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INTRODUCTION

There is still nothing like a Grateful Dead concert.

The last one happened in 1995, nearly thirty years ago, but the band’s music lives on, remembered and heard each day by hundreds of thousands of listeners.

When I published the first volume of Infinite Dead in 2021, I pledged to follow it up with another effort, a second volume. So here we are within these pages, brought together again by the band’s music.

There are close to 2,000 Grateful Dead concerts for which we have at least one recording publicly available. So it can be challenging even for experienced listeners to figure out what Grateful Dead performances they should listen to next. You may ask yourself: What have I still not heard that is worth exploring? Is there some undiscovered gold in them thar hills?

To assist you in your expedition, Volume Two of Infinite Dead features detailed reviews of over 170 Grateful Dead concerts performed in the month of July, from 1966 through 1995.

And yes, there is plenty of treasure buried within, from the band’s first performances at Red Rocks, to their 1984 revival of Dark Star at the Greek Theater in Berkeley, to multiple performances with Bob Dylan, as well as the eight concerts patriotically played on July 4th.

Twenty-five of their July concerts are denoted in this book with a rose, creating a guide within a guide that points the way to music that is among the month’s best (or at least underrated, and worthy of more attention). These musical roses are not always consensus choices, and thus include some performances off the beaten trail.

A distinguished authority in the study of art, Professor Ernst van de Wetering, spent over fifty years closely examining the works of Rembrandt. He wrote that Rembrandt was an artist who was “always new” because:

“Each generation of viewers looks at his work with new eyes, influenced by their own time and their own culture, but also because our knowledge about Rembrandt is constantly shifting.”

So, too, the Grateful Dead. Their music is always new, to all our ears, forever.

David Cain

Marin County, California

January 2024





JULY 1

1970 Winnipeg, Manitoba (Canada) Winnipeg Fairgrounds

1973 Universal City, CA Universal Amphitheater

1978 Kansas City, MO Arrowhead Stadium

1979 Seattle, WA Seattle Center Coliseum

1980 San Diego, CA San Diego Sports Arena

1984 Clarkston, MI Pine Knob Music Theater

1985 Columbia, MD Merriweather Post Pavilion

1992 Hebron, OH Buckeye Lake Music Center

1994 Mountain View, CA Shoreline Amphitheatre







1970 Winnipeg, Manitoba (Canada)

Winnipeg Fairgrounds

We have just a handful of songs from this performance. One recording contains three songs; Easy Wind and Candyman are complete, while Hard To Handle is partial (the latter appears to be from 7/4/70*). Easy Wind features Weir’s relatively lengthy, interesting solo.

Link to recordings

*See http://deadessays.blogspot.com/2013/07/the-festival-express-guide.html





1973 Universal City, CA

Universal Amphitheater

Their final night here before three weeks off.

Set two starts with a twenty-five-minute Playing In The Band. The jam begins modestly, contemplative, and stays on low boil. After nine minutes we hear some subtle Lesh, then Dark Starish fingerings from Garcia around the ten-minute mark. He briefly sounds the Playing In The Band theme (10:24) but without the end in mind. They tango on.

Around fourteen minutes in we get electric piano, odd chords, quiet spaces, then a newish jam begins with Keith leading, riding atop the drums. Twenty-two minutes into the piece, Garcia starts to tease the return to the Playin’ theme and they finish it off. Well done.

Loose Lucy is a particularly low tempo version (their 12th), even slower than the downward adjustment eventually made after the inaugural (2/9/73). The slow blues quality of the instrumental feels at odds with the upbeat vibe of the vocals (“thank you for a real good time”).

They pick up the pace with the following Truckin’ (“just write your requests on hundred-dollar bills and send ‘em up, folks”—B.W.). They build it to a nice peak, Keith and Lesh throwing their logs on the fire. Garcia plays slide during the outro jam. Toward the end, both Weir and Lesh sound their Other One licks, but first they hand the reins to Bill for a brief solo.

The Other One is a twenty-minute affair. It starts to run out of petrol after five minutes, but Bill and Lesh soon start something new (6:24), a distant relative of the funky bridge at the end of the Eyes Of The World jams this year (you can nearly hear Garcia and Lesh start it around 9:05). Then they chuck it all, Lesh sounds the Other One theme, and the Spanish Lady comes.

Wharf Rat transitions into Me and Bobby McGee, a couple of down-on-your-luck tales served back-to-back, with a perfect segue.

Link to recordings





1978 Kansas City, MO

Arrowhead Stadium

Their only gig at this venue, an outdoor performance, where the band was on a bill shared with Willie Nelson and others.

We have one long set of thirteen songs plus the encore, including one transition highlight: Space into Estimated Prophet (a natural fit, though never attempted again). But it’s Wharf Rat that steals the show.

On Friend of the Devil, Keith has a pretty solo deserving of a second run, but Weir decides to solo on top of it. Garcia puts a furious finish to the end of his own solo, and later caps off his Big River break with a similar mad flourish.

At this point, after a break of several minutes, they move into what is normally considered set two material, beginning with Terrapin Station. They race into Playing In The Band after that.

The Playin’ jam starts with the sound and pace of a Supplication jam. Garcia drives it to a wiggy, wobbling peak around 5:30. After that, we get the galloping triplets and frantic arpeggios you might hear in Let It Grow. They forgo the final vocals and hand the reins to Bill and Mickey.

In Estimated Prophet, the band pushes the envelope on the jam, evoking the essence of ‘78 Dead. From there, Garcia takes them into The Other One, high speed and crescendo-seeking. After the final verse, they somehow power down in just twenty seconds and start Wharf Rat.

Garcia invents an incredible build during the Wharf Rat jam. Around 7:30, he begins to sound rising, repetitive phrases as if he’s powering a Truckin’ jam, driving it to a resounding climax. He also improvises the end of the piece.

“Have a safe and sane fourth.”—B.W. (see also 7/1/73 for a similar public service announcement).

Link to recordings





1979 Seattle, WA

Seattle Center Coliseum

A Sunday night, their last concert before taking a couple months off from touring.

After Lesh’s warning about fireworks inside the building, they open with Mississippi Half Step. At the end of the inside jam, there’s pretty picking from Weir, Brent’s electric piano, and a Lesh bomb. The following Franklin’s Tower has plenty of distinctive phrasing from Garcia, and wood-chopping from Weir.

They close the set with Passenger. It was only played a handful of times in this slot. This one has a long second solo from Garcia.

In set two, Sugaree makes a relatively rare appearance on this side of the menu. It’s more sweet than soaring. A couple of the breaks are like a slow dance at the high school prom. Dreamy.

During the Stella Blue exit jam—oh, those guitar bends!—slow and achingly beautiful. Garcia later lapses into a couple of Truckin’ rave-ups until blasting his way there.

In the Truckin’ outro jam, there’s a taste of the Nobody’s Fault But Mine theme (6:30). By the eight-minute mark, Garcia is tinkering with Around and Around. He and Weir use that thought to bake a brand-new jam before going there in earnest; a fabulous transition.

After a rousing Around and Around, the audience receives a Shakedown Street encore.

Link to recordings





1980 San Diego, CA

San Diego Sports Arena

The last night of a long Spring tour, their twenty-eighth concert since April 28. They still have plenty of energy; to wit, seven songs pre-Drums, and a double encore.

In set two, the China Cat Sunflower jam is inspired, with a bit of a pause around 6:25. Garcia’s entry into I Know You Rider bears a resemblance to First There Is A Mountain. Clearly in the pocket, they’re in no hurry to actually start Rider, and don’t for another minute. Garcia’s second solo after Weir’s “sun will shine” verse is a winner. After the “headlight” verse, the middle of his final three lead guitar runs goes off the rails. An exciting rendition.

They slow it down for the next three numbers, then deliver an Uncle John’s Band with a partial Playing In The Band inside. Garcia’s expressive soloing continues here. Instead of finishing Playin’ they go into two minutes of free jamming before Drums.

Two encores: Alabama Getaway and Johnny B. Goode.

Link to recordings





1984 Clarkston, MI

Pine Knob Music Theater

The band’s third straight night in a different state—Ohio, Indiana, Michigan—and your aural experience may vary greatly depending upon whether you listen to an audience recording or a soundboard.

They certainly sound tight in set one. Mama Tried-Big River is fast and crisp (AUD), and Weir is in fine voice (SBD). The late set Hell In A Bucket has plenty of punch, as does the set-closing Might As Well (AUD).

Set two, the opening China Cat Sunflower begins briskly. Around the five-minute mark, it becomes a bit subdued before they pick up the pace. Brent finds some room during the final minute of the jam.

On He’s Gone, the jam begins with Garcia’s sweet melodic line, a twelve-note rising staircase, but they don’t put any punch behind it, and it seems the song will just fizzle away into Drums. Weir finally changes it up around 12:35 and starts a wild romp, and they all pile on.

Out of Space it’s China Doll, and Garcia’s voice is as clear as it’s been all night. The usual jam ends in Miracle/Bucket/Victim sounds; it takes them awhile to get the next song going.

The end of the I Need A Miracle jam has some interesting slide guitar from Weir. As the baton is passed to Garcia, the tempo picks up for Bertha. Unfortunately, they lose their way during the end of the solo. On the final run through the bridge, Garcia just flat out starts playing the wrong stuff.

Encore: It’s All Over Now, Baby Blue.

Link to recordings





1985 Columbia, MD

Merriweather Post PavilioN

The second of two nights here. It will be tough to top last evening, with its highly rated rendition of Shakedown Street, but they give it a whirl, opening with Dancin’ In The Streets. This version, however, might be an argument for retiring it (which they did after six more) (final rendition: 4/6/87).

The closing Let It Grow is far better; Lesh sounds crunchy, and Garcia is note and tone perfect. Sufficiently profound, they could’ve ended the set with it. There was no need for Day Job, or any other appendage.

In set two, on Scarlet Begonias, Garcia picks his inside solo articulate and clean, taking seven runs. The transition jam nearly turns calypso after ten minutes, but Garcia powers on, finding new phrases near the end. It’s not the smoothest of segues into Fire On The Mountain; eventually, Garcia takes them into it.

During Playing In The Band, Garcia runs Egyptian wind sprints (4:30-). They segue into Uncle John’s Band and leap into the vocals. The outro jam is long, starting with the traditional three chords tethered to a minor key, then the magic begins. You can hear them listening as they transform and transport to somewhere completely else, then wind down into Drums.

Double encore: Satisfaction and Baby Blue.

A good performance, captured beautifully on numerous recordings.

Link to recordings





1992 Hebron, OH

Buckeye Lake Music Center

The end of the Spring Tour (their twenty-sixth concert since May 19). Steve Miller and Norton Buffalo join for four tunes, including one that’s a perfect fit (Spoonful).

Set two surprises, as a brassy In The Midnight Hour follows the opening Saint of Circumstance. The cover song’s vocals go missing in action after Weir’s first verse (microphone issue?), and it has the feel of a number played at a benefit gig. West L.A. Fadeaway features Steve Miller’s guitar, and harmonica from Norton Buffalo. This works far better, Miller taking the first solo, Buffalo the next.

Truckin’ has some bright, barrelhouse piano from Vince and stuttering lyrics from Weir on the “strange trip” verse (“t-t-tired of travelin’”). The outro jam is short and starts a bit confused, despite offering up some great opportunities for extended exploration.

Then they go into a seven-minute Spoonful, featuring crisp piano. Steve Miller sings a couple verses, then we get a harmonica solo. Vince starts playing Smokestack Lightning licks (3:45-) before we hear some soloing from the guest guitarist.

On Wharf Rat, Garcia sings quite decently for a man soon to be sidelined by exhaustion and assorted ills.

Double encore: Baba O’Riley (#7 of 12), a surprisingly good fit for Vince’s voice, along with plonking bass from Lesh, before they go straight into Tomorrow Never Knows (also their seventh of twelve).

Set one is worth exploring. When I Paint My Masterpiece is a beauty, with fine group playing; Brown Eyed Women is low tempo, wheels stuck in the mud; and Picasso Moon is upbeat and punchy, recalling the drive of Hell In A Bucket.

DeadBase respondents rank the concert just outside the top 20 for ‘92.

Link to recordings





1994 Mountain View, CA

Shoreline Amphitheatre

The band plays their first I Want To Tell*; it will be performed five times this year. The particularly full set list—eighteen tunes plus a twenty-nine-minute Drum-Space—apparently violated the local curfew, preventing an encore for the first time since 5/3/86.**

Garcia seems to be in good shape, fully employed at the microphone, singing five of the nine songs in set one. He begins set two with Foolish Heart, then takes the lead vocal on the new Beatles cover.

The Playing In The Band jam is fusion flavored, up-tempo into the nine-minute mark. From there, you can hear a possible path to all kinds of things: Dark Star, China Doll, even the introductory notes to Paint It Black.

It devolves into Space-like sounds, then Drums begins. About halfway in they turn New Age, the sound shifting between speaker stacks, a real trip. Garcia joins Space early, then around 9:20 we hear some sharp blasts from Vince and a sampling of medieval choral. At the end, Garcia’s notes could become Days Between, but it blossoms into a midtempo The Last Time.

Link to recordings

*I Want To Tell You, Beatles (1965).

**DeadBase X, p. 85.





JULY 2

1971 San Francisco, CA Fillmore West

1981 Houston, TX The Summit

1985 Pittsburgh, PA Pittsburgh Civic Arena

1986 Akron, OH University of Akron, The Rubber Bowl

1987 Rochester, NY Silver Stadium

1988 Oxford, ME Oxford Plains Speedway

1989 Foxboro, MA Sullivan Stadium

1994 Mountain View, CA Shoreline Amphitheatre

1995 Noblesville, IN Deer Creek Amphitheater







1971 San Francisco, CA

Fillmore West

“Now here he is, folks, the protagonist.” —B.W.

Bill Graham introduces the band in its final concert here (the venue closed two days later).

Set one includes several Pigpen tunes, including The Rub (they’d do it just once more, on 12/1/71). The set closes with Good Lovin’, with Lesh in the lead on the early jam. Around 6:35 it quiets to a Lesh-Garcia-Kreutzmann trio, then Pigpen returns to tell tales and dispense advice. Relative to other versions of this song, it has less jamming.

During set two, before the start of Cryptical Envelopment, Lesh dedicates the number to Augustus Stanley Owsley III, and later contributes a booming bass note to kick off Bill’s drum solo.

From there they come around to The Other One. Two minutes in, the bus slows considerably, but they soon accelerate. After the Spanish Lady appears, they venture into random sounds and a feverish rave-up. Weir delivers a creative progression of rising chords before they rediscover the main theme and traverse the lily fields. Rather than return to Cryptical, we get quiet and wandering.

There’s a long and winding coda into Goin’ Down The Road, a set two highlight before returning to Not Fade Away.

DeadBase respondents ranked this 4th best of the year, but it’s unclear how this performance outshines 8/6/71, 8/14/71, and others.

Link to recordings





1981 Houston, TX

The Summit

After six weeks off, the band begins a July mini-tour through six states.

No rust here, they come out slammin’ with Alabama Getaway-Greatest Story. On C.C. Rider, after Brent’s break, we hear a couple of trilled rave-ups from Garcia that rock the house. Then we get Weir on slide (yikes).

Saint of Circumstance closes the set, and it’s taken at the high-speed pace typical of the song’s early incarnations. Weir races like a thoroughbred as the band drives the jam to a sizzling peak.

In set two they debut their cover of Man Smart, Woman Smarter.* There’s not much of a break after the first verse. Garcia gets a longer one later, but it’s tentative, and they just keep time until Weir starts singing again. Coming after Scarlet-Fire, perhaps it was a tough act to follow.

Eyes Of The World starts without a real hint of the melody before Garcia starts singing. During the first break, Brent tries to kick it up a notch as Garcia solos, then Weir comes along. By the second break, they’ve got the kinks ironed out and just ride. In the final couple of minutes, they leave the song behind, and Bill and Mickey enter Drums already rolling.

Truckin’ is generally underwhelming. The usual build is somewhat restrained, and then we have Weir on slide. But by 7:30 they are jamming The Other One, an exciting, short-lived transition. Garcia sounds fine on Black Peter, with Brent contributing spooky organ.

Link to recordings

*Man Smart, Woman Smarter, aka The Women Are Smarter, probably written by Norman Span (aka King Radio) and perhaps recorded as early as 1936. Popularized by Harry Belafonte in the late 1950s.





1985 Pittsburgh, PA

Pittsburgh Civic Arena

The band journeys 240 miles over the Alleghenies for the last night of this nine-date mini-tour east of the Mississippi.

In set one, It Must Have Been The Roses surprisingly gets the second slot. Garcia gives it a go with his croaking voice and nimble fingers; his final guitar coda is always a treat. On Minglewood, Garcia’s first solo has a moment, a funky bend coming at the top of a rise (1:52). An energetic Cassidy jam leads to a rocking Big Railroad Blues-Promised Land finish.

Set two includes Crazy Fingers. This version has a slightly Spanish flavor toward the end of the jam, stepping across stones to reach Lost Sailor. They deliver a beautiful rendition of this Weir-Barlow gem with unique variations: “Round and round the compass spins; the sun goes down, and the fog winds in, and you’re driftin’.”

During Saint of Circumstance, on the “rain fallin’ down” jam, Garcia goes into full whirling dervish mode at 4:26 and just absolutely sticks it until 4:44; a brilliant peak.

On Terrapin Station his voice is still croaking, but the inside “not to master” jam is a winner, long and strong (for example, about 4:05–5:36, before the turn). Despite the scraggly vocal tone, you can still hear Garcia accent and phrase the words in new ways. The outro jam is rich in tone and color. At the tail end it shifts gears, suggesting a new jam, but they head to Drums.

Double encore: Revolution (their eighth rendition), and a Brokedown Palace that starts with the wrong words—”gon-na leave . . .” instead of “fare you well”— resulting in a restart.

“Sounded good didn’t it?”—J.G.

Some fine ‘85 Dead here, excellent sound.

Link to recordings





1986 Akron, OH

University of Akron, The Rubber Bowl

Bob Dylan joins the band on stage for the first time. They perform three songs together in set one, including their only performance of Don’t Think Twice It’s Alright.

You don’t hear much from Dylan on Little Red Rooster, but he does sing lead on Don’t Think Twice. It starts with an old-timey guitar feel, Dylan singing the first verse, then the last one. The second instrumental break is a bit of a mess and that’s it, they go straight into It’s All Over Baby Blue, with Garcia sharing lead vocals with Dylan. Not a pretty blend. For collectors only.

It’s a relief when they return to the regularly scheduled Grateful Dead concert and play Candyman. From Garcia’s singing there and his guitar work on the following Me and My Uncle, you would not guess he was eight days from a diabetic coma.

Set two has some tantalizing peaks in the China Cat jam and is followed by a good I Know You Rider. The energy quickly carries over into Playing In The Band, the jam there starting with Lesh and Garcia’s dual lines winding and wandering. The tail end of the jam has dark starry notes before vanishing into drumbeats, cymbals, and Weir’s chords that start Desolation Row. This version is subdued, Garcia is missing in action. Brent takes the lone solo, one run.

Garcia returns for the start of Space. The end is a brief Lesh-Garcia duet, the lead guitar penciling out notes for The Other One, and then we get Truckin’. On Black Peter, Garcia sounds fine, though his delivery of the “lying in pain” line is rather ghostly. His fired-up blues solo follows.

Encore: Box of Rain.

Link to recordings





1987 Rochester, NY

Silver Stadium

Having traveled south across the Canadian border to get here, the band begins with a twelve-song first set. It’s the longest string of tunes this year (except for the coming gigs with Bob Dylan).

A spirited Hell In A Bucket opener is followed by Bertha, with high energy bashing during the “jailhouse” verse. The crowd then requests Phil, but Lesh says they’ve already got him:

“Who do you think’s playin’ bass, Bernardo Moreno?”*

After Dire Wolf, the band encourages the crowd to take a step back, using echo for emphasis. Otherwise, it’s a fairly normal first frame, including half of the songs from the In The Dark album, released four days later.

Set two has more of the usual suspects. He’s Gone has no exit jam; they go straight to Drums. Coming out of Space, Goin’ Down The Road is taken at a casual tempo. They bring the heat on All Along The Watchtower (their third).

Link to recordings

*Lesh composed a piece of music called “six and seven-eighths for Bernardo Moreno,” recorded in 1964, with Tom Constanten on piano.





1988 Oxford, ME

Oxford Plains Speedway

A town of 3,700 residents hosts the band and perhaps 135,000 fans.

Set one is heavier on the new material and closes with three of those—Blow Away (#3), Victim Or The Crime (#5), and Foolish Heart (#5)—while set two is circa 1977 or earlier (except for two cover songs).

The recordings generally feature Lesh way up in the mix, as on Jack Straw, where you’ll hear a handful of hard bass blasts amid Garcia’s main solo (fifteen runs). Blow Away pairs plaintive verses with a rock anthem ending; there’s potential there.

In set two, the four songs pre-Drums each feature longish jamming, a standout being Playing In The Band. Lesh is way up there, a treat to hear his lines clearly. It eventually devolves into free-jamming before moving into Uncle John’s Band. On Terrapin Station, the vocals are a bit shaky, and the main inside jam gets off to a stumbly start. The outro “whistle is screamin’” jam becomes nearly symphonic, then quiets to a whisper.

Drums starts with what sounds like electronica and sampling. We don’t hear skins until six minutes in, soon punctuated by some wild, loud crashes. During Space, Garcia chases his own tail (and Weir’s) then launches a long stretch of his home-grown speed metal licks.

Morning Dew has passionate singing from Garcia on the final verses, but not much of a final build, with no trilled chords.

Encore: The Mighty Quinn, taken at a slow tempo.

DeadBase respondents ranked this best of the year, quite a few votes ahead of 3/27/88, but the latter seems a more compelling performance.

Link to recordings





1989 Foxboro, MA

Sullivan Stadium

“How ya’ll doin’?”—J.G.

Yes, Garcia speaks, to open set one. That’s nearly as surprising as the set-two-like start that opens the first frame: Playing In The Band-Crazy Fingers.

The actual set two has a twist all its own: An opening Friend of the Devil taken at a danceable mid-tempo pace. The first solo on it has Brent sounding like a violinist. The pace is evidently too quick for Weir to get his own usual solo started on time. There’s a second round of solos starting at the seven-minute mark, Brent again leads, this time with more standard keyboard sounds.

He’s Gone has enthusiastic group singing to begin the exit jam, then two minutes sprinkled with a bit of Spoonful phrasing. Later there’s a line from Smokestack Lightning, but not much else until Eyes Of The World.

Post-Space, Dear Mr. Fantasy features two extended solos from Garcia, each with multiple runs, the last one with several sections of trilled chords, then a seamless entry into the Hey Jude Finale.

DeadBase respondents ranked this concert just outside their top fifteen for the year (Headyversion voters named the Dear Mr. Fantasy-Hey Jude Finale best ever, and Friend of the Devil 8th best all-time).

Link to recordings





1994 Mountain View, CA

Shoreline Amphitheatre

Seven songs pre-Drums, and a Music Never Stopped opener with Sugaree inside.

The transition into Sugaree is decently done, quite a surprise. As they exit that one, Garcia sings “know-oh” but leaves off the “me,” and they just start up the final Music Never Stopped jam. It’s the new-fangled style, where they hold on to the first chord longer.

They close set one with Eternity. The main jam begins around the four-minute mark, Vince’s keyboards playing a big role early, fusion filling a dark nightclub.

Set two begins with similarly challenging jazz-oriented material, Help On The Way into Slipknot! The latter song is decently done, with a long jam and a crisp exit into Franklin’s Tower.

The version of Truckin’ here packs a lot of punch for this era. It gets a steady backbeat from Bill and Mickey, but the build starts weakly and leaves something to be desired.

After a minute of further jamming, they trudge into Smokestack Lightning, then exit with a seamless stroll into a He’s Gone that is taken at a faster tempo than most examples. Garcia is in decent voice, and there’s enjoyable piano from Vince. After a mostly a cappella singalong, we get Drums.

Ten minutes in, the Drums section swirls between left and right channels, The Beam exerting its mind control. The sonic stew is still swishing between speakers six minutes later, then stunning sounds that could herald a visit from extraterrestrials. Halfway into Space, you’ll hear some MIDI trumpet and bassoon.

Stella Blue is next, taken at a trot. Weir gets to close with Throwing Stones and One More Saturday Night. No encore for the second straight night.

Surprisingly good ‘94 (DeadBase respondents say tied for seventh best of the year).

Link to recordings





1995 Noblesville, IN

Deer Creek Amphitheater

A normal night until legions of ticketless fans broke through the back fence amid the band’s first-set rendition of Desolation Row. You can hear some of the crowd cheer the assault at the start of the second verse (“Cinderella, she seems so easy”), while Lesh refers to the calamity on the in-ear monitor (“check out the back wall”).

Weir gamely continues. He skips the third verse (“the moon is almost hidden”), sings the “Ophelia” verse, then goes back for it. On the “Einstein” verse, he starts punching out the chords, and keeps that up through the end. Vince adds some violin on the “Nero’s Neptune” verse. Then they launch Tennessee Jed without skipping a beat.

Set two opens with Scarlet Begonias, Garcia mumbling and muffing some of the lyrics. He takes five runs on his inside solo, with little signs of life until the fourth. Fire On The Mountain begins with a long jam, a major part of it led by Weir. Garcia starts the first sung verse at the four-minute mark, getting most of it right, all of it heartfelt.

An interesting jam follows, Garcia going to a flurry of chords around seven minutes in, and then to raga-style, droning notes that recall pedal steel. They wind it down and skip the other two verses, wandering the final minute to points as yet unknown to the audience.

Space starts with a wild romp, like a cacophonous jam by an alien bar band. The final two minutes is a quiet, delicate, homespun quilt of comforting sounds that will take them into Attics Of My Life, one of their better 1990s versions.

They finish with an upbeat Sugar Magnolia, and a Mighty Quinn encore.

Considering the circumstances—which included a credible pre-concert death threat on Garcia’s life—a courageous performance.

Link to recordings





JULY 3

1966 San Francisco, CA Fillmore Auditorium

1969 Colorado Springs, CO Reed’s Ranch

1978 St. Paul, MN St. Paul Civic Center

1984 Kansas City, MO Starlight Theater

1988 Oxford, ME Oxford Plains Speedway

1994 Mountain View, CA Shoreline Amphitheatre







1966 San Francisco, CA

Fillmore Auditorium

We have at least seven songs from this two-set date. The entire concert appears as part of an officially released box set.

The Dancin’ In The Streets here is the earliest known live recording of the song. Garcia dedicates their next tune—I Know You Rider—to “the Sundancers* in Ignacio, Colorado,” as well as to a clothing store on Haight Street.

He Was A Friend Of Mine is also the earliest example we have, as is the Big Boss Man. Standouts include Pigpen on Next Time You See Me, especially his harmonica solos.

Link to recordings

*The Southern Ute native Americans perform the Sundance ceremony annually during mid-summer.





1969 Colorado Springs, CO

Reed’s Ranch

We have ten tunes played inside a rodeo barn, starting with Weir singing Green Green Grass of Home,* a song made popular by Porter Wagoner.

The country-western and bluegrass songs are the highlights here, including Garcia’s pedal steel. The other songs are in their infancy and, in hindsight, feel like rough drafts (it’s remarkable how much better they became).

For example, on Casey Jones (their fourth rendition), the intro is totally different from the one recorded on Workingman’s Dead and on future live versions (is that calliope in the background?). At this point, seven months before they go into a studio to record it, the solo sounds awkward, without melody or direction.

Hard to Handle is also not great, more slapdash (and more calliope?) than the hard-driving locomotive it became. High Time is also a youngster (their fifth).

Morning Dew has heavy cymbal crashes, even during the exit jam. Looking back, you notice how much Garcia’s singing developed from here.

Link to recordings

*Green Green Grass of Home, Johnny Darrell (1965).





[image: image]1978 St. Paul, MN

St. Paul Civic Center

The band has a day off tomorrow, and it sounds like they put a little extra into this performance. Even the average song gets a boost, such as Mama Tried. It’s taken at high speed, with a hint of the jet-fueled numbers that soon follow.

On Deal, at the end of the third run of Garcia’s solo, Bill and Mickey bash the heck out of it, and Weir’s slide re-enters noticeably at the start of the next verse. The final chorus of “don’t you let that deal go down” is a barnburner, propelled into the stratosphere by Bill and Mickey, similar to a raging Casey Jones exit. Wow.

Although Deal had enough stuffing to end the set, they keep going with Music Never Stopped. This version has the same hurricane intensity as 2/3/78, though with less textbook precision. As on Deal, the drummers drive it hard (6:45-). Garcia trills chords at the end for a full seven runs.

Set two has just three songs pre-Drums, but each offers long jams. On Scarlet Begonias, Garcia’s inside solo has four runs, and he takes his time manipulating the melody (listen for the drummers here, too).

On a fairly full, five-minute bridge to Fire On The Mountain, Garcia uses sharp, jabbing phrases for most of it, then unleashes an arpeggio that dreams of Dark Star (9:55-). He turns on his Mu-Tron and we get the descending, single note Fire theme usually saved for the end.

There’s no “almost ablaze” verse, and the exit jam is built around the traditional descending ten-note theme. Listen to Garcia go to chords, then back to fabulous single notes; a shame it ends so soon.

They pause for several minutes before embarking on Dancin’ In The Streets. It’s a surprisingly good version; don’t miss this. They catch their breath after eight minutes, then play on, Lesh pumping away. The vocal finale yields to Drums.

On Stella Blue, there’s a bouncy exit solo ending with trilled chords, then some lively work on Sugar Magnolia, plus a rocked-out Sunshine Daydream.

Encore: Werewolves of London (their eighth; see the 4/19/78 debut). Weir and his slide take all three solos; you might want to plug your ears on the last two.

Link to recordings





1984 Kansas City, MO

Starlight Theater

A rare Scarlet Begonias-Touch of Grey-Fire On The Mountain medley opens set two.

The band had taken Scarlet into Touch of Grey a few times recently (5/8/84 was the first). It’s an interesting handshake, as the two songs share some chords in common (B and E), and it comes off decently here. The transition into Fire On The Mountain is also handled well, Garcia deftly dropping into single notes that tiptoe around the Fire theme.

They end this triple scoop with a brand-new Jam. Weir, Brent, and the drummers lead it, with Garcia apparently off-stage. Then there’s a nice segue into Brent’s I Don’t Need Love. There’s no Garcia on this either, but Brent does some scat singing.

During Space, Weir makes some Other One noises just before the six-minute mark. Garcia picks up on it, but they head into The Wheel instead.

A first-set highlight might be the closing Deal, with its quick, snappy tempo. The outro jam starts at 3:26 and motors along with no let up four minutes in. They finally catch their breath around 7:45 and allow for some quiet while keeping the beat. Garcia spins lines for two more minutes until they return to the vocals.

Link to recordings





[image: image]1988 Oxford, ME

Oxford Plains Speedway

“Now there’s a guy down there saying ‘Let Mickey sing’; he’s obviously never heard that . . . I mean, you can have it if you want it.”—B.W.

Their second night here. A fine finish to the weekend, with six songs pre-Drums.

Set one highlights include Queen Jane Approximately. Brent’s solo there is quite good, as are his initial fills during Garcia’s turn. Bird Song ends set one.

In set two, the opening Touch of Grey ends with Weir playing his Looks Like Rain licks, but it seems he’s jumped the gun; Brent trumps him by launching Hey Pocky Way. Brent’s vocals and Garcia’s solo stand out on this one. Then we get back to Weir’s love’s gone wrong song, a grand version. He gets the next one, too (Estimated Prophet).

Eyes Of The World has a relaxed pace, Brent’s notes during the initial sung verse suggest Foolish Heart. Garcia’s first solo opens with a soaring bend. On the second break, Brent reels off a fine solo of his own (4:44-). Lesh steps up during the final minute. The final number before Drums is Brent’s new lullaby, I Will Take You Home (#3). It’s quiet, pretty, and heartfelt.

Drums is different than last night, but just as compelling. It starts with silence then rumbles upward with drum rolls and jungle beats. They deliver Goin’ Down The Road out of Space, with a big rave-up from Garcia toward the end of the final break.

On Dear Mr. Fantasy, Brent sings strong from the start. It features powerful solos from Garcia, and he joins Brent on the next sung verse. A great version, rivaling 7/2/89. They close with the Hey Jude Finale. Garcia goes over the top, and it ends a cappella, with Brent and Weir trading vocal “twos” with Bill and Mickey.

Encore: Not Fade Away. Rare as an encore, it begins Beatles-like, as they start the song singing from a dead-stop, rather than a jammed intro. There’s more singing than jamming—“Mmm bop, bop, bop-bop”—and the crowd’s chanting might give Buddy Holly chills (“you know our love will not fade away”).

DeadBase respondents have this just outside the top 15 for the year, though it probably should rank higher.

Link to recordings





1994 Mountain View, CA

Shoreline Amphitheatre

Third of three here, with ten days off ahead. Set two has most of the eye candy: Eyes Of The World leading into Fire On The Mountain, then Box of Rain.

Eyes is dominated by Garcia’s acoustic tone. Vince later gets a solo but doesn’t do much with it, just a few tinkly notes. They bring it to a close, opening a door to anywhere (by 1990, the song was paired with many different dance partners). Here, they put their toes in the water on Fire On The Mountain, tentatively fingering the notes. It becomes a long (and last) first date.

The initial Fire verse comes after four minutes. There’s some good bashing from Bill and Mickey in the middle of the first break. After the “almost ablaze” verse, the jam gets off to a weak start, but finishes with far more energy. It ends with Garcia’s restatement of a Fire theme. He muffs some of the final lyrics.

They wind it down like they did with Eyes, creating a quiet spot to begin Box of Rain. Terrapin Station comes after that one, and Garcia again fumbles with the lyrics, though it goes better after the “inspiration” line. The last couple of minutes are a MIDI-led jam.

Drums/Space is twenty-eight minutes and entertaining in places. Around the fifteen-minute mark the swirling sounds begin, left to right and back again, but most of Space is dark and drab, generally absent the enthusiastic cornucopia of sounds on display in other sessions.

Link to recordings





JULY 4

1969 Chicago, IL Electric Theater

1970 Calgary, Alberta (Canada) McMahon Stadium

1981 Austin, TX Manor Downs

1984 Cedar Rapids, IA Five Seasons Center

1986 Orchard Park, NY Rich Stadium

1987 Foxboro, MA Sullivan Stadium

1989 Orchard Park, NY Rich Stadium

1990 Bonner Springs, KS Sandstone Amphitheater







1969 Chicago, IL

Electric Theatre

A thousand-mile journey east from Colorado brings them to The Windy City. Like last night, the country-flavored tunes are the ticket here. One number of note is a laid-back Mama Tried, perhaps their sixth ever, with Garcia’s strong harmony vocals. Their version of Ole Slew Foot features swift pedal steel.

They try Let Me In,* an obscure country tune about a son seeking his inmate father, apparently their only rendition. On Dire Wolf, Weir sings and Garcia plays pedal steel, not to be missed. The early Workingman’s Dead tunes are similar in form to last nights (e.g., calliope on Casey Jones).

King Bee, taken at a Death Don’t Have No Mercy tempo, has great Pigpen harmonica.

Link to recordings

* Let Me In (Gene Crysler), recorded by Porter Wagoner (1966).





1970 Calgary, Alberta (Canada)

McMahon Stadium

An afternoon performance, we have four songs from an acoustic set, and six from an electric set. There are no recordings on Archive.org, but the material does appear, in varying quality, on the Festival Express DVD, YouTube, and other sources.

During Turn On Your Lovelight, Garcia builds to a unique climax toward the end (around the eight-minute mark on the video). He’s joined by Lesh at the peak, plonking his behind off; worth a listen.





[image: image]1981 Austin, TX

Manor Downs

Outdoors on the Fourth. A set two with just three songs before Drums (and three after) might be cause for disappointment in the late 90s, but here it’s a highlight, especially the top half (Feel Like A Stranger, Bird Song, Playing In The Band).

They open with Jack Straw. It’s just an exactly perfect opportunity to sing the classic “leavin’ Texas, fourth day of July” line, but instead Weir utters “T for Texas” and kind of mangles the fourth of July phrase. Equally as memorable, Garcia opens his main solo with four straight runs of all chords, including a couple of trills.

The band sounds crisp on Me and My Uncle, and tight as a drum on Big River, with a bright-as-a-penny electric piano solo from Brent and sheer brilliance from Garcia.

They close set one with China Cat Sunflower-I Know You Rider, a fine example of the musical Swiss watch in action. Weir plays his main China Cat lick after Garcia sings his first “headlight” line. There’s a great finish on the final solo.

Set two is full of jamming, going from long (Feel Like A Stranger), to longer (Bird Song), to longest (Playing In The Band, over fourteen minutes, a real stretch for the song in this era). The Playin’ jam peaks in the eighth minute, topped off with bird calls from Weir (7:49-) and more chirping a minute later. Then Brent’s electric piano leads the way. The last few minutes sound like a Weir-fronted quintet without Garcia. You’ll hear some fabulous rhythms here, perhaps the best part of the piece.

Encore: One More Saturday Night, i.e., “One More/Hey On 4th of July.”

Delicious 1981 Dead (DeadBase respondents rated it fifteenth best of the year).

Link to recordings





1984 Cedar Rapids, IA

Five Seasons Center

“Tonight we’re gonna start right off with a drummer’s choice.”

That’s Weir introducing the opener, Feel Like A Stranger, and a great jam ensues. On the following Friend of the Devil, Brent seems to be scat singing on the first run of his solo as Donna might have (4:15-). There’s lots of energy later in Cumberland Blues and Beat It On Down The Line. Row Jimmy is drop-dead gorgeous.

Set two offers six songs pre-Drums, beginning with Help-Slipknot!-Franklin’s. It feels a bit rushed in places. There’s plenty of chord work from Garcia in Slipknot!, then he rockets into single notes before they start up the staircase and finish it.

On He’s Gone, Garcia’s solo has an extra third run. His voice on the following sung chorus is extra scraggly, though accompanied by interesting vocal accents. Each of the singers adds something special to the final chorus.

The ensuing four-minute jam starts with melancholy lines from Garcia. It’s unclear where it wants to go next, and they eventually move onto a path that suggests an upbeat jam, perhaps Truckin’.

Around the 11:45 mark, we hear a couple of descending lines from Garcia, then maybe something a bit darker, Lesh’s bass suggesting The Other One in his official, though muted, rumble (13:05). But we end up in Drums.

There’s some interesting percussion amid Drums. After wood blocks and sticks et al., something sounds like industrial equipment wheezing until Weir pencils out “Frere Jacques” bells (3:55). In the final minute of Space, they kind of slosh around in bluesy waters until they’re ready to begin Truckin’.

Encore: U.S. Blues.

Some fine work here, though DeadBase respondents prefer many other July ‘84 dates (such as the Greek Theatre gigs, and 7/22/84).

Link to recordings





1986 Orchard Park, NY

Rich Stadium

“Ya’ll havin’ a safe and sane fourth out there?”—B.W.

The band fronts a multi-act bill; they’re followed by Bob Dylan, and then Tom Petty & The Heartbreakers.

The band begins with Jack Straw. Perhaps in light of the heavy acts to follow, they deliver a short, six-song first set that clocks in around thirty-five minutes.

Set two fares better. The Cold Rain and Snow starter is followed quickly by Fire On The Mountain, then a uniquely slotted sequence of The Wheel-I Need A Miracle-Uncle John’s Band before Drums.

Garcia hits the note during his second solo in Fire, and he delivers the goods once again on his third. But the song ends in a bizarre fashion, with no statement of the descending exit theme, nor the Scarlet motif, just Garcia taking it all the way down until they start Samson & Delilah. We do hear additional vibrant soloing there.

After the final vocals on that one, Lesh steps to the microphone to welcome the Farm Aid TV listeners. Then Garcia starts to finger the notes for The Wheel as Weir chimes in: “America is at its backbone an agrarian nation. Let’s keep it turning.”

The song goes through a quick change into a darker key in order to enter I Need A Miracle.

During Uncle John’s Band, the inside D minor jam is a powerhouse that one wishes they had extended. There’s no exit jam, and they just enter Drums. Out of Space comes Gimme Some Lovin,’ Lesh muffing the first line of the verse by singing the chorus instead.

Encore: U.S. Blues (“Now we’re gonna do our little version of America’s tune.”—B.W.).

Link to recordings





1987 Foxboro, MA

Sullivan Stadium

A 4 p.m. start, with one Grateful Dead set of thirteen songs (plus Drums/Space), then one set backing Bob Dylan that includes Garcia playing pedal steel on I’ll Be Your Baby Tonight.

Touch of Grey opens on a pleasant note, then they rock hard on the following Hell In A Bucket. Garcia continues his fine soloing on West L.A. Fadeaway and Tons Of Steel, and they create a great big sound woven with precision picking. The first brush with good old Grateful Dead comes two tunes later on Box of Rain. Lesh’s singing on this beauty never gets old.

An example of Garcia’s dexterity on this date is his solo on Althea. After the “forgetting the love we bring” lyric (5:53-), we get fabulous phrasing and a brilliant run up a staircase (6:26-) that ends on a note John Mayer would later fall in love with.

Where a normal first set might be ending, they slot in Uncle John’s Band and Playing In The Band, then exit into Drums. Then they come out of Space old school: Truckin’-The Other One-Wharf Rat. There’s heavy echo from Weir on the Other One verses. They skip the Wharf Rat exit jam and close with Throwing Stones

Up next, Bob Dylan. He sings lead on all the songs, including the one the Dead had performed a total of three times (All Along The Watchtower). Among the first-timers for the band are some that will become occasional regulars in their repertoire: Knockin’ On Heaven’s Door, Stuck Inside of Mobile With The Memphis Blues Again, and Queen Jane Approximately (Dylan’s first live performance of this song).

Dylan opens with The Times They Are A-Changin’; he plays an acoustic and Garcia takes a solo. Man of Peace is a close musical cousin of Minglewood Blues, an easy fit for the band, with Brent taking a solo in addition to Garcia’s. I Want You has a bit of Dylan’s harmonica. The harmony vocals from the Dead are audible beginning with Memphis Blues.

This was a good performance, notwithstanding the scorching temperature at the venue.

(DeadBase respondents ranked this tied for 11th on the year).

Link to recordings





[image: image]1989 Orchard Park, NY

Rich Stadium

Today the band finishes the Playing In The Band they started two days ago (7/2/89), their first “Playin’ Reprise” in three years. They jam into it during set two after Ship of Fools.

The concert begins with Bertha. Taken at a relaxed tempo, it picks up energy when Brent joins Garcia on the “throw me in the jailhouse” lyric. Then Weir blasts into Greatest Story Ever Told, his animated vocals like an infusion of jet fuel.

After that the concert returns to low gear, with a stretch of mid-tempo numbers and slow ballads. The closing Deal starts out swaying but ends up swashbuckling. The exit jam features a rave-up from Garcia and some real heat.

They save the biggest fireworks for the end of the concert, closing with All Along The Watchtower-Morning Dew-Not Fade Away. Brent gets the first half of the second solo on Watchtower, then Garcia follows with hurricane-force licks.

Morning Dew is an extended version, with longer than usual soloing after the “young man” verse. Garcia delivers a taste of trilled chords at the six-minute mark, typically reserved for the final break. A wonderful vocal accent follows as he twists the word “dew” in poignant proportions. The final break has a furious flourish, broad stripes, and bright stars.

Not Fade Away’s second break is a must listen, Garcia and Brent trading licks in a cutting contest (2:53–4:05).

Encore: U.S. Blues.

Far outside the DeadBase respondents’ top twenty for the year (DeadBase X, 1997), this performance has since received far more attention (e.g., Headyversion voters rank Women Are Smarter as best ever).

Link to recordings





1990 Bonner Springs, KS

Sandstone Amphitheatre

Their first concert in ten days, it kicks off a summer tour. On this very hot day, they open with Cold Rain and Snow.

The bulk of the interesting work is in the second half of the concert, but one early highlight is Queen Jane Approximately, with strong singing from Weir and a sparkling second solo form Garcia.

Set two starts with a nine-minute Victim Or The Crime. Garcia goes to his MIDI during the final minutes of the jam, and there’s an interesting finish that leads to Foolish Heart and its happier key. The exit jam there is a decent segue into Brent’s bouncy Just A Little Light.

Before Drums, they find room for a twenty-six-minute Scarlet-Fire. Garcia’s voice is strained here, and he muffs some lyrics, but his first solo races out of the gate. Early in the transition jam, we hear his bassoonish MIDI and the tempo picks up, Brent punctuating hard. Later the MIDI morphs to flute.

On Fire On The Mountain, after the “almost ablaze” verse, the jam goes nearly silent until Garcia finally navigates the change to his MIDI. Weir’s guitar also sounds digitally enhanced on this segment. The exit jam is long, and kind of a musical mosh pit, including some interesting licks from Weir. Garcia finds a repeating pattern near the end (around 15:45-), but they don’t really stick the landing, Weir playing the rising Scarlet licks.

Encore: U.S. Blues.

Link to recordings





JULY 5

1969 Chicago, IL Electric Theater

1978 Omaha, NE Omaha Auditorium

1981 Oklahoma City, OK Zoo Amphitheatre

1995 Maryland Heights, MO Riverport Amphitheatre







[image: image]1969 Chicago, IL

Electric Theater

Similar to last night (without the esoteric country tunes), plus Dark Star and an even longer Turn On Your Lovelight (thirty-four minutes).

This Dark Star is a generally quieter and more restrained version. The first verse comes around the four-minute mark; cosmic picking begins around 10:30. Garcia gets to an uplifting main theme in the sixteenth minute, with a brief peak before he begins verse two. The Eleven is also quite good, with a seamless segue into Baby Blue.

Set two starts with China Cat Sunflower, featuring wonderful bashing from Bill and Mickey. DeadBase X indicates the band followed it with I Know You Rider, but it’s missing from the lone recording (the last Rider was apparently performed on 12/1/66).

The recording suggests they then transitioned to High Time, and this early version of that one is well sung, with Garcia still slightly in Aoxomoxoa-falsetto mode. Mama Tried follows, and they give it a slow and winding start.

Turn On Your Lovelight, wow! Garcia really sticks it around 4:30, a repeating pattern that has no quit in it. Then Bill and Mickey start to punctuate his phrases. Check out Pigpen’s falsetto around 10:18. “She can ride like a Stingray* on a four-day ride.”

There are some funny guitar phrases from Garcia after twenty-one minutes as he throws in an extra half step, and it becomes a theme. Pigpen then scrapes the ceiling with his plea. More cool licks come from Garcia after twenty-six minutes. The “shine on me” chorus starts around the twenty-nine-minute mark. Later, you’ll get the longest coda you may ever hear.

“More!”

“Come back. We want you!”

A sleeper of the vintage.

Link to recordings

*Probably a Chevrolet Corvette Stingray, the third-generation model was introduced in 1968.





1978 Omaha, NE

Omaha Auditorium

After taking the day off on the national holiday, the band travels here, 382 miles to the southwest from their prior location. They turn the tables with a set-two opening Deal, and a unique bass and drums jam after Eyes Of The World.

Set one starts with Sugaree, and the first solo is confidently expressive. The second break is shared, with Weir on slide while Garcia goes to chords and then starts drilling for oil.

They close the set with Lazy Lightnin’-Supplication, Garcia raging during Weir’s ferocious Supplication vocals. It’s a hint of the powerhouse versions that will come in the late fall, and early ‘79 (e.g., 2/17/79).

Deal opens set two rather than serving as a traditional set-one closer (see also 8/18/91, the only other example). Estimated Prophet has a spirited inside solo from Garcia and a fine exit jam. In Eyes Of The World, he starts his second solo with a rainbow bend, and finishes with a switch to chords dancing across the fretboard.

After the final Eyes verse, we hear some lower tempo wandering, Lesh and Garcia ending their lines together around 9:45. Bill and Mickey soon take over and Lesh joins them, his wonderful bass tones filling the room for a couple of minutes.

Out of Drums we get Truckin’, with a rampaging Garcia exit solo that eventually slows and is headed who knows where. It turns out to be their first Iko-Iko in two months, the fourth of six versions this year.

Link to recordings





1981 Oklahoma City, OK

Zoo Amphitheatre

After celebrating July 4th with a gig, the band ventures 388 miles north on a Sunday to play another, their first at this outdoor venue (and fourth in Oklahoma City). We get seven songs pre-Drums, and some often sparkling playing.

Shakedown Street opens. During the jam, Lesh plays a descending pattern near the middle that might remind you of Hard To Handle (11:00–11:35). Garcia’s work gets interesting at the thirteen-minute mark, starting with a bend he borrowed from Feel Like A Stranger.

On the following Promised Land, the final jam finds Garcia mercurial, exploring all kinds of notes, turning Chuck Berry into a chemistry experiment. Clearly feeling spunky, he later takes five full runs on his Brown Eyed Women solo.

Set two finds Music Never Stopped placed strangely in the third spot, after Don’t Ease Me In. But we hear some wonderful rhythmic triplets from Weir’s guitar at the end of the inside jam, and there’s more of the same at the end of the exit jam, Weir reeling off eight in a row (7:43-).

Coming out of Space, after a quick minute they are into the first verse of The Other One. The next verse comes hard on its heels (3:30) with a quirky Brent fill after the first line. They drive the next jam into a couple of jagged peaks. Garcia returns to his speed licks before a fast slowdown into Stella Blue. The exit solo there shows a still-youthful exploration.

They close with Johnny B. Goode; Brent shines.

Encore: U.S. Blues.

Good ‘81, worth a full listen.

Link to recordings





1995 Maryland Heights, MO

Riverport Amphitheatre

Set two features forty minutes pre-Drums. Some of it is interesting.

They open the concert with Feel Like A Stranger. There’s energy there, Vince sharing vocals with Weir before the jam starts. They sound like a frolicking fusion band, Vince later changing form keyboard to piano licks, Garcia touching and improvising upon the theme as they begin to close it off.

On their cover of The Same Thing, we get some decent blues piano playing from Vince; he takes two solo runs. Childhood’s End, a yearling Lesh tune, exhibits potential, with a short Garcia solo at the end. Some parts of the verses recall the cadence of Unbroken Chain.

During set two, after Iko-Iko, Playing In The Band is played complete, no reprise needed. Garcia stays generally in the happier, major key, not straying too far from the main theme. A rich stew of sounds ensues. Around the eight-minute mark, he restates the theme and the band follows.

After that, Crazy Fingers is a nice fit, though Garcia’s voice sounds feeble, later gaining strength when the others join him at the chorus. Then there’s that beautiful sound, those lovely notes, the melody still true. The jam shows off Lesh’s hummingbird notes, but it’s short-lived as they shift into Corrina.

Garcia’s first Corrina solo is interesting, as he squeezes his newish drone tone like paint through a tube. The next break goes to Vince; not much there. They fall into a jam that resembles Not Fade Away, and, faintly, Dancin’ In The Streets. Around the thirteen-minute mark, Vince tries some sax sounds and it seems to fit.

Drums is a highlight. They go to the swirling channels and New Age tones early, with abundant thunder and electronic rain.

Link to recordings





JULY 6

1984 East Troy, WI Alpine Valley Music Theater

1986 Washington, DC RFK Stadium

1987 Pittsburgh, PA Pittsburgh Civic Arena

1990 Louisville, KY Cardinal Stadium

1995 Maryland Heights, MO Riverport Amphitheatre







[image: image]1984 East Troy, WI

Alpine Valley Music Theater

Focused and crisp, set one gets the nod. Post-Drums features an unusually abundant five songs, plus an aborted Around and Around.

On the opening Iko-Iko, the lead guitar phrases are flowing freely. During the second solo, you sense Garcia will never run out of ideas. On Jack Straw he takes fifteen shimmering runs. They end the song and pause for about one beat before launching Big Railroad Blues.

The first set also has a fine Bird Song featuring several peaks. Let It Grow is also good; Garcia’s second run of his first solo is a beauty. The Rise n’ Fall jam (4:25-) starts well, filled with crunching bass lines and sparkling runs from Brent. The final “I am” jam begins with a soaring bend from Garcia.

Space leads into Dear Mr. Fantasy (their third rendition). Garcia sings the first verse, Brent takes the next one, and they share the rest. It’s hard to escape the hackneyed, “classic rock” feel of this tune at this juncture (on future versions, Brent’s ringing organ changed the dynamic). The segue into The Other One feels like a welcome shot of harder-edged, good old Grateful Dead.

They apply the brakes hard at the end of Black Peter (ouch) in order to start Why Don’t We Do It In The Road (their second), replete with McCartney-style screams. A bizarre entry into Around And Around follows, as Garcia launches it but Weir does not follow.

Sugar Magnolia comes to the rescue. They rock it so hard Garcia’s solo skids off the end of the runway. He finally brings his riffing to a halt so they can start Sunshine Daydream.

Encore: Touch of Grey.

High energy ‘84, tied for 20th best this year per DeadBase respondents.

Link to recordings





1986 Washington, DC

RFK Stadium

“Bobby’s new-fangled radio transmitter done give up the ghost, so he’s gonna use a cord like the rest of us.”—P.L.

Following Bob Dylan and Tom Petty, equipment trouble isn’t Weir’s only issue, as he seems to miss his cue to sing the opening Hell In A Bucket. No matter, the difficulties seem to infuse this version with a special bite. Sugaree features a strong second solo from Garcia.

Saint of Circumstance opens set two for just the second time. After Iko-Iko, they cool things down with Looks Like Rain and He’s Gone before Drums. Garcia hits some beautiful peaks toward the end of Weir’s ballad. He’s Gone is well played, though there’s not much of an exit jam until Brent leads with some bluesy organ (from 8:45 forward, Garcia seems to be offstage).

Coming out of Space, we get a Garcia-Lesh duet before they begin Stella Blue. This, too, is well played, but there’s no exit jam, just a few measures before Throwing Stones. It has an interesting “ashes, ashes” segment; they start singing it against what sounds like the Not Fade Away chords that soon come.

Encore: Brokedown Palace.

Link to recordings





[image: image]1987 Pittsburgh, PA

Pittsburgh Civic Arena

“We ran into some of our friends, The Neville Brothers.”—J.G.

The Nevilles join the Dead for most of set two, a highlight on a well-played night.

Set one opens with Feel Like A Stranger, Garcia is fluent throughout, including some wonderful improvisations at the end of the jam before they make the turn. On Big River, mid-song, Brent’s piano solo morphs into violin, then back to piano. Far From Me is far from an ordinary version, Brent infusing it with new life in its revival year, and Garcia romps.

Shakedown Street starts set two. It has a muscular, stomping jam, then Bill and Mickey drive it straight into Samson & Delilah. On Iko Iko, Garcia is clearly fired up as they are joined by several Nevilles.

Space leads to their second Knockin’ On Heaven’s Door, the Nevilles help with the vocals. This version has some youthful verve, Garcia sounding far from his final days. The guests stick around for Good Lovin’ and the Johnny B. Goode encore.

Very good ‘87 here, Garcia shines.

Link to recordings





1990 Louisville, KY

Cardinal Stadium

Something’s happening here, mainly the twenty-two-minute He’s Gone before Drums. Some of it should be labeled as an Other One Jam.

Hell In A Bucket starts the concert, then we get a Sugaree with big rave ups from Garcia at the end of the third solo that seem endless (7:55).

Next is what might be called the New, New Easy To Love You. Featuring Brent’s electric piano sound it drags a bit, and Garcia doesn’t do much with the solo.

Picasso Moon is a logical, upbeat partner for the earlier Hell In A Bucket. It’s cut from similar cloth, though the unending repetition of the song title may grate, and the jam section doesn’t seem to offer the same opportunities for crescendo building.

Garcia then takes us back in time with Ramble On Rose. There’s notable piano from Brent, and Garcia unfurls seven interesting to boisterous solo runs, the final four using his MIDI.

In set two, they launch He’s Gone after four songs. It gets interesting during the sung finale as it takes on a bluesy flavor, Weir playing some Smokestack Lightning-like licks near the eleven-minute mark. The sound and intensity goes symphonic, and they maintain the Smokestack theme until around the fourteen-minute mark as Garcia digs in and drills hard, Brent chasing his heels.

What’s happening from there is anybody’s guess, perhaps a boiling cauldron of The Other One precursors. Garcia goes on a run that summons that song’s spirit (15:05-), then he starts a short two-chord jam often heard during later era versions of Bird Song (16:15-). By the seventeen-minute mark, he’s back on an Other One binge, and Weir soon invents a compelling descending pattern (18:02).

A minute later Garcia is back to his two-chord theme, and Brent throws his lot in. Throughout the jam you’ll hear persistently percolating bass, and some occasional odd sounds coming from who knows where.

There are clear statements of The Other One theme (20:55-), and more flashy flanging from Weir, but they never get to the vocals, finishing with Garcia and Brent trading “ones” with the drummers at the end. A fabulous jam.

Deserving of more attention, the concert garnered only two votes from DeadBase respondents in 1997, who placed it far behind other July performances (7/16/90, 7/12/90, and 7/23/90).

Link to recordings





1995 Maryland Heights, MO

Riverport Amphitheatre

Still looking to surprise their audience, the band pulls out Big Boss Man, their first attempt in five years. Other than the performance of Take Me To The River (their fourth), set one is all old-school, the songs first performed in 1972 or earlier.

Weir plays Me and My Uncle and Big River on acoustic guitar, a treat to hear those wooden tones as he warms up before launching the couplet. Garcia’s solo on Big River no longer exhibits world-class speed and dexterity. But his voice on Brown Eyed Women is mostly clean, and the tempo suits him, Vince helping on harmony vocals. Lesh’s bass has some crunch to it, and the drummers keep it lively. There’s still Grateful Dead here.

Set two has five songs before Drums, nearly an hour of music, opening with Eyes Of The World, then Unbroken Chain. Garcia’s singing on Eyes includes some special vocal accents, but his soloing is stuck in first gear, and nobody comes to the rescue. Around 11:20 Garcia turns on his Corrina drone device, an idea with possibilities.

Link to recordings





JULY 7

1969 Atlanta, GA Piedmont Park

1978 Morrison, CO Red Rocks Amphitheatre

1981 Kansas City, MO Kansas City Municipal Auditorium

1984 East Troy, WI Alpine Valley Music Theater

1986 Washington, DC RFK Stadium

1987 Roanoke, VA Civic Center

1989 Philadelphia, PA JFK Stadium







1969 Atlanta, GA

Piedmont Park

A free concert in the park beginning on a Monday afternoon, arranged by the promoters of the July 4th Atlanta International Pop Festival. The Dead followed several other bands. We have eight songs, including Dark Star-St. Stephen-The Eleven-Turn On Your Lovelight.

Dark Star begins with some strong slashing from Lesh and Weir, then it slows around six minutes in, Garcia serenading the crowd with his volume knob. He sounds the main theme around 8:30 but the first verse is still over the horizon. There are interesting contributions from Constanten. Steady and compelling improvisation, the band’s magic weave eventually yields to verse one at 13:09.

There’s some prominent keyboard work at the start of St. Stephen, and on the “high green chilly” bridge into The Eleven. Lovelight is a thirty-seven-minute marathon, featuring more Constanten than usual. Around twenty-four minutes in they break into a short Not Fade Away jam, TC leading the way. A few minutes later, it’s Pigpen all by his lonesome. As he begins his “shine on me” exit (29:35-), Constanten backs him with calliope sounds. After a long build, pandemonium.

“The Grateful Dead, let’s hear it!”

Link to recordings





[image: image]1978 Morrison, CO

Red Rocks Amphitheatre

The band’s first of twenty concerts here. They christen it with some golden oldies and two encores.

Jack Straw opens. Garcia starts his outro solo all chords. The fourth run he trills into the fifth, and at the end of the sixth, he starts an amazing dash into the stratosphere.

They close with Music Never Stopped. Just when you think the final jam might end with a whimper, Garcia pulls out his trilled chords, nine runs’ worth, then plows back into stirring single note soloing, a big finish.

Set two begins with two old chestnuts from the 1960s. Cold Rain and Snow gets some extra energy, Lesh ranging far and wide. Garcia issues some spiky lines as they finish it off.

“Well now we know just exactly what we’re gonna do next.”—B.W.

Beat It On Down The Line begins after nearly exactly seven downbeats. Weir cracks up in laughter as he sings the “need more pay” line. Garcia’s solo is laid-back here, Keith doing the raging underneath.

The Scarlet Begonias outro jam starts off with Lesh soloing and Garcia nowhere to be found [4:36–7:05]. Fire On The Mountain begins with Lesh muscling out his bass line perfectly, while Garcia can’t seem to find his own thematic lines. There’s no “almost ablaze” verse, and no exit jam after the traditional ten-note, descending exit theme is sounded; a quick end.

Post-Drums, on Not Fade Away, Garcia breaks out briefly into Nobody’s Fault But Mine (4:55-), then the jam turns funky, including a section of blurry bends. Bill and Mickey turn up the heat around the nine-minute mark, and Garcia changes to all chords, rousing stuff before they return to the vocals.

The encores: a riotous US. Blues, Garcia pushing the envelope on his solo and nearly growling the final chorus, then Johnny B. Goode, Bill and Mickey driving it hard.

“Thanks a lot . . . you people are the finest audience we’ve seen this year.”—P.L.

“Also . . . a big hand for the weather that let us do this tonight.”—B.W.

Link to recordings





1981 Kansas City, MO

Kansas City Municipal Auditorium

A rare second set Candyman and a revival of Dancin’ In The Streets adorn this Tuesday night concert.

In set one they slot Dancin’ third, not performed since 12/10/79. Bill and Mickey move right into it from Bertha, but it’s low tempo and feels tentative. The end of the jam has some interesting bits from Weir (6:10-) and two feedbacked rainbows from Garcia (7:08-). They won’t play it again until 6/24/84.

“We thought we’d take the opportunity once again to prove that our memories are better than we have any right to expect them to be but still not that good.”—B.W.

Deeper in the set, right after Lazy Lightnin’-Supplication, we hear Bird Song, the guys seemingly still in a jamming mood. Garcia starts the instrumental section with short phrases and it stays on low boil but for a brief rush halfway through. Around 6:30 they sound like they’re done, and they are.

In set two, Woman Are Smarter gets the pole position in its second outing. Weir sings enthusiastically but the backing rhythm and soloing doesn’t quite match it. They retool for Candyman, last seen in set two on 4/15/78. It will never happen again, despite being performed every year through 1995.

Garcia ends Estimated Prophet with some high-speed noodling, and the drummers carry it over into Eyes Of The World, galloping like thoroughbreds on a dry track. Garcia keeps up, but the pace is likely the cause of the shorter soloing segments between the verses. After six minutes he hits some odd, dissonant notes but quickly returns to the happier, major feel. It goes through a kaleidoscopic change around 7:45 as Brent takes the reins.

Post-Space, I Need A Miracle has a short but compelling exit jam. You could imagine it going into The Other One, but they reach for its usual dance partner, Good Lovin’. Weir once again provides ample enthusiasm throughout, including his “turn on your lovelight” rap.

Link to recordings





1984 East Troy, WI

Alpine Valley Music Theater

Turn On Your Lovelight returns, their first since 12/31/82, and Terrapin Station emerges after Space, a rare placement.

Hell In A Bucket opens and features some unusual lead guitar voicings. Something then goes amiss after Weir begins the “imagine me sippin’” line, as his vocal and Garcia’s guitar seem to be out of synch. Weir has to pause several counts until he can match his lyric back in time with the lead.

Garcia’s voice is fine on the following Dire Wolf, but it’s showing signs of strain by the set-ending Might As Well.

Set two, after the Samson & Delilah opener, there’s a neat segue from Cold Rain and Snow into Playing In The Band, a fine fit as both are in the key of D.

On China Doll, Garcia takes two runs on his inside solo. His voice is a bit croaky, though not quite fractured. At the end of the outro, he plays the Playin’ theme several times, but nobody follows, so it’s Drums.

Terrapin Station’s brawny exit jam excites the crowd, and in the final moments they take it down softly to start Throwing Stones. Weir ad libs early, replacing “the hunt begins” with “the lights go on and off and the nightbirds call.” Garcia sounds quite lost on the inside jam.

We get a few minutes of Not Fade Away, and in the final thirty seconds Lesh plays his Lovelight bass lick and the band picks it up. A grand surprise. They jam it back into Not Fade Away to close.

Encore: Brokedown Palace.

Link to recordings





1986 Washington, DC

RFK Stadium

Their second straight here, and the last scheduled stop on this eleven date Midwest/East Coast tour.

It’s another scorching-hot day and Garcia is showing the strain; he sings only ballads and departs the stage early during set two. In three days he’ll lapse into a coma, and the West/Midwest tour scheduled to start on 7/11/86 will be canceled.

“We’ve got a friend to help out on this tune.”—J.G.

Bob Dylan joins for two songs to close a five-song first set. They try Baby Blue again (see 7/2/86), a regular in the Dead’s repertoire since ‘81; Garcia sings all the verses. Dylan joins the vocals sparingly until his full-throated contribution to the “forget about the dead” verse.

Desolation Row closes the set. Weir takes the lead vocal, Dylan joins him amid the first verse, and it sounds like a duet for much of the rest of it. You can hear Dylan laughing at times on both tracks, as they seem to be enjoying the experiment.

Set two, during Playing In The Band, about five minutes into the jam Garcia drops out, and it has the feel of a Supplication jam led by Lesh and Weir. They go several minutes without Garcia until he returns to join a Terrapin Station in progress. It’s a rare opportunity to hear the rhythm section on its own, under less than favorable circumstances.

Weir starts the song with his signature Terrapin lick, then Garcia awkwardly joins and rushes into the first verse. It feels unnaturally hurried, and several lyrics are muffed, but he’s able to deliver the first inside solo cleanly. The second break has no jam, the band seemingly racing to get to the next verse. The outro jam is short and perfunctory. This is probably one of the weakest performances of this song.

Encore: Satisfaction, with no guitar solo. As Garcia vamps, Weir raps, bidding the audience a good night: “We’d like to thank Mr. Philip Lesh on the bass here . . . He kinda defines the meaning of space . . . Over on the left we have Mr. Mydland on the keyboards . . . He’s a man of much action and very few words. Then we got Billy and Mick, the boys on the drums . . . When I try to describe their work it makes me feel kinda dumb. And of course over here we got ‘ol Jer.”

Link to recordings





1987 Roanoke, VA

Civic Center

The band travels over three hundred miles south into the Blue Ridge Mountains for their first visit to this city in thirteen years.

They open with Mississippi Half Step. Bill and Mickey’s drumming infuse it with manic energy at several points. Later in the set, Bird Song has a couple of notable peaks. The first comes at the end of a long build, the tension finally breaking around the six-minute mark. Garcia then begins another rise around a little motif, and they all drive it to a stirring top. There’s even a tiny bird call (8:24) (Brent?).

Set two has an unusual starter—West L.A. Fadeaway—the only time it opened a set. This version has some odd bells chiming in the background, even during Garcia’s solo. They follow this with Cumberland Blues, a welcome shot of Appalachian energy.

During Morning Dew, the crowd claps along as Garcia solos quietly. There’s a short build and a brief flourish at the end. They close with Lovelight.

Link to recordings





1989 Philadelphia, PA

JFK Stadium

An outdoors, day-night affair, the band’s second visit to this venerable stadium (see also 7/10/87). Unbeknownst to attendees, a fire and safety inspection was conducted shortly before fans entered and it revealed significant hazards. But officials concluded “the danger was not imminent,” so the concert proceeded. The building was closed a week later.

Hell In A Bucket begins. Garcia’s soloing is good; there’s a long exit, and they run it right into Iko Iko, maintaining the upbeat tempo. On Let It Grow, during the main jam, they bring it down beautifully around 9:30 before returning to the vocals.

The set closes with Brent’s Blow Away, Garcia pulling out his slide early for fills behind the vocals. Brent brings the song to a complete halt after six minutes—”wait a minute!”—then they restart the march, and Brent begins his rap (“well what do you think your rib cage is, a jail cell, mama?”). You’ll hear an extended finale, one of the best versions of this song.

Set two begins with a fan favorite, Box of Rain, though the harmonies are not sung particularly well. Scarlet Begonias follows. During the end of the Scarlet transition jam, Garcia creates a nifty, four-note motif (9:12). On Fire On The Mountain, he has another great moment; it comes after the “almost ablaze” verse when he switches from single notes to chords, drilling them hard (8:45-).

Drums starts with more sticks than skins. During Space, sounds abound: Garcia’s MIDI trumpet, then slap bass, while others contribute xylophone, cow bell, and electronica. Around seven minutes in, Garcia middies with The Other One for several minutes. His final run is dark bassoon, and they get on the bus to never ever land.

A fine performance. DeadBase X respondents put it in the top fifteen for the year, and Headyversion voters ranked the Blow Away best ever by a wide margin.

Link to recordings





JULY 8

1966 San Rafael, CA Santa Venetia Armory (no set list, no recording)

1969 Toronto, Ontario (Canada) Rock Pile (partial set list, no recording)

1970 Edwardsville, IL Mississippi River Festival (partial set list, no recording)

1978 Morrison, CO Red Rocks Amphitheatre

1981 St. Louis, MO Kiel Auditorium

1987 Roanoke, VA Civic Center

1990 Pittsburgh, PA Three Rivers Stadium

1995 Chicago, IL Soldier Field







1978 Morrison, CO

Red Rocks Amphitheatre

Their second concert at this venue. It will be their last gig for nearly two months, as they are soon bound for a studio to record the Shakedown Street album. There are many highlights here, including:

- A post-Drums Franklin’s Tower featuring unforgettable phrasing from Garcia

- A rousing Sugar Magnolia closer

- Three encores, including Terrapin Station

It doesn’t take long to notice that this performance will be a good one. Garcia’s second solo run on the opening Bertha is a sufficient hint. But most of the magic tricks are performed in set two.

On Estimated Prophet, we hear classic, pristine Weir vocals, and a righteous inside solo from Garcia, including slightly blowsy bends. The exit jam is deliciously dark and spooky, winding and wafting its way into the Rocky Mountain night. As you listen, you might anticipate the happy change into Eyes Of The World, but . . . where is it?

They have other things in mind tonight and instead deliver The Other One. Amid the jam between the two verses, Garcia unearths a fresh theme (5:21-). From there, the transition into Eyes Of The World requires some work, and their separate lines don’t synch up until the first sung verse. Garcia’s second solo features lots of nimble chord work.

Franklin’s Tower is next. During the second solo, Garcia has a moment that sounds divinely inspired, four beautiful phrases that seem written rather than improvised (3:26-). His next one begins with a brilliant, ringing lick and another memorable melodic phrase (4:31-), followed by some passionate chopping from Weir. They finish with a strong “roll away the dew” build.

Sugar Magnolia closes. Garcia romps all over his fretboard in the early going. Amid some great drumming his inside solo is fabulous, with energy and passion that feels like the Spring of 1977 (see, e.g., 5/15/77). Wow.

Encores: another twenty-three minutes of music—Terrapin Station into One More Saturday Night, then Werewolves of London (#9) (they would play only three more, on Halloween: 1985, 1990, and 1991).

On Terrapin, Garcia messes up an early lyric, and loses his way during the second run of his first inside solo, but he recovers nicely. On the back half, Bill and Mickey continue to excite with their propulsive drumming (6:45-). This rendering sounds nothing like an afterthought, but rather a brilliant version, perhaps one of the best this year.

DeadBase X respondents (1997) voted this concert best of 1978 (while it’s certainly deserving of a place in the top ten, 2/3/78 and 2/5/78 should rank higher).

Link to recordings





1981 St. Louis, MO

Kiel Auditorium

After traveling from one end of Missouri to the other, the band makes its third visit to this Depression-era building. In addition to some inspiring moments on a couple of the jams, the singing is quite good (e.g., Peggy-O, Wharf Rat).

Set one closes with China Cat Sunflower-I Know You Rider and features an interesting jam between the two songs. Listen for Weir’s special rhythms four minutes into China Cat, then Garcia’s toggling of two lines (5:08).

Scarlet Begonias opens set two. Garcia’s inside solo has four runs, the final one he goes to chords then nimbly throws some single notes into the mix. The Heart of Gold Band Jam builds to a wonderful peak around the eight-minute mark, a highlight of the evening.

Franklin’s Tower winds down around 9:40 as they leave the song behind and start something brand new. But no real jam emerges over the next five minutes, it’s mostly noodling and some hand drumming by the end.

During Wharf Rat, Garcia cracks the whip on his solo after the “true to you” verse, his lines snapping as if cast sharply across a raging river. But it’s short-lived and he’s quickly into the next verse.

Sugar Magnolia closes the set and is taken at a fast tempo. Garcia ends his solo going nuts with chords (5:05–5:30), and does it again toward the end of the Sunshine Daydream finale.

A concert overlooked, deserving more attention.

Link to recordings





1987 Roanoke, VA

Civic Center

There’s a special post-Drums section here with Crazy Fingers coming out of Space, and their second Comes A Time this year (there would be no others until 12/27/90).

The first set is filled with romantic troubles, five straight songs of love gone wrong (Hell In A Bucket, Sugaree, It’s All Over Now, Dupree’s Diamond Blues, and Never Trust A Woman).

In Sugaree, around 5:30, Garcia becomes a twittering cyclone, then he drills his chords for several runs, an exciting segment. Listen for Lesh’s bass line after the “jubilee don’t come” line; he starts high up the fretboard and then drops precipitously (6:40-). It’s All Over Now gets an odd start, as if they’ve forgotten the rhythm.

During set two, in Scarlet Begonias they’ve got the tempo down pat and it pays dividends. You can hear the nifty phrasing in the second half of Garcia’s first solo run. With some added propulsion from Bill and Mickey, he kicks his second run into high gear with a passionate stuttering start. Fluid and fluent, tiptoeing through the high notes, he then piledrives into chords to start the next paragraph. An articulate, speedy run up the hill takes them back to the vocal. Nicely done.

Fire On The Mountain is also good. Toward the end of the first break, you can hear a neat, five-note rising phrase (3:03–3:06) recalling something similar to the brilliant 4/11/78 Fire outro. Near the end of the “almost ablaze” jam, Garcia goes to chords and the drummers come crashing down on every fourth beat (5:45-), a great peak that drives the crowd wild. Garcia then rises out of the din with a soaring, single-note bend, and they go to the third verse.

During Space, Garcia and Weir pencil out a feathery The Other One (5:30–6:05), but it’s Crazy Fingers that falls out of Space, one of only two ever slotted here (see 8/18/89). It’s not a beautiful transition, and takes awhile for all of them to fall in line behind Garcia’s introductory notes.

Sugar Magnolia finds Weir in particularly strong voice, Bill and Mickey matching him with their sticks. There’s a nice flourish from Brent before the jam begins.

DeadBase respondents rank this performance just inside the top twenty for the year, though it is likely deserving of more attention, particularly for what is probably the year’s best Scarlet-Fire (they rate four July 1987 gigs higher: 7/12/87, 7/6/87, 7/4/87, and 7/24/87).

Link to recordings





1990 Pittsburgh, PA

Three Rivers Stadium

Set two pre-Drums has three songs from the Terrapin Station album, while post-Drums becomes a mini Weir show as he sings four of the five final songs.

Samson & Delilah opens set two and features a great Brent solo, plus a following Garcia solo with some special flourishes. Then they surprise us with a segue into Eyes Of The World, giving it a longish intro that goes two minutes before we hear verse one. The first jam section begins with just a single chord instead of the usual three, resembling what is usually the final jam. By 3:55, Weir picks up the normal chord changes.

The next instrumental break (7:30) fares better, likely helped by Bill and Mickey pushing the pace a bit. Brent puts a cherry on top of it around the ten-minute mark. The final jam (11:33-) ebbs around 13:15, but Garcia carries on with chords. Brent goes on a run, but there’s not much there.

On Estimated Prophet, Brent is strong from the start, and he provides a peak toward the end of the inside jam. After Weir’s vocal refrain, overflowing with echo, there’s still time for a short exit jam.

They take their time before transitioning to Terrapin Station, perhaps waiting on Weir for his traditional sliding lick. In the final minute of the outro jam, it becomes sparse and each of the players go their own way, leaving the station far behind for four minutes of free jamming.

During Drums, midway through, The Beam has some Baba O’Riley-type bops.

DeadBase respondents prefer many other July 1990 dates (e.g., 7/16/90, 7/12/90, and 7/23/90).

Link to recordings





1995 Chicago, IL

Soldier Field

Garcia’s physical weakness is on full display here; his voice is frail, and his recall and delivery of lyrics is spotty in both sets. He even has issues on the guitar. Yet there are times where he can still put it all together, like on Visions of Johanna.

During the Jack Straw opener, you can hear his fingers getting stuck trying to generate speed during the jam. On Sugaree, he has major trouble with the lyrics on the first verse. But amid solo number one, he plays notes as light and pretty as a spring day.

Wang Dang Doodle is next. After the second verse, Weir carries the jam with the main guitar lick. A wonderfully grungy tone, he begins to solo around it, worthy of further development. Althea follows and they give it a perky tempo, as they do with Queen Jane Approximately (Vince has a decent piano solo on the latter).

The Eternity jam puts Vince’s piano center stage. There’s some good jazz work, with Weir on acoustic for the whole song. Garcia contributes some high-noted soloing near the end of it, and pulls off a burst of speed.

Set two, on China Cat Sunflower, he has serious difficulty with the lyrics, and his guitar lines are tentative. The band picks up the pace in the final minute of the transition jam. The faster tempo is fine for a rollicking I Know You Rider, but probably not a good choice for Garcia.

Terrapin Station is also troubled. It’s probably best to skip ahead to the outro jam, as the missed lyrics are legion and the inside jams largely lifeless. Around 12:15 they head for new territory and here it gets interesting, with hints of a milder Supplication jam.

Post-Space, on The Other One, Weir is in his usual strong voice, but the start is mostly toothless until the rhythm section picks up the tempo some. Regardless, Garcia is really not up to the task here.

Visions of Johanna is his best performance of the night. The words are all there, five long verses’ worth, and he sounds delighted to be singing this Dylan song. In the fourth verse, he finds inspiration— “. . . what salvation must be like, after a while”—and gets a reaction from the crowd as he sings about Mona Lisa’s highway blues.

Link to recordings





JULY 9

1966 San Rafael, CA Santa Venetia Armory (no set list, no recording)

1970 New York City, NY Fillmore East (set list, no recording) (see 7/10//70)

1989 East Rutherford, NJ Giants Stadium

1995 Chicago, IL Soldier Field







1989 East Rutherford, NJ

Giants Stadium

The band begins with a big-as-The Big Apple opening: Shakedown Street and Jack Straw. There are just seven songs in set one, but over an hour of music.

Shakedown starts with a vocal traffic accident as Garcia sings the dark eyes refrain (correct), while Weir and Brent sing about the town’s heart (oops). Later they atone, giving the final verse some extra attention plus an extended “poke around” segment. The jam starts to cool off after eleven minutes, then heats up again. They quickly follow with another major crowd pleaser, Jack Straw, featuring wild drumming during the jam.

The set finishes strong with a long Bird Song. The first rise begins around 6:30, the jamming built mainly around two chords. After a minute the bubble bursts, and typically they’d head to the verse. But here they’re game for more as Garcia begins another run to the top. It’s a Bird Song with a double rainbow.

Set two unveils energy in abundance, with China Cat Sunflower, I Know You Rider, and Truckin’ pre-Drums. On Rider, Weir sings his “wild geese” verse, then Garcia finds himself singing the chorus all by himself (his mates join him on the second line). Stick around for his “headlight” vocal, and his final solo run—big moments.

Truckin’ has a longish exit jam for the era, including a fuzzy, smaller, second crescendo (6:45-). They leave the song behind, and a couple minutes later we have something quite different. There’s a Garcia arpeggio that is Dark Star-like, but it wanes as quickly as it waxed.

Post-Space, Gimme Some Lovin’ starts and ends meekly. Goin’ Down The Road follows, and before Brent has signed off on his solo, Garcia begins to drill his chords.

Weir plays with the lyrics on Throwing Stones, singing a line well behind the beat so it comes out “. . . guess, who gets to, pay the price.” The main jam is decent, Lesh ranging all over his fretboard.

The Not Fade Away closer is crisp; Garcia turns up the heat on the jam.

Encore: Brokedown Palace.

Good ‘89, plenty of punch and pushing of the envelope. DeadBase respondents rank it outside the top twenty for the year, rating half a dozen July gigs higher, e.g., 7/17/89.

Link to recordings





1995 Chicago, IL

Soldier Field

The last date of the East Coast-Midwest Tour that began on June 15th (and what turned out to be the band’s final performance).

Still sounding weak, Garcia even has trouble with the lyrics on the familiar opening Touch of Grey. On Lazy River Road his hands are still reasonably sure. He takes two turns on the solo (3:21-); the second one is best, displaying a deft touch.

There are three Lesh songs on the bill: the newish Childhood’s End (#11), with no solo section or exit jam as yet; Unbroken Chain (#10) coming out of Space; and a Box of Rain encore.

After the forty-minute first set, they stretch out for nearly an hour before Drums. Set two starts with Shakedown Street, with a nice piano fill from Vince between the verses (3:04–3:14). There’s not much to the exit jam, Garcia mainly vamping on chords; it’s more of a pleasant rhythm track than a painting in progress. Vince eventually returns to piano sounds (8:54-), and he has the chops to carry this jam if he was so inclined, but he’s not.

On So Many Roads, Garcia’s late “soul—ohhhh!” (8:28-) could give a cold stone goosebumps. They bring it back down (9:55) and he begins to testify:

“Lord; so many roads, to ease my soul, so many roads.

I-I-I-I been down that road.

Lord, I been walking down that road.

So many, so many, roads.”

He finishes beautifully, with the sweet guitar notes only he knows, accompanied by some pretty piano from Vince.

The Corrina jam picks up around the twelve-minute mark, and Garcia is suddenly playing with speed and some dexterity, a far more interesting jam than what transpired in Shakedown.

Drums/Space is twenty-seven minutes. They open a deafening wormhole (1:30-) and then jump back to normal space/time. Later, we hear some left to right swirling between channels, staccato Japanese picking, gyrating swirls, puffy thunder, and furtive piano. By the end of Space, they approach total silence, fertile ground for beginning Unbroken Chain.

The band finishes with a rare double encore: Black Muddy River, and Box of Rain, with Lesh letting loose on the final sung line.

Link to recordings





JULY 10

1969 New York City, NY Playboy After Dark (TV studio, three songs)

1970 New York City, NY Fillmore East

1981 St. Paul, MN St. Paul Civic Center

1987 Philadelphia, PA JFK Stadium

1989 East Rutherford, NJ Giants Stadium

1990 Raleigh, NC Carter-Finley Stadium







1970 New York City, NY

Fillmore East

We only have the electric set, and some/all of it may be from another date (7/9/70?). Regardless, it offers what turned out to be a rare Attics Of My Life, sandwiched between verses of The Other One (see also 6/24/70, the early show).

That segment is the middle part of a seamless sequence that begins with a short Alligator and ends with Cosmic Charlie. Then they embark on another unique journey, starting with Pigpen’s third lead vocal of the set, Good Lovin’.

That song moves quickly into a drum solo that gets drowned out by the crowd, and from this mayhem emerges China Cat Sunflower. After I Know You Rider, they return to Good Lovin’. The last bit of the China Cat-Rider transition jam (5:15-) includes a new, circuitous guitar lick, and the end of the Rider jam has some wild soloing from Garcia.

The final track we have is the encore, a ten-minute version of Not Fade Away. Garcia starts to quote from St. Stephen around 3:12, then plays the Goin’ Down The Road Feeling Bad coda (3:58-).

They jam on this for a bit until the drummers completely drop out around 6:15, leaving Weir and Garcia to chase each other like birds on the wing. This is the pretty before the storm, as they soon charge back into power chords and return to the Not Fade Away verse.

Link to recordings





1981 St. Paul, MN

St. Paul Civic Center

After Space, the band builds a surprising, unique, double-decker sandwich: Uncle John’s Band-Playing In The Band-China Doll, then back into Uncle John’s and Playin’.

Set two opens with Samson & Delilah, and Althea follows with a start that’s as slow as molasses. During Garcia’s final solo on that one, he switches briefly to all chords (7:00-), creating a canvas that Mark Knopfler might enjoy picking on.

The Eyes Of The World outro jam is particularly perky. Garcia catches his breath around 11:30, the band does, too, and then they start something new with Brent in the lead, a tantalizing bit of rhythm and speed before the obligatory denouement into Drums.

Uncle John’s Band is taken at a moderate, measured pace, including the exit jam. After the Playin’ jam, the segue into China Doll thrills the crowd. One of just four versions performed this year, it would not be played again for nearly two years (3/30/83).

This version of the song has a longer than normal pause before Garcia takes up the “it’s only fractured” vocal line. There’s no soloing on the exit like in the old days, and they go nearly immediately into the Uncle John’s sung bridge (“Wo-oh what I want to know”). Then Garcia quickly takes up the Playin’ theme, at cross purposes with the rest of the band, cutting off what might have been a longer UJB jam.

Encore: a polished, restrained Casey Jones.

Link to recordings





1987 Philadelphia, PA

JFK Stadium

A long, lone Grateful Dead set, followed by one where they back Bob Dylan, the second Dead-Dylan effort on this summer swing.

Iko Iko is a festive start to the sweltering Friday afternoon, where upward of a hundred thousand souls are gathered. It begins a run of sixteen songs, the same number they’ll perform at Giants Stadium on Sunday, though split into two sets there.

The entire Dead set is solid. Highlights include the China Cat Sunflower jam, Garcia leading them into two rises. Another gem is Terrapin Station, Lesh’s bass lines shining brightly on the soundboard recording. They play well despite the heat and the unnerving sight of fans crushed together at the front of the stage (Weir pleads with them to take a step back after Brother Esau, and again after Cassidy).

The second set is all Bob Dylan tunes, beginning with Tangled Up In Blue, taken at a fast pace, with Garcia occasionally joining Dylan on the sung verses. Next is I’ll Be Your Baby Tonight, with Garcia on pedal steel (see 4/14/72 for what might have been his last prior live session at that console).

On The Ballad of Frankie Lee and Judas Priest, Dylan sings with plenty of passion, Garcia soloing with joy. Simple Twist of Fate allots just one run to Garcia’s first solo but he finds another after the next verse, followed by Brent’s solo. Dylan is all-powerful on Ballad of A Thin Man, staggering his sung lines well behind the beat, stretching words into taffy—”Miss-tuhhhh—and mud wrestling others: “Joooooones.” Great stuff.

Memphis Blues doesn’t quite fare as well, the band’s rhythm is a bit out of synch with the vocalist. On Chimes of Freedom, Dylan tosses the verses around like a mixed salad, mashing up verses two and three (he uses the first half of the third verse, and the last half of the second). Later, he just makes stuff up (“tolling for the gentle, tolling for the kind”).

They try Queen Jane Approximately, but it gets off to a bad start, the band and the singer going different places. They abandon the effort after a minute. Gotta Serve Somebody has a beat similar to Man Of Peace; Brent joins the singing. On Joey, Dylan laughs (3:07) as he sings a chorus with Garcia.

Encore (without Dylan): Touch Of Grey.

Link to recordings





1989 East Rutherford, NJ

Giants Stadium

The second of two in a row here, they play through a rainstorm and their own early miscues. The Neville Brothers join from Drums through the encore.

Feel Like A Stranger opens. We hear an interesting series of descending phrases from Garcia (6:12-) before he leads them into the turn. Franklin’s Tower becomes a bit ragged after the “lose your way” verse and chorus (3:45-), and again after the “listen to the music play” verse (4:37). Garcia’s guitar seems either out of tune or off-key by half a step. He also flubs the last line of the final verse, but opens his final solo with some nice chord rolls.

Weir has his own troubles, as they muck up the end of When I Paint My Masterpiece. That’s when you can hear the downpour of rain.

“Well it’ll be floating up to about eye level pretty quick.”—B.W.

“Ain’t a lot we can do about it but we can enjoy it.”—J.G.

Amid the deluge, they launch Tennessee Jed. Garcia improvises the very first verse: “You know you, bound to, wind up, wet.” Music Never Stopped is next, and after Weir sings “balls of lightning roll along,” the crowd jumps as a real bolt comes out of the sky (really).

Set two, during the main jam on Foolish Heart, Brent solos as Garcia sings the refrain. Then it’s back to lead guitar soloing, Garcia taking it to the kind of peak (7:15-) you might hear during Franklin’s Tower. Brent goes off on his own runs after that, then they return to the verse.

The song ends in some noodling until Brent kicks off his bouncy Just A Little Light (#5). Garcia delivers a slick solo with a light Mu-Tron tone.

On Uncle John’s Band, the outro jam ends after nine minutes and they start something brand new. It’s more Space than Jam, with Garcia’s starry-eyed pattern, Lesh’s lonesome notes, and what sounds like a walk through the cosmic woods.

Bill and Mickey take it from there, ushering in a twenty-nine-minute Drums/Space section. The start is interesting, but by twelve minutes it’s devolved into a single, basic repeating pattern with nothing of interest on top.

The guys from the Neville Brothers don’t seem to contribute much until the ensuing Iko-Iko, when they take some of the lead vocals. The jamming generally sounds quiet and tentative, Garcia trading fours with one of the Nevilles.

They pull out some big tunes for the finish: All Along The Watchtower, Morning Dew, and Sugar Magnolia.

Link to recordings





1990 Raleigh, NC

Carter-Finley Stadium

A thunderstorm delivers a lightning bolt that literally splits the performance of the first set closer Promised Land in two. Bruce Hornsby joins eight songs on accordion, including the opening Jack Straw.

After the opener there’s a long pause and a lowering of the tempo for Loser and We Can Run. The sporadic cheering during the latter tune (and shortly thereafter) appears to be related to fans sliding down a now wet, grassy/muddy hill, and subsequent law enforcement efforts.

On Big River, Brent’s solo features a violin-like take on the first run, followed by booing from the crowd regarding the hoo-ha at the other end of the venue. Friend Of The Devil follows and Hornsby gets an accordion solo.

The crowd’s cheering of the muddy sideshow reaches fever pitch as Weir sings his Masterpiece verses, nearly drowning him out on the audience recording (1:55-). Hornsby gets a solo here too. On Bird Song, you can hear a big thunderclap while they sing the first “don’t you cry” line (2:18).

The storm continues during the set-closing Promised Land. After Weir finishes the “left us all stranded” verse, a lightning strike pulls the plug on the power amid Garcia’s solo (1:14).

They get the power restored and begin from a dead stop with Weir launching the next verse (“a through train ticket”) (2:49), but he flubs the lyrics so it becomes a jam, with Brent delivering some Jerry Lee Lewis licks. Weir tries that verse again and gets back on track. It’s followed by another instrumental break, Hornsby giving his best accordion solo of the set.

Iko-Iko begins set two, a good one for Hornsby’s squeeze box and later Garcia’s MIDI horn. The Playing In The Band jam gets a nice start with Brent’s piano and Lesh’s bass. Garcia picks up some speed after 6:30, a burst of rapid-fire licks. There’s a skilled wind down into Uncle John’s Band, and the first break features some interesting playing.

They exit Uncle John’s into a Playin’-flavored jam they sculpt for nine minutes, Garcia going briefly to his MIDI flute (1:10). It slows and turns inward (2:30), becoming dissonant, then morphing again into something sparse. By five minutes, they could just hang it up and go to Drums, but they’re game for some more sonic spelunking. Around 7:33 they all sound the Playin’ theme, but they don’t return to the vocals.

There’s an intriguing, long Space, with Lesh’s loud rumble leading them out into The Other One. Garcia deploys his MIDI-bassoon during the first break.

Encore: Brokedown Palace.

Pretty good ‘90, some extra energy here, both climate and crowd assisted.

Link to recordings





JULY 11

1968 Los Angeles, CA Shrine Auditorium (no set list, no recording)

1969 New York City, NY Flushing Meadow Park, New York State Pavilion

1970 New York City, NY Fillmore East

1981 East Troy, WI Alpine Valley Music Theater







1969 New York City, NY

Flushing Meadow Park, New York State Pavilion

The band performs early versions of several songs, some with a special twist. Dupree’s Diamond Blues is given what turns out to be its last reading until 10/2/77.

On Dire Wolf, the lead vocal is returned to Garcia (compare 6/27/69 and 7/4/69). Next up is a brief version of Hard To Handle that features Garcia playing pedal steel both around the verses and during his solo, an odd choice for a hard-edged R&B tune.

That instrument is more at home on the following Silver Threads and Golden Needles, where Weir’s country voice sounds like the genuine article. Casey Jones (#7) follows, with a lead guitar intro that in one spot faintly resembles lines from Stealin’.

We get more early cowboy from Weir on Mama Tried. They’re nearly able to run it straight into High Time, but first detour for some quick tuning of their instruments. It’s pin-drop quiet during the sung verses.

Midway through the Alligator jam, there’s a section with a Mountain Jam feel to it, then Garcia quotes directly from the Goin’ Down The Road coda (aka We Bid You Goodnight) (7:22–8:31). Weir later gets some turf to himself, changing it up with the drummers as Garcia drops out (9:40–10:37). Then it’s Garcia’s turn for his own guitar-and-drums setting (12:25-). At the end, he picks up The Other One theme and they all get on the bus.

That tune ends, and on the very next beat they begin Death Don’t Have No Mercy, a slick segue. It’s a great choice for a penultimate set closer, perhaps a guidepost for later positioning of songs like Black Peter and Stella Blue.

They then deliver a resurrection with a celebration and sermon on love, with Pigpen leading Turn On Your Lovelight, and Garcia’s soloing filled with quirky wanderings.

Link to recordings





1970 New York City, NY

Fillmore East

A midnight Dead concert, with one acoustic and one electric set, punctuated by a set from The New Riders Of The Purple Sage. Assuming a timely start, and no breaks between songs and sets (unlikely), the concert ended no sooner than three in the morning.

The musical menu offers a rare chance to hear Weir sing lead vocal on Good Lovin’. There are no other Pigpen tunes on the night (perhaps laryngitis? he apparently does play organ during this gig). And there’s another Weir rarity: an acoustic El Paso, one of just a handful of wooden versions of the song they did in 1970 (not repeated until 10/7/80).

The first set features their only rendition of the Everly Brothers’ So Sad (To Watch Good Love Go Bad), and what may be their first Rosa Lee McFall*.

The electric set features Not Fade Away, with some pretty notes after five minutes, as well as a Mountain Jam feel, Garcia waxing melodic. Around the eleven-minute mark, Weir lays out jazzier chords that resemble Eyes Of The World. It’s a wonderful jam, part of a fourteen-minute version that likely created more fans for life, and would get more attention if we had a higher quality recording. Weir and Garcia finish off the Not Fade Away vocals.

China Cat Sunflower is also a powerful rendering. Weir’s solo begins around 3:30 as a boogie and rhythm northbound train. He backs off around 5:25, allowing Garcia to take them quietly into I Know Your Rider.

Viola Lee Blues is here, too, nearly nineteen minutes’ worth; we have just one more recorded version after this (10/31/70).

Link to recordings

*Rosa Lee McFall (Charlie Monroe) (aka Rosalie McFall).





1981 East Troy, WI

Alpine Valley Music Theater

The band puts 314 miles in their rearview mirror, crossing state lines for their second concert at this venue. One highlight is the extended Truckin’ jam in set two, propelling the tune beyond fifteen minutes in length.

They start with Alabama Getaway and it’s slow out of the starter’s block, perhaps because Brent takes the first solo that is usually Garcia’s. But all’s well that ends well. Garcia finishes with a flourish, ending on a surprising, upturned bend before they move into Greatest Story.

Bird Song is a quiet, pensive, thoughtful version; there’s no rocked out, mid-song crescendo here. They end it, flip a switch, and gallop across the old West with Me and My Uncle. Weir’s vocals sound particularly energetic, and that continues on the following Big River.

The set ends with China Cat-Rider. The transition jam begins at a measured pace, a fine version, reflecting a professional, practiced hand. Listen later for Garcia’s soaring extra guitar fill after his final “northbound train” lyric on Rider.

In set two, during the He’s Gone exit jam, just two minutes after the vocal refrain, the pace is as slow as a funeral procession. It’s not until the final moments when they suddenly turn up the tempo and we get drum rolls, a whistle, and a descending bass line from Lesh worthy of John Philip Sousa. That’s how they start Truckin’.

There are some minor vocal flubs here, along with Weir’s ad-libbed “sex change” line. More interesting are several big blasts from Lesh after they reach the peak and begin the outro jam. They quiet down a bit around 8:15, and eventually a brand-new jam emerges, fast paced, with inquisitive, propulsive explorations from Garcia. A nice surprise.

Coming out of Space, we hear some loud chord flourishes from Weir, then Garcia picks up on The Other One theme. Weir’s vocals are passionate, with near Dylanesque accents on verse two (“cowboy Neal!, at the Wheel!” ). Garcia starts the exit jam decidedly arabesque, until the wind down into Stella Blue.

The concert closes with an all rock and roll, three-song finish, including a creative four-step descent from Garcia to get into Goin’ Down The Road.

Encore: Brokedown Palace.

Good ‘81 performance captured on some stellar audience recordings.

Link to recordings





JULY 12

1968 Lake Tahoe, CA Kings Beach Bowl (no set list, no recording)

1969 New York City, NY Flushing Meadow Park, New York State Pavilion

1970 New York City, NY Fillmore East

1976 San Francisco, CA Orpheum Theater

1987 East Rutherford, NJ Giants Stadium

1989 Washington, DC RFK Stadium

1990 Washington, DC RFK Stadium







1969 New York City, NY

Flushing Meadow Park, NY State Pavilion

There’s a little bit of everything in this performance: country tunes with pedal steel, R&B, hard rock, and psychedelic whimsy.

China Cat Sunflower is played as a rare, long stand-alone version here. They improvise on the intro until Weir repeats his signature, rising lick (3:10-), then we get the first verse. The final minute is an interesting jam.

From there they execute a nifty segue into Mama Tried. Dig the lazy, swinging tempo, and Garcia’s nonchalant fills. One note after finishing it they pick up High Time.

On Dark Star the recording cuts in somewhere near the start. The drums stand out and sound like what you might hear at a band practice. We get ten minutes’ worth of this song, but no vocals, as they go straight from Starry Space into The Other One. That tune is a compact version like the ones they’d play many years ahead, just five minutes long including both verses.

The Eleven runs fourteen minutes. The early part of the jam nearly feels like a bass solo. Lesh is up in the mix (2:15-), particularly as it quiets and Garcia seems to drop out (3:15-). The organ later kicks in (6:25-) before Garcia renews his soloing. They reduce it to a simmer once again around the nine-minute mark just prior to the vocals.

Turn On Your Lovelight closes. The long rave-up after the end of the first verse hints that this one might be a bit different. There are curious lines from Garcia that chase their own tail (4:21–4:35).

After ten minutes, Pigpen’s main rap begins. He talks about loneliness and we get a repeating, drooping, lonesome lick from Garcia (11:40-). The rap devolves into a vocal free-for-all (“let’s go get stoned!”), with Pigpen encouraging Mickey to sing (14:32-). Toward the eighteen-minute mark they begin their “shine on me” rebuild.

Link to recordings





1970 New York City, NY

Fillmore East

Another midnight special at the Fillmore. Tonight’s acoustic set includes a one-time only Bring Me My Shotgun,* and two debuts: How Long Blues,** and Tell It To Me.***

Pigpen sings four of the thirteen acoustic numbers and plays a starring role in the electric set, featuring a twelve-minute exploration of the James Brown tune, It’s A Man’s World (the ninth of just eleven we have on tape).

Other highlights include: The Other One with a Me and My Uncle middle; a seamless shift into Dancin’ In The Streets that features a Tighten Up jam (6:45-) along with a Dark Starish slow down (9:55–11:30); and a Turn On Your Lovelight that becomes a St. Stephen jam around the sixteen-minute mark.

Our kingdom for a soundboard!

Link to recordings

*Bring Me My Shotgun (Lightnin’ Hopkins) (1960).

**How Long Blues (Frank Stokes) (1929).

***Tell It To Me (Grant Brothers, aka Tenneva Ramblers) (1928).





1976 San Francisco, CA

Orpheum Theater

After two weeks off, the band begins a six-night stand over the course of seven days. In the first set they revive Minglewood Blues, not heard since 4/29/71.

In set two, there’s an early version of Help-Slipknot!-Franklin’s, their tenth of the year. Slipknot! begins quietly, becoming an intricate, introspective jam. Franklin’s Tower also starts subdued, Garcia nearly whispering the lyrics. They raise the temperature a bit on the last verse. During the final jam, Weir throws in a few of his China Cat licks (9:58-).

The following Dancin’ In The Streets ups the tempo, though the jam simmers more than it soars. They finish it off and pause before launching Wharf Rat. The final minute has some jamming that reveals possibilities, but it ends too soon in a hand-off to Bill and Mickey. The Around and Around doesn’t really take off until Garcia’s final solo.

Perhaps the weakest performance of this run. Skip ahead to 7/18/76 for the best.

Link to recordings





1987 East Rutherford, NJ

Giants Stadium

A Dead and Bob Dylan outing. This time it’s two Dead sets instead of one, and a third set backing Bob Dylan.

Set two starts with a rare opener, Morning Dew (the last one of these to start a set was on 6/14/85; before that, 11/30/73). Playing In The Band is next and it has a good jam. Drums follows, and Bill and Mickey get off to a fast start.

Set one highlights include the Hell In A Bucket opener and the Bertha closer. Garcia’s solos crackle with energy on both (check out his second Bertha run starting around 3:19 and the fiery drum roll underneath the “test me” refrain).

On Promised Land, Garcia is wonderfully lyrical, and he gives a high-pitched, muscular effort on West L.A. Fadeaway. Loser has just one solo run, the drummers seemingly racing him to the end of the solo.

The Dylan set has a couple of one-timers: Tomorrow Is A Long Time, with Garcia on pedal steel, and The Wicked Messenger, the latter serving up a compelling descending guitar line and a hard-rocking solo.

They also debut Highway 61 Revisited. It has a bit of a bounce like Truckin’, with Garcia on slide. On It’s All Over Now, Baby Blue, Dylan shouts more than he sings, though Garcia’s two solos shine.

Generally, it’s a strong Dylan set for Garcia, and he plays well on most if not all of the tunes. Dylan seems to agree, exclaiming, “Thank you! Grateful Dead!” after Watchtower. On the finale—The Times They Are A Changin’—you’ll finally hear Brent step out, along with some of Lesh’s notes.

Double encore (no Dylan here): Touch of Grey and Knockin’ on Heaven’s Door.

DeadBase X respondents ranked this concert fourth best of the year, a vote or two ahead of two other July dates (7/6/87 and 7/4/87).

Link to recordings





1989 Washington, DC

RFK Stadium

Bruce Hornsby joins the start of set two. On Sugaree, he gets a full accordion solo. On Women Are Smarter, after Brent takes the second verse, he sits down at a keyboard setup and delivers a great piano solo, while still wearing his squeeze box. It’s a rousing version.

Later in set two, there’s a special treat at the end of Eyes Of The World: A dandy little descending pattern that Garcia unfurls, four runs. It’s one of many peak moments for the lead guitarist on this outing.

During set one, on Mississippi Half Step, Garcia hits the note in the final jam (7:30-), a brilliant topper. On Tom Thumb’s Blues, he unleashes a soaring solo. Far From Me features a particularly passionate rendering from Brent—”this song’s the last f---ckin’ song for you bitch”—with Garcia’s solo going for a joyous romp a la Might As Well. And on the closing Promised Land, Garcia delivers the goods.

Notwithstanding these highlights, this performance received no votes from DeadBase X respondents; perhaps understandable in a year filled with favorites (see 7/17/89 for a more popular July 1989 performance).

Link to recordings





[image: image]1990 Washington, DC

RFK Stadium

The audience is treated to the band’s second Dark Star of the year and it’s a whopper, clocking in at twenty-four minutes. It’s just a slice of the improvisation featured in set two.

The third song in set two, Foolish Heart, has an interesting two-minute introduction, Garcia departing from the melody a bit (1:01–1:35) before the first verse. During the main jam (4:59–6:34) Lesh’s running lines form a distinct solo that could carry this section on its own. The outro begins with Garcia nearly breaking into a Franklin’s Tower run (close your eyes and hum “roll away the dew”). Around 9:15 they move on to points unknown, until Lesh suddenly sounds the bass notes for Dark Star.

Garcia goes to his MIDI early, and there’s full-on flute by 2:30. They flirt with dissonance (4:35-) but generally hold to the major theme. On the first verse (7:23), listen to Brent’s accompaniment, an example of a Dark Star getting better with age. We hear more MIDI soloing after eleven minutes, then they head down the rabbit hole, full-on madness like some ‘72 or ‘73 versions.

After seventeen minutes they throw us a rope and we’re rescued by the sweet main theme and then verse two. From there we get another interesting jam. Around 23:30, Garcia and Lesh fall into an Other One cadence, but it’s on to a lengthy Drums/Space.

After six minutes of Drums, it’s likely The Beam creating the propulsive, Jaws-like pattern. It becomes briefly Wagnerian, then strangely disappears (9:00), then returns (10:35-). Garcia joins around 11:30 for what begins Space, a cornucopia of sounds. He delivers an amazing bassoon MIDI solo starting around the sixteen-minute mark.

The first half of set one is wonderfully played. Feel Like A Stranger is up second with a jam that has a Shakedown Street feel. It’s quite good, though it sounds like they cut it off early due to sound issues. What follows is three minutes of tuning, then Bertha is played in the third spot.

Brent is a bevy of highlights: on his own Just A Little Light; his solo on Queen Jane; and his lines alongside Garcia’s during Tennessee Jed.

Some great music here, well recognized by DeadBase respondents as among the top ten for the year.

Link to recordings





JULY 13

1967 Vancouver, British Columbia (Canada) P.N.E. Agrodome (no set list, no recording)

1968 Lake Tahoe, CA Kings Beach Bowl (no set list, no recording)

1976 San Francisco, CA Orpheum Theater

1981 Denver, CO McNichols Sports Arena

1984 Berkeley, CA University of California, Greek Theater

1985 Ventura, CA Ventura County Fairgrounds

1989 Washington, DC RFK Stadium

1994 Highgate, VT Franklin County Airport







[image: image]1976 San Francisco, CA

Orpheum Theater

On the second night of a long stand here, the band plays their first San Francisco St. Stephen since probably 8/19/70 (the song was laid to rest after 10/31/71, then revived on 6/9/76 in Boston).

In addition to a fourteen-minute Crazy Fingers, this performance is notable for several small sandwiches: Let It Grow with Drums inside; St. Stephen wrapped around Not Fade Away; and Sugar Magnolia bifurcated by Stella Blue.

On Crazy Fingers, Garcia gets a bit lost on the second run of his first solo, then takes a third. The outro becomes Middle Eastern or Moorish around 8:45, then shades darker and could have morphed into The Other One (12:30-). They wind it down slowly after fourteen minutes. Where to?

Weir crisply chops the opening chords of Let It Grow then starts singing it. After six minutes, rather than a long jam they hand it off to Mickey and Bill for a taste of Drums, which becomes total silence (1:30-) until a bit of percussion emerges. The rest of the band rejoins for some Space before leaping back to the “what shall we say” Let It Grow chorus and five more minutes of jamming.

St. Stephen is next. After the “another man spills” verse (4:45) a loose jam follows. They do not enter true Not Fade Away territory until around 3:20, when Garcia goes into a minor key. Even then, it’s more funk than Not Fade Away until Weir changes up his chords. Around 6:20 we get the first verse of the Buddy Holly number.

They end Not Fade Away, go back to St. Stephen to sing the final verses, then start Sugar Magnolia. At the end of that one, with the raucous crowd cheering the final chords and ravenous for its Sunshine Daydream finale, the band shifts into a surprising slowdown to lay Stella Blue on them. The exit solo there is sublime, a passionate “search for ecstasy,” Garcia opening the gates to heaven, glory from on high (8:48–9:15).

A second set like this needs no encore, but they give one anyway: Dancin’ in the Streets, a repeat from last night. This one is over fourteen minutes’ worth of play all night (check out Donna three minutes in, and Weir’s chords after 9:45).

Link to recordings





[image: image]1981 Denver, CO

McNichols Sports Arena

The first of two here. The ordinary-looking first set belies a fiery performance.

Feel Like A Stranger opens, with Garcia’s soloing as hot as chili peppers. He repeats the song’s main theme six times (3:11–3:42) at the start of the jam. Jack A Roe is taken at a fast, Big River pace. A downbeat later, they race into Beat It On Down The Line.

There’s bristling soloing on Althea, including some stunning passages. On Looks Like Rain, we get a flurry of raved-up chords at the finish (7:10–7:14). Garcia continues to bring the fire on the second half of his Deal outro solo.

In set two, the Scarlet Begonias tempo sounds a bit fast, and the inside solo feels rushed. But the transition jam builds to a nice peak, with melodic phrasing as they approach the eight-minute mark. Garcia and Lesh kind of fill in each other’s sentences after that until Lesh starts Fire On The Mountain with his classic bass lick.

During Terrapin Station there are some challenges with the lyrics, and the second inside jam is unnaturally church-quiet. They leave the song behind around the eleven-minute mark, and what sounds like nothing turns into something.

Later, coming out of Space, an interesting jam emerges that isn’t Not Fade Away but soon arrives there.

Sugar Magnolia is up-tempo, Weir delivering some surprising vocal accents and ad libs. Lesh’s bass crunches hard, and Garcia whirls like a dervish by the end. It’s a wonder they were able to bring the jam to a halt before starting Sunshine Daydream.

Encore: Satisfaction.

Great recordings, the first set deserves a full listen, a sleeper of the vintage.

Link to recordings





[image: image]1984 Berkeley, CA

University of California, Greek Theater

Dark Star crashes the party for the first time since 12/31/81. The song is unveiled as a surprise encore that Lesh introduces (“We’re gonna try a little somethin’ special tonight, one night only”). They won’t try it again for over five years.

The first verse comes quickly, before the two-minute mark. The jam quiets after eight minutes, then rebuilds to a peak. They come down the mountain to restate the main theme and then away we go, Garcia’s cosmic twinkling a nod to a long-lost motif. More toying with the melody (12:40-) is followed by another fallow period, then verse two. They close with pleasant cacophony, nothing dissonant or harsh, finishing in silence.

The set two opener is also special: the newly created Scarlet Begonias-Touch of Grey-Fire On The Mountain threesome is served up for the second time (see 7/3/84). The inside solo on Scarlet has three initial runs that are quick, deft, and melodic; the sixth is all chords and propelled by some bashing from Bill and Mickey.

Toward the end of the Scarlet jam, Garcia starts running arpeggios through two chords (11:24) and you wonder where he could possibly be going. After Touch of Grey, it takes yet another act of alchemy to get into Fire On The Mountain.

The band follows Garcia’s snaking line of notes, then chords, waiting for Lesh to pull the trigger. It doesn’t come, so Garcia decides to solo a bit more. More than two minutes in, he massages one of the Fire themes with his Mu-Tron engaged. The first verse finally comes (3:47).

There’s a lot more to like here. Space has horror film spookiness after four minutes, befitting the evening’s Friday the 13th full moon.

Consistently heralded as the best of the year by DeadBase respondents.

Link to recordings





[image: image]1985 Ventura, CA

Ventura County Fairgrounds

After a ten-day break, they open by turning the set list upside down: One More Saturday Night, then nearly straight into Fire On The Mountain. It’s one of only two first-set appearances for Fire after 1978 (see also 4/15/88).

You can certainly tell by verse three of Fire that Garcia is in decent voice on this occasion; the days off were likely helpful. Check out his final solo’s great sliding chords (11:26-), followed by stirring peaks. Not an average rendition. He even improvises a bit on the closing Scarlet melody before they sign off.

From there, the list is more like a typical Grateful Dead set, played crisply. Walkin’ Blues sounds like the real deal; it has a good Brent solo, and Weir’s slide thankfully stays out of the higher register. Garcia’s final solo makes it sound like they’re playing Minglewood. Well done.

On Dupree’s Diamond Blues, Garcia sings all seven verses without a hitch. From Big River they go straight into Bird Song. Mid-song, there’s an interesting interregnum (6:30), creating pregnant pauses between the musical lines. By 7:45, Bill and Mickey have had enough, so they crank up the bus and propel them into the chorus.

In set two there are just three songs before Drums. Touch Of Grey has good momentum; before it ends, the drummers have already started the cadence for a rendition of Women Are Smarter that sounds a lot like Iko-Iko. Listen for the thoughtful phrasing from The Man In Red.

At the end of The Wheel, it’s unclear what’s coming next, with slight hints of The Other One. We get a great surprise—Cryptical Envelopment!—just their fourth after the lengthy stay on the shelf. There would only be one more (9/3/85).

Then it’s The Other One, and after the second verse there’s a well-executed turn into Comes A Time. A rare treat to hear Garcia’s ‘85 voice nearly clean as a whistle.

During Around and Around we finally hear from Brent, a nifty solo. After the organ break, Bill and Mickey give it a shuffle treatment, but it never shifts into overdrive like in the “old” days.

Great recordings, a marvelous matinee. DeadBase respondents ranked it tied for 20th best of the year.

Link to recordings





1989 Washington, DC

RFK Stadium

Another day-night affair in our nation’s capital. A pleasant, polished performance but with far fewer sparks than the night before.

The Hell In A Bucket opener stands out as the lone rocker in the first set. The closing Let It Grow is politely restrained.

Bruce Hornsby is on hand for some accordion on Tennessee Jed. He’s also on Stuck Inside Of Mobile With The Memphis Blues Again, where he gets a legitimate solo (5:58-). Brent’s playing stands out the most in the set, e.g., his solos on Little Red Rooster and Memphis Blues. And his playing on Let It Grow deserves near-equal billing as Garcia’s.

They start set two on a similarly subdued saunter, Garcia choosing He’s Gone to open, Weir following with Looks Like Rain, then they turn to Terrapin Station.

There’s no exit jam in He’s Gone, just a brief wind down before Weir begins Looks Like Rain. Garcia’s inside solo there finally brings some fire to the set, with Brent’s stylings during the exit evoking Hornsby. After the first three songs, they head for the clubhouse. Drums doesn’t do much to change the temperature.

After Space we receive Brent’s lullaby, I Will Take You Home, with Garcia’s MIDI-trumpet a perfect accompaniment. He stays with that effect as he plays the repeated four-note riff to begin The Other One. Lesh keeps his trademark rising rumble in his back pocket, and the whole thing nearly fizzles out around the two-minute mark. Are they really up for this?

They do eventually find the lighter fluid to ignite the song. The second sung verse has some very heavy manipulations. On the following Wharf Rat, Garcia turns up the heat on his exit solo.

Understandably, nary a vote from DeadBase X respondents.

Link to recordings





1994 Highgate, VT

Franklin County Airport

Their first gig in ten days, and the beginning of the East Coast-Midwest summer tour.

Jack Straw gets off to a fast start. Garcia’s lines begin to soar midway through the exit jam. He later yields a few bars to Vince to lead them into the chorus.

On the set one closing Let It Grow, the jam is where this one starts to shine (4:05-). Lesh’s grumbling bass bottoming; Garcia taking flight; Bill and Mickey bashing; it becomes a decent late 90s version of this tune. Around 6:15 they change it up and it loses some momentum, Weir becoming more prominent. Later the sound leans on Vince’s synthesizer and Garcia’s MIDI.

Set two offers a Truckin’-New Speedway Boogie opener. It’s nice to hear Lesh on the Truckin’ vocals. It loses quite a bit of its power with Garcia employing his acoustic tone. Still, there’s some bounce to the exit jam as he adds a bit of fuzz. They decently execute a segue into New Speedway, Garcia evoking one of the classic licks (3:50-). You’ll hear good piano from Vince.

Way To Go Home feels underpowered relative to earlier versions. They end it singing a cappella. After Corrina, it’s Uncle John’s Band. The first jam in UJB loses cohesion as Garcia drops off and Vince doesn’t really fill the void. A noticeable vocal screwup follows. The final minute is where it gets interesting, as something brand new emerges before twenty-nine minutes of Drums and Space begin.

Link to recordings





JULY 14

1966 San Francisco, CA Fillmore Auditorium (no set list, no recording)

1970 San Rafael, CA Euphoria Ballroom (aka Flamingo Ballroom)

1976 San Francisco, CA Orpheum Theater

1981 Denver, CO McNichols Sports Arena

1984 Berkeley, CA University of California, Greek Theater

1985 Ventura, CA Ventura County Fairgrounds

1990 Foxboro, MA Foxboro Stadium







1970 San Rafael, CA

Euphoria Ballroom

One acoustic set and one electric, the latter features the debut of El Paso.

David Crosby joins set one for Cumberland Blues and New Speedway Boogie. Pigpen doesn’t make an appearance until the electric set. How Long Blues is the second of five we have.

El Paso is taken slowly, the third song in the electric set. Weir stumbles a bit beginning the verse after the “badlands of New Mexico.” They follow with China Cat Sunflower, starting with a bit of a military shuffle on the drums.

That’s It For The Other One wanders into a seven-minute drum section after the Cryptical Envelopment section. When they finally lapse into silence, Lesh’s bass roars and the bus takes off, reaching several peaks between the verses.

Good Lovin’ has a Lesh bass solo after three minutes, and the drums bow out completely for a few measures. Garcia tiptoes back in around 4:30, but the jam is missing; there’s a huge splice that fast-forwards to the closing vocals.

Great soundboard sounds generally, and entertaining banter.

Link to recordings





1976 San Francisco, CA

Orpheum Theater

The band’s third-straight night on Market Street. Highlights include a set one Playing In The Band sandwich running thirty-five minutes that encompasses Drums and The Wheel, and a surprising set-two sequence of five songs that closes the concert with Music Never Stopped for the first (and only) time.

At the outset, it’s so quiet in the hall you can hear Weir clearly count “7-8-9-10” prior to the start of Playing In The Band. Perhaps it’s the acoustics that enable Donna to navigate the vocals here far better than you might expect. The jam is underwatery and subdued, turning a bit tannic before they yield the floor to Bill and Mickey.

After three minutes, the drummers lay out an intro for The Wheel. The exit jam begins around 4:20 and the band soon ventures elsewhere. It becomes more Space than Jam, though the most popular recordings refer to this as Playing In The Band.

There’s some intense feedback from Lesh, and whirling, wobbling lines from Garcia. It resolves into bird songs and assorted euphonic ephemera until there’s a vague reference to the Playin’ theme (see the Menke-Miller track). They wind it all the way down to a whisper before the crowd senses the rebuild. No, Donna does not spoil it.

During set two, the closing sequence is not as compelling as meets the eye. Let It Grow has a weak inside solo, and they kind of stumble into Eyes Of The World. The last two minutes of the tune devolve into not much.

The best part of the sequence comes when Garcia begins to solo all by himself, making a great entrance into Wharf Rat. Keith’s light piano on the “I’ll get back” sung bridge is lovely, one of many beautiful, intimate moments at this 2,200-seat theater.

They have to wind it all the way down to a single note or two before the drummers set the table for Lesh’s Other One rumble. The Spanish Lady comes at 5:09. After some off-kilter runs by Garcia, they slow the bus to a crawl in the final minute as they contemplate their next move. Lesh and the drummers form a trio and it somehow morphs into the start of a fast-paced Music Never Stopped. There’s no middle jam section, and no Garcia rave-ups at the end.

Encore: Johnny B. Goode (Keith!).

Try an audience recording, and turn it up. Close your eyes, and imagine you are there.

Link to recordings





1981 Denver, CO

McNichols Sports Arena

The last night of the nine-concert July tour, with a full month off ahead. The first set has thirteen songs, one of the longest sheets of the year (see also 5/17/81, another tour-ender). There are five songs in a pre-Drums section that runs nearly an hour.

In set one, Weir gives Me and My Uncle some oomph (“I’m as honest as a Denver man can BE!”). Mexicali Blues shows off some sparking soloing at the outset. Big Railroad Blues is in full sprint, with an exciting flourish at the end of the final solo (2:49-).

The tenth tune of the set is Bird Song. Garcia’s fingerings are as spry here as his rendering of this one back in March. They move quickly from there into Lost Sailor, their first (and only) such transition.

The set two Truckin’ starts with whistles and a Sousa-like phrase from Brent. A particularly appropriate end-of-tour song (“back home, sit down and patch my bones”), the jam is a stomping, low-register raunch.

In future gigs at this point—four songs in—they’d typically call it quits and go to Drums. Here, the final minute is mostly Garcia alone against some light drumming until he pencils out the chords to Eyes Of The World. As they approach the eleven-minute mark in Eyes, Garcia tries something new, and Brent becomes more prominent then Weir. It sounds as if they could jam all night.

There’s an interesting bit of Space, then they blast off into The Other One, Garcia soaring into the rafters right out of the gate. Wharf Rat transitions to I Need A Miracle decently, but for some reason they stop doing it, and Weir starts Good Lovin’ instead. He delivers a fine rap at the end of it, summoning Pigpen’s counsel.

Link to recordings





1984 Berkeley, CA

University of California, Greek Theater

Last night’s full moon fever is a hard act to follow but they try, loading up set two with major jam tunes, rockers, and only one ballad.

They open that set—“C’mon Weir!”—with Help On The Way-Slipknot!-Franklin’s Tower, the middle section featuring a fine slice of fervored jamming. Brent briefly echoes Garcia’s lines (2:05–2:10), then dashes off sweet phrases before scaling the rise and rushing through the other end of the snake into Franklin’s.

The inside Estimated Prophet jam probably sets a speed record, not likely attributable to the technical aspects of the recordings, while the outro jam starts at a measured pace. Eleven minutes into the song, Garcia has the floor to himself before entering Eyes Of The World.

He starts the rhythm awkwardly and quickly launches the first verse. Halfway through the singing, you can hear Bill and Mickey get the song into its groove. They inject some energy into the ensuing jam with noticeable bashing (2:40-), like riders going to the whip.

During Space, Garcia fiddles with licks that could be Truckin’ or The Other One (6:30-), then settles on Truckin’. The vocals sound a bit tired, and there’s not much of a final jam before Wharf Rat. There’s some fine singing on the bridge, and a spirited solo after that, Lesh jumping in to kick it up. Goin’ Down The Road and One More Saturday Night close the concert.

First set notables abound. The opening Jack Straw has one of the longest inside solos ever rendered on this song—thirty-one runs—with accents from Brent in the late innings. Big Railroad Blues shows off wonderfully creative lines from Garcia (five runs, then seven). Little Red Rooster benefits from Matt Kelly on harmonica. But Weir sounds hoarse on Looks Like Rain, his fourth lead vocal in the set.

Link to recordings





1985 Ventura, CA

Ventura County Fairgrounds

Their second straight 2 p.m. start here, the final gig before five weeks off.

Hell In A Bucket opens. Mid-song, Garcia’s solo lines have some interesting twists. For the ending, Weir takes it down to nearly a whisper before his echo engages. Brother Esau has a Wheel-like, subdued start. Big Railroad Blues hiccups with Garcia’s slight false start. On the Might As Well set ender, his voice is full-on gravelly.

Set two has six songs before Drums. The opening China Cat Sunflower jam rises to a fine peak. I Know You Rider features bright, crisp soloing, though Garcia’s singing behind the beat nearly makes him late for his “headlight” verse.

On Ship of Fools the craggy vocals lend it a Mt. Rushmore quality. Garcia encounters some trouble after the “sink and drown” line, nearly in need of a vocal life preserver, his words again playing catch-up with the beat. But oh that guitar solo: wonderfully puckish phrasing, a delight to hear him toy with the melody.

Space starts like a heavy truck in reverse, followed by cartoonish electronica. At the end, Garcia begins his Truckin’ licks laden with heavy reverb. During the closing Not Fade Away, on the second break, he seems to quote from Bo Diddley (2:10-). There’s more mojo here than during the earlier Throwing Stones jam, which barely achieved liftoff.

Link to recordings





1990 Foxboro, MA

Foxboro Stadium

A few setlist surprises are sprung for this outing. They close the first set with One More Saturday Night, and finish the concert with a double encore: The Last Time and We Bid You Goodnight.

The band also inverts the usual Estimated Prophet-Eyes Of The World couplet to start set two, a rarity that became more regular (7/8/90 and 3/29/90 are the others since the one in 1979).

Eyes begins easily, flowing like a lazy river. A couple of interesting bends blossom from Garcia’s guitar (4:14–4:20). Just after the thirteen-minute mark, Weir’s chords suggest The Girl From Ipanema. They let their final notes float away, creating a blank slate from which to begin Estimated Prophet.

Post-Drums, on I Need A Miracle, Weir lets the audience sing the final line of his choruses. They keep the exit jam on simmer, a Truckin’-style cadence that rolls into Goin’ Down The Road Feelin’ Bad. Weir throws in his China Cat lick after Garcia sings the “climate suits my clothes” line. They end with the traditional Bid You Goodnight coda, twice through, then drift between chords into Throwing Stones.

In set one, the opening Shakedown Street finds Brent in a raspy voice on his harmony vocals. His pipes fare better on Far From Me, yet he’s still challenged getting to the high notes.

This is not one of their best 1990 outings, though DeadBase X respondents ranked it just inside the top 20, and it’s a good opportunity to hear Lesh high in the mix.

Link to recordings





JULY 15

1966 San Francisco, CA Fillmore Auditorium (no set list, no recording)

1984 Berkeley, CA University of California, Greek Theater

1988 Berkeley, CA University of California, Greek Theater

1989 Noblesville, IN Deer Creek Amphitheater







[image: image]1984 Berkeley, CA

University of California Greek Theater

The band’s third-straight performance here, a final push of the envelope before taking the rest of the week off. We get daring openers, gifted jams, and a double encore.

Dancin’ In The Streets begins the concert, their second try at reviving it since 7/7/81. A far cry from earlier editions, but the instrumental break picks up steam eventually.

Without skipping a beat they segue into Bird Song, a rare second-song position for this long, jamming tune. There’s a great jam section despite Garcia sounding low in the mix. Even after ten minutes, you’ll wish they’d kept going instead of returning to the vocals.

Garcia’s voice is 1984-challenged, gruff but still able to accent and thrill (check out Ramble On Rose here). Weir’s is still animated and in his prime (e.g., on the closing Hell In A Bucket).

Set two starts with Why Don’t We Do It In The Road (#3), as close as you’ll get to hearing Phil sing lead vocals during this year. Brent takes the first solo, Garcia the second. They capture the spirit with an improvised last verse (“why don’t we do it on the drums”) before stepping into China Cat Sunflower.

Garcia kind of rushes through this song, though the band later joins his fast pace. I Know You Rider is also quick. Don’t miss the great descending lick from Brent (2:22) that follows something similar from Garcia. They end with harmonics dancing on a pin, perfect for entering Playing In The Band.

A marvelous jam follows the vocals, the players like six gears in a sonic Swiss watch, working a basement jazz club. They massage it into the Uncle John’s Band D-minor jam, then put on the brakes so they can begin that song at the beginning.

The exit jam becomes Playin’-like (10:30), Bill and Mickey working their magic. Where to? Instead of Drums, we get the sixth tune of the set, Brent’s I Don’t Need Love (#8).

Space starts with xylophone, dial tone, deep bassoon, conch shell, Egyptian equations, and toward the end, a rubbery slinky. The haunted house seems the right setting for China Doll, with a spooky, Doors-like beginning (The End?).

They finish the weekend with a double encore: Brokedown Palace* (Garcia begins his solo high in the sky) and Johnny B. Goode (a considerable upgrade from Saturday night’s Day Job).

DeadBase respondents in ‘97 rated this concert second best of the year, though far below the first night here.

Link to recordings

*After Garcia sings “fare you well, my honey,” Weir adds “bye, bye Sonny,” a likely tribute to Clifford “Sonny” Heard, a longtime member of the band’s road crew, who died the day before.





1988 Berkeley, CA

University of California, Greek Theater

The start of another three-day weekend at The Greek. They let the big numbers fly, including Morning Dew to close the concert.

Shakedown Street opens. Garcia has issues with the second verse, but the exit jam is unique, as it begins a bit spacey (8:05-). Listen to Brent’s jazzy, chromatic runs, then Garcia briefly follows in his bebop footsteps. Brent occasionally pulls in this direction for a couple more minutes (e.g., 10:30-). Bill and Mickey throw in some electronic drum beats near the end (they’ll toss in this effect on several tunes in set one). An interesting, near avant-garde version.

On Queen Jane Approximately, Brent has a captivating solo (3:46-), then Garcia follows, running two full verses. Fabulous. An upbeat Cassidy into Bertha closes the set.

Set two, during the Scarlet Begonias jam, Garcia births an arresting new phrase around 7:30, then it’s on to Fire On The Mountain. He has some trouble with verses one and three, but his solos are decent, with speed licks starting on the back half of solo number one. The final break is subdued, but Garcia is still inventing phrases (11:15-). Weir joins for a brief herky-jerky passage before closing it off to enter Women Are Smarter.

In the last minute of Space, Garcia goes grunge, striking the perfect tone for them to get into I Need A Miracle. It’s a short version. After three minutes, they start a wind down into The Wheel.

The end of the Wheel has a clever little jam and a neat segue into the Gimme Some Lovin’ vamp. Brent starts with piano rather than the classic organ intro. He sticks with the piano after the first verse and chorus, not bringing out the organ until Garcia’s solo when it arrives full force, an exciting finish to the break. Brent then erupts into a rap while the rest of the crew sings the title of the tune.

The start of Morning Dew is always a welcome sound. Garcia’s vocals here are serious business. Buckle up.

Link to recordings





[image: image]1989 Noblesville, IN

Deer Creek Amphitheater

Their first of fourteen visits to Deer Creek. A compelling performance, including Garcia’s rare nod to a Spielberg film (see also 1/22/78).

Bird Song is the set-one closer. Brent plays delightful fills in and out of the initial verses. Around 7:30, Garcia begins his phrasing emphasizing the two main chords in a build to a peak, and this seems to trigger a couple of scintillating runs by Brent (8:20-).

In set two, Truckin’ has some wild cacophonous jamming. They do not go quietly into the night here; Weir turns them neatly without a slowdown into Smokestack Lightning. Around 7:30, you hear the final statement of the Smokestack theme and then it’s on to points unknown.

They cook a brand-new stew for more than two minutes before getting anywhere near Drums. Listen closely and you will hear bass runs from Lesh that suggest Caution (really)(9:28-). Garcia seems to be leaning that way as well, but it never comes.

Space is a sixteen-minute journey, including considerable low-register bassoon sounds from Garcia. Out of those depths comes the famous five tones from Close Encounters Of The Third Kind (8:10-). He plays it fairly straight the first three times, still improvising on it a minute later (9:01). Toward the end, Garcia turns his MIDI on, and his trumpet heralds China Doll.

He has trouble articulating verses two and three, and draws a blank when it’s time to sing verse four (“I will not condemn you”). Eventually he decides to try soloing instead, and takes two more full turns, a China Doll rarity; blunder birthing a lucky break.

All Along the Watchtower features some scorching soloing, especially after the second verse (2:55–4:33). Brent takes the first one there, then Garcia unleashes two soaring bends along with tornadic runs. He’s still giving it all he’s got in the final break, likely one of the better renditions of this song in 1989 (see also 7/4/89).

Encore: Brokedown Palace. After the “weeping willow” verse, and then what is typically the final sung chorus, Brent breaks out a great organ solo. Garcia’s serpentine coda, nearly channeling Bach, brings the curtain down.

“Thank ya, good night!”—P.L.

Underrated (DeadBase X respondents ranked half a dozen July ‘89 concerts far higher).

Link to recordings





JULY 16

1966 San Francisco, CA Fillmore Auditorium

1967 Seattle, WA Golden Gardens Beach (no set list, no recording)

1967 Seattle, WA Eagle’s Auditorium (no set list, no recording)

1969 San Francisco, CA Longshoreman’s Hall (no set list, no recording)

1970 San Rafael, CA Euphoria Ballroom

1972 Hartford, CT Dillon Stadium

1976 San Francisco, CA Orpheum Theater

1988 Berkeley, CA University of California, Greek Theater

1990 Orchard Park, NY Rich Stadium

1994 Washington, DC RFK Stadium







[image: image]1966 San Francisco, CA

Fillmore Auditorium

“The oldest juveniles in the state of California, The Grateful Dead.”—B.G.

That’s Bill Graham’s introduction to the start of set two, which opens with Viola Lee Blues. They follow that one with what may be the earliest version we have of Don’t Ease Me In, an amazing transformation of the 1920s original.*

The next one also appears to be a first: an Otis Redding song covered by Pigpen entitled Pain In My Heart.** It sounds like a distant, future cousin of Pigpen’s Two Souls In Communion.

Weir sings next on one of their earliest versions of Minglewood Blues. Later in the set we hear Good Morning Little Schoolgirl,*** the earliest recording we have. Pigpen at times puts a Howlin’ Wolf growl on it.

Set one starts with I Know You Rider. They sing the “muddy water . . . stay here in Frisco” verse, abandoned in later versions. Big Boss Man is perky and played High Heel Sneakers-style. Beat It On Down The Line is belted out by the nineteen-year-old Weir, Pigpen’s organ high in the mix.

Standing In The Corner has a Midnight Hour cadence, a Dead original that did not survive the month (one of three versions on tape). There’s a bluesy In The Pines, a traditional song, like House Of The Rising Sun.

Cardboard Cowboy is hard-charging surf music, one of just two we have (see 7/29/66) (lyrics and music composed by Phil Lesh; it was also known as The Monster, and No Left Turn Unstoned). Is that really Phil singing?

The first frame also has the earliest Nobody’s Fault But Mine, sung by Garcia. There are strong vocals on the final two numbers in this set: He Was A Friend Of Mine, and the closing Cream Puff War. Wow.

Twenty songs, probably essential for this era, along with 5/19/66.

Link to recordings

*Don’t Ease Me In, Henry Thomas (June 13, 1928).

**Pain In My Heart, Otis Redding (title track of his debut album in 1964).

***Good Morning Little Schoolgirl, Sonny Boy Williamson (1937).

****Nobody’s Fault But Mine, Blind Willie Johnson (1927).





1970 San Rafael, CA

Euphoria Ballroom

“You know what this is about, don’t ya?”—J.J.

Janis Joplin joins the band on Turn On Your Lovelight to close set one (see 6/7/69 for her other known performance with the band). You’ll enjoy many spicy exchanges between Janis and Pigpen.

The set two Not Fade Away is instrumental only. Weir leads the way for a full minute (3:00-), then Garcia takes the reins, later turning on his wah pedal. Weir’s chords at the end hint at St. Stephen, and that’s where they go.

“One man gathers what another man spills” is followed by some prodigious chord bashing. The answer to The Answer Man is Uncle John’s Band.

Great sound. Hard to resist.

Link to recordings





1972 Hartford, CT

Dillon Stadium

Their first concert in a month features early versions of several songs; long jams (Playing In The Band and The Other One); and a closing jam with members of The Allman Brothers Band.

Set one highlights include their first Mississippi Half Step-Uptown-Toodeloo. Garcia sings the “powder charge” verse last, and rearranges the lines. There’s no main inside jam, and the outro is just a long, sung chorus, followed by Garcia playing the Rio Grandio melody. It’s perfectly parlayed into the start of Sing Me Back Home.

Other early versions of songs include Stella Blue (#2). Garcia misses his cue for the second verse (“when all the cards are down”) so he decides to solo instead. In other places, he’s still figuring out how to sing the words, with little hint of the song’s future glories.

Set two starts with Truckin’. The exit jam has some great lines from Lesh, then they pivot into a couple minutes of Drums before he leads them into The Other One.

The bus slows around three minutes in, Lesh later getting a solo that is actually a duet with Bill. Around 8:15 the other guys rejoin for a great jam. After twelve minutes, Garcia goes wobbly and dissonant. Relief from this tempest eventually comes as they switch gears to enter He’s Gone.

That ballad ends in quiet wandering and general spaciness. Suddenly, Lesh sounds an Other One lick (1:23-) and they swing back into it, Weir escaping through the lily fields.

Then they clear the decks for Looks Like Rain (#11). After this it won’t get played until early 1973. Weir seems to be singing by his lonesome; there are no vocal harmonies as in March. He does receive the company of Lesh’s stunning bass lines during Garcia’s solo. And then, out of the blue, Lesh joins to sing harmony on “But I’ll still sing you love songs; written in the letters of your name.” He punctuates his vocal effort with three massive bass blasts.

On the final numbers, starting with Not Fade Away, you can clearly hear Berry Oakley’s bass, and then a solo by Dicky Betts. By 6:30 the jam turns darker, courtesy of Garcia. Around 8:50 it sounds like Weir starting one of his China Cat licks.

Berry Oakley leads the way into Goin’ Down The Road Feelin’ Bad, with Betts delivering some nice fills around the sung verses. They drive it right into Hey Bo Diddley, sung by Garcia.

Link to recordings





1976 San Francisco, CA

Orpheum Theater

The fourth night of six here. Set two starts with an hour-long Playing In The Band sandwich, layered with four songs, Spanish Jam, and a short Drums.

There are no issues here with the first leg of Donna’s vocal on Playin’. They improvise their way into a track mislabeled as “Stronger Than Dirt.” It starts with a Lesh bass line bearing more resemblance to one he plays in Let It Grow jams (compare this with 9/28/75 and other versions of Stronger Than Dirt Or Milkin’ The Turkey; those begin with the well-defined melody and drumming).

After two minutes the jam slows and gets spacey, with no relation to the Blues For Allah number. It does have some urgent chording from Keith in the middle, and a compelling solo that Garcia drives to a peak (4:45–5:30). Then it slows again around 6:20 as they consider their options. What’s next?

When we hear Garcia’s slide, a good guess would be Cosmic Charlie, and that’s what we get, their fifth rendition since the revival (6/4/76). There would be just one more (see 9/25/76).

They barely pause before starting Samson & Delilah, then exit from that one into spacey sounds. It’s soon down to a whisper of nightclub piano notes and light drumming. After moving into Spanish Jam, Drums, and The Wheel, they finish Playing In The Band, with another reasonable vocal from Donna.

Set one has a big close: Music Never Stopped into a long Scarlet Begonias. The former ends well, displaying early power and potential. This set also includes an interesting version of Deal that starts with a cadence similar to Tore Up (a Hank Ballard song that Garcia covered and released in February 1976 on his Reflections album).

DeadBase X respondents have this tied with 7/13/76 for second best on this stand.

Link to recordings





1988 Berkeley, CA

University of California, Greek Theater

The second concert of three in a row here. Earlier in the day, Garcia performed with Zero in Golden Gate Park (he sang Knockin’ On Heaven’s Door there, and does it again here as the encore).

The band opens with Music Never Stopped for the first time in three years (3/31/85). But it’s a short version (five minutes) with no exit jam at all; they just go from the middle break straight into Sugaree. Garcia mangles the very first line of that ballad, and it takes him a few lines to recover. He handles the “jubilee” verse far better.

Bird Song closes the seven-song set. It features a fine exploratory jam, everyone contributing an assortment of tones and textures, particularly Brent’s shooting star (4:51–53). After eight minutes they’re off in a new direction, powered by Garcia’s chords.

In set two, there’s not much of note. You’ll hear a pleasant China Cat Sunflower, with creative bass lines from Lesh, particularly in the high register. Brent provides interesting tones during the Terrapin exit jam, and a pretty I Will Take You Home. The Other One has heavy echo on the vocals and similar effects during the jam.

Link to recordings





[image: image]1990 Orchard Park, NY

Rich Stadium

They truck up to Buffalo and deliver a seamless second-set sandwich.

Set two begins with the first half of Sugar Magnolia, featuring Brent’s bright piano and an amazing inside jam that has Brent soloing while Garcia punches out Scarlet Begonias chords. Some great late-era alchemy.

On the Scarlet inside break, Garcia goes to all chords on his fourth run and finishes with a long, mad dash up the staircase to the final verse. Alas, the following jam goes less than a minute before the rough transition into Women Are Smarter.

Ship of Fools shows off Brent’s intriguing descending lines that accompany the “slave to learn the way” line (1:25-) and has other interesting stylings throughout. The full range of his keyboard talents are on display, plus a confident solo from Garcia.

Truckin’ is next. As the exit jam takes off (6:20-), Garcia creates a new, circus-like motif as they near the nine-minute mark, a twist on several possible themes (closer to a variation on Dear Prudence than Mind Left Body). They leave that behind for what is labeled “Jam,” bound for who knows where.

Space starts with chimes, gongs, a sinister laugh track, then Bela Lugosi church organ. There’s a long pretty intro to The Wheel. Stick around for Brent’s rap at the end of Gimme Some Lovin’ (“turn on your love light . . .”). They close the concert with Sunshine Daydream.

Encore: Brokedown Palace.

Set one is also solid. DeadBase X respondents ranked this sixth best of the year and best of July ‘90 (just ahead of 7/12/90).

Link to recordings





1994 Washington, DC

RFK Stadium

The first of two here, with early versions of If The Shoe Fits and Samba In The Rain, plus last year’s rookies: Lazy River Road, and Liberty (the encore).

During set two, in Estimated Prophet, there are some interesting discordant licks from Vince, but Garcia is barely present during the exit jam. Feeble.

Crazy Fingers has a longish exit jam. Around 8:45 listen for Lesh; they seem to be stretching, searching, and then something new emerges, before yielding to Drums.

The Last Time is okay, and Garcia sounds decent on Stella Blue; it has a slightly kicked up tempo. He adds a final “Stella Blue” repeated vocal refrain as he does on Standing On The Moon (“be with you”).

Link to recordings





JULY 17

1966 San Francisco, CA Fillmore Auditorium

1976 San Francisco, CA Orpheum Theater

1982 Ventura, CA Ventura County Fairgrounds

1988 Berkeley, CA University of California, Greek Theater

1989 East Troy, WI Alpine Valley Music Theater

1994 Washington, DC RFK Stadium







1966 San Francisco, CA

Fillmore Auditorium

A Sunday matinee, with a set list nearly identical to the night before (7/16/66), though we seem to have only seven songs from this concert. King Bee and Stealin’ do not appear to have been played at the prior gig.

Link to recordings





1976 San Francisco, CA

Orpheum Theater

The fifth of six on this stand. This performance features a seamless hour-long sequence in set two that ends with two somewhat subdued rockers and a double encore.

After the Samson & Delilah set-two opener, they start the long string with Comes A Time. Garcia’s inside solo there begins to run away from him and nearly goes off the rails.

Around the nine-minute mark a new journey begins, taking us to a place we haven’t been before, bearing a lighter weight resemblance to the two-chord Tighten Up jams of yore, and not all that far from an Eyes Of The World jam. There’s a beautiful moment near the end where they quiet down to nearly just Garcia.

Then we get a minute or so of Drums before Lesh’s righteous rumble into The Other One. After the first verse, they go quiet around the six-minute mark and devolve into lonely harmonics and shimmering cymbals. After a bit of dissonant quivering weirdness, they move into Eyes Of The World. The exit jam on that one (7:40-) takes them into a darker mode, Keith taking up a new motif. They change it up again in the last minute, then reverse direction completely and return to The Other One.

The concert closes with Goin’ Down The Road into One More Saturday Night, but these both feel underpowered. The encores—US. Blues, then a largely meandering, fourteen-minute Not Fade Away—also feel a bit muted.

Link to recordings





1982 Ventura, CA

Ventura County Fairgrounds

After six weeks off, they start the summer tour.

Truckin’ closes set one. A rarity in that slot, they wrestle with how to end it. Garcia tries another rise near the ten-minute mark, and Weir throws in some “get back Truckin’ on” vocals.

In set two, Playing In The Band bookends the entire second set, except for the closing Around And Around. There’s an evenly paced, interesting Playin’ jam that turns slightly Spanish (10:45). It turns out to be a prelude to China Cat Sunflower. Weir begins with some newly fashioned, ringing licks.

I Know You Rider has a rousing final solo by Garcia. He puts a fat punctuation mark at the end of his first run, then begins a new ascent topped with exciting trilled chords. A highlight.

On Estimated Prophet, Weir’s vocals are excitable to raging. But the end of the inside jam has an awkward finish, and Weir calls out the mishap: “just like a Swiss watch.” After ten minutes the song disappears, and a five-minute free jam begins with chord patterns from Weir, piano figures from Brent, and rhythm from the drummers.

After The Wheel they return to finish Playing In The Band, Weir contributing some ad-libbed vocals. He also offers some twisted vocalizations on Around And Around. Instead of shifting into the song’s hyperdrive modulation, they segue into One More Saturday Night to close the set.

Encore: Baby Blue.

Link to recordings





1988 Berkeley, CA

University of California, Greek Theater

A double encore bids the three-day stand goodbye: a rare rendering of the Beatles’ Blackbird (they did only one other, on 6/23/88), then Brokedown Palace.

Set two is a ten-song set, starting with Box of Rain. They follow with an early Victim Or The Crime (#6). Uncle John’s Band has a bright, shiny inside solo, and a final sung refrain with the crowd clapping in time. The exit jam ends on a China Doll note, then Drums begins.

There are five songs after Space, including a rare Believe It Or Not (the third of only seven performed). Goin’ Down The Road has Weir’s China Cat licks and a ringing organ solo from Brent, plus a good solo after that from Garcia.

All Along The Watchtower is well played. The highlights include Weir’s snarling first verse and a perfectly executed slowdown into Believe It Or Not. This new song sounds like a rehash of Jerry Garcia Band licks and far too many chord changes. The feeling behind the “how I love you” refrain was better expressed in Standing On The Moon.

The encore treats the audience to a special sound: Weir on acoustic guitar, leading them through Blackbird, followed by Brokedown Palace. A heartfelt close to a weekend of concerts at a surprisingly intimate, inspiring venue.

Link to recordings





[image: image]1989 East Troy, WI

Alpine Valley Music Theater

The opening night of three straight here. It’s a strong performance crowned by their first We Bid You Goodnight since 1978. Garcia’s guitar really begins to light up in set two.

Set one starts with a spirited rendition of Let The Good Times Roll, featuring a spicy line from Brent (“If it takes all f-cking day and all night . . .”) and Weir’s spot-on 50s-style falsetto.

Built To Last gets the third slot. They’d play this song seven more times before shelving it in early 1990.

They close the set with Music Never Stopped. It lacks a trilled chord rave-up at the end, but this is 1989, not ‘77–’79.

In the set-two opener, China Cat Sunflower, there’s a nice segment in the transition jam where Garcia steps up the staircase before they reach the usual peak. Weir provides a rousing “sun will shine” verse. Bill and Mickey drive it over the top, and they do the same for Garcia’s “headlight” verse. A good final jam, Garcia sounds puckish and plays with some abandon.

Playing In The Band follows, with some beautiful, high tones from Lesh at the start of the jam. It takes a deliciously dissonant turn around 5:15. They segue into Uncle John’s Band, and start the tune with a long introductory solo.

The fifth song pre-Drums is Standing On The Moon (#9). It stands out like an Easter Island statue, the crowd starkly quiet. If you ever wanted to hear Garcia sing this song when he was still healthy, this is a prime example.

Space begins with a woodwind solo—somewhere between sax and clarinet—then xylophone. Near the eight-minute mark, you can kind of hear the five tones from Close Encounters, maybe four times.

The first break in Not Fade Away has Garcia going grunge with soaring feedback, but it’s quite short. The second break starts with his chords, Buddy Holly-style, and a longer jam develops, with Garcia putting on a fireworks show. They slow it down around the six-minute mark and return to the vocals. It ends with a call and response: the band’s “mm-bop, bop, bop-bop” and the crowd’s “know our love will not fade away.”

A big surprise comes next: Garcia leads them in singing We Bid You Goodnight, their first since 12/31/78. He even sings the one-line verses between the choruses, six of them.

“Thanks a lot.”—J.G.

Encore: Johnny B. Goode, and it sounds like they could play all night. Garcia attaches a long tail before the curtain comes down.

Consistently ranked top ten for the year by DeadBase respondents (they rated several October ‘89 concerts higher).

Link to recordings





1994 Washington, DC

RFK Stadium

The second of two concerts here before heading northwest to Indiana.

They begin with Hell In A Bucket-Bertha, an energetic opening. Bill and Mickey drum like a perpetual motion machine, but Garcia’s soloing seems a bit labored at times (in hindsight, giving Vince some room to solo on Bertha might have been a good alternative).

In set two, you may notice Garcia’s creative vocal accents, beginning with Eyes Of The World. Samson & Delilah sounds middle-aged in speed and power, but the crowd responds to Garcia mid-solo, and Vince’s organ adds some luster for a while.

He’s Gone delivers some punch, and the “nothing’s gonna bring him back” refrain has extended, newly hatched vocalizations; worth a listen. But it doesn’t leave much time for an exit jam before thirty-two minutes of Drums/Space.

Encore: Brokedown Palace. They take this at a slight trot, more like The Weight, and there are some vocal issues (Garcia whiffs on the “far gone lullaby” lyric; then goes back and repeats that verse; then skips the “weeping willow” verse entirely).

A soundboard recording might provide fresh insight.

Link to recordings





JULY 18

1967 Portland, OR Masonic Temple (no set list, no recording)

1972 Jersey City, NJ Roosevelt Stadium

1976 San Francisco, CA Orpheum Theater

1982 Ventura, CA Ventura County Fairgrounds

1989 East Troy, WI Alpine Valley Music Theater

1990 Noblesville, IN Deer Creek Amphitheater







1972 Jersey City, NJ

Roosevelt Stadium

Their first concert at this venue, a three-set wonder. The middle frame includes a forty-seven-minute Truckin’-Dark Star-Comes A Time, and closes with Sugar Magnolia.

Truckin’ is its usual ebullient ‘72 self, the youthful vocals paired with powerful propulsion. Keith unleashes some rollicking piano licks around 6:30, followed by a unique motif Garcia invents (8:05) before he blasts off. They return to the vocal chorus (10:27), explode once again, then quickly descend into quiet wandering for the final minute, a perfect prelude to their piece de resistance.

Dark Star begins with a particularly long jam, the first verse waiting in the wings until near the sixteen-minute mark. What we might call Space follows, marked by painful, piercing guitar notes. Later, Garcia goes into high-speed wobbles and wiggles, an exploration of sonic string theory. In the final minute, we hear him pencil out a familiar Dark Star motif, resolving into whispery chords and the start of Comes A Time.

Set one features another long jam in Playing In The Band. After seven minutes there are fast, filigreed piano figures from Keith before they move on to wonderfully dark, intense passages. After more of Keith’s pretty notes, the band returns to touch on the Playin’ theme.

DeadBase X respondents rank this just inside the top twenty for the year, ahead of quite a few May ‘72 dates (e.g., one vote ahead of the 5/3/72 and 5/4/72 Paris concerts).

Link to recordings





[image: image]1976 San Francisco, CA

Orpheum Theater

Their sixth and final night of this stand, a big finish. Set two has a nine-song, seamless sequence, including a version of The Other One encompassing St. Stephen, Not Fade Away, and The Wheel.

Many segues here are sublime. Supplication into Let It Grow is a natural, though they never tried it again. The final minute of the Let It Grow jam has a different color than others; the second chord sounds like a minor key. From there they go into a short Drums section, then back into Let It Grow, the last time they’ll play it with this kind of arrangement.

Another wonderful transition follows, with a beautifully improvised entrance into Wharf Rat. The last three minutes of the song are a mystery, bound for anywhere. Around 15:20 on the main recording the jam yields to Bill and Mickey for guidance. Lesh soon follows with his classic Other One rumble, and they’re off chasing their own tail.

Set one is also worth exploring, e.g., the Scarlet Begonias exit jam, and the closing Music Never Stopped.

Consistently ranked among the top three for the year by DeadBase respondents (the Stella Blue performed here makes some top-ten lists).

Link to recordings





[image: image]1982 Ventura, CA

Ventura County Fairgrounds

The band revives Crazy Fingers (see 9/30/76) and end the concert with a double encore after the crowd requests one more set.

In the first frame, during Loser, there’s a big finish to the end of Garcia’s second solo run, including Lesh’s exclamation marks. Cassidy reveals another notable inside solo. On the closing Deal, the end of the outro jam shines, Garcia peaking (5:35-) and Weir following with some special licks of his own (5:55-).

Set two starts with three uptempo numbers, followed by two straight Garcia ballads. Samson & Delilah opens and it’s still a hard charger in 1982. Here it serves as a high-tempo springboard into a crisp rendition of Franklin’s Tower, all the cylinders firing in the latter’s final segment.

They only turn it down slightly for Women Are Smarter. Here, too, the final jam is the winner, with Weir’s chords and Garcia’s soloing a magical mesh. One wonders how Bill and Mickey kept this uptempo pace for nearly twenty-five minutes over these three songs.

Ship of Fools is the first of two-straight Garcia ballads, then we hear Crazy Fingers. The solo on the latter is tentative, but the exit jam has a great peak around the eight-minute mark, a two-chord search for ecstasy featuring Garcia’s noble notes; they bear a brief, faint resemblance to some of those he conjured on the 1/22/78 St. Stephen. And then, like a musical magic trick, poof! It’s over in a flash and they go into Drums.

There’s a good ol’ finish: The Other One-Wharf Rat-Sugar Magnolia. The closing song is a high-energy version that rocks hard. Garcia starts his Sunshine Daydream solo at the high end of his fretboard.

Encore: Lesh leads with Paul Bunyan-sized notes to begin Satisfaction. They end with Brokedown Palace.

A sleeper of the vintage, DeadBase respondents recognize this performance as just inside the top twenty for the year.

Link to recordings





1989 East Troy, WI

Alpine Valley Music Theater

The second of three on this stand. They open set two with Sugar Magnolia-Scarlet Begonias (there will be just two more of this coupling: 7/16/90 and 4/27/91).

The pairing of these two songs features a fine transition, a sonorous sleight of hand that seems to particularly inspire Bill and Mickey (listen for their drumming in Scarlet). Garcia delivers one of his better, late-era Scarlet inside solos here. The last bit of his final run has a wonderful turn of phrase (4:19-–24).

They wander into a jam that feels like it has a lot of possibilities, but after two minutes they move on to Women Are Smarter, led by Garcia’s double-noted dance steps. There’s no break for a ballad as they go from there into Eyes of the World, and then Drums.

DeadBase respondents rank this, and the next night, just inside the year’s top twenty, but far behind the night before (7/17/89).

Link to recordings





1990 Noblesville, IN

Deer Creek Amphitheater

The second set is the place to start, as the band focuses on a short list of six songs where several go long. The first set, with ten tunes, also has its moments (the shortish Slipknot! has wonderful, crunchy invention from Lesh).

In set two, Terrapin Station clocks in around twenty minutes, and features a long exit jam where Garcia turns on his raunchy bassoon (13:15-) then flute (15:00-). There’s some persistent percussion that the rest of the crew finally yield to, causing them to leave the song behind and start something new (“Jam”), with a Scarlet Begonias-like pattern.

Drums is next and has a diabolical laugh track that begins after five minutes (see also 4/19/82). At the end of Space, Garcia begins to play Other One notes. They tiptoe their way into the song with light drumming. After five minutes, Lesh’s rumble comes. Amid the first jam, as they approach the eight-minute mark, Garcia seems to do a bit of the Secret Agent Man* theme.

Morning Dew then closes the set. On the inside solo, Garcia has a stunning, skyscraper run that he tops off with brief, blurred chords as the band creates a mini-cacophony. The exit jam is a spine tingler.

Encore: The Weight (the verses are handled by Garcia, Brent, Lesh, Weir, then by all).

Brent’s contributions stand out throughout the evening: violin sounds at the end of Franklin’s Tower (6:00-); his Western saloon licks on When I Paint My Masterpiece; the solo he could have taken on Brown Eyed Women; and his sparkly notes during Terrapin. In 1990 performances, he’s seemingly everywhere, and it’s great to hear.

Link to recordings

*Secret Agent Man (P.F. Sloan-Steve Barri) (first recorded by The Challengers,1965).





JULY 19

1974 Fresno, CA Selland Arena

1987 Eugene, OR University of Oregon, Autzen Stadium

1989 East Troy, WI Alpine Valley Music Theater

1990 Noblesville, IN Deer Creek Amphitheater

1994 Noblesville, IN Deer Creek Amphitheater







1974 Fresno, CA

Selland Arena

Their first concert in nearly three weeks, and Keith’s 26th birthday. They ease into set one with a funky R&B jam they summon out of thin air. The chords resemble those used in My Sisters And Brothers,* with some different turnarounds added. After six minutes, it slows to a crawl, and Keith gets a wonderful opportunity to solo around 8:10.

The evening’s highlights include the twenty-nine-minute Playing In The Band to close set one, and the set-two sequence featuring Weather Report Suite-Spanish Jam-Eyes Of The World.

It’s also a treat to hear Lesh way up in the mix throughout the concert (Scarlet Begonias, U.S. Blues, etc.), and to listen to some of Keith’s best segments, e.g., his solo on Beat It On Down The Line, shades of Jerry Lee Lewis.

After thirteen minutes into Playing In The Band, we get Lesh nearly solo. Then the music dissolves into a free jam, quieting to near silence as they reach the twenty-minute mark. They later slip into an altered Supplication swing (24:30-).

During the Let It Grow jam, Keith switches to an electric piano sound around the eight-minute mark, followed by some soloing from Lesh, then they cook like a jazz fusion group. Garcia takes them down another road, Lesh goes lower and lower, and soon we’re in free fall, wrapped in random sounds from a solar system far, far away.

It’s here that Lesh begins to pound the pavement, Garcia squawking amid the Arabian desert. With Weir quietly playing the Spanish Jam-style chords in the background, Bill starts a White Rabbit march cadence. The jam starts to run out of steam in the last two minutes but, no worries, they shift into a happier key and run with Eyes Of The World, Lesh taking a bass solo after 8:30.

Regardless of the generally rave reviews, this is not actually one of Garcia’s best nights. To wit, his final inside run on He’s Gone; it’s a real mess, with an awkward return to the sung bridge (“goin’ where the wind don’t blow so strange”). The first minute of his second Scarlet solo sounds mosquito-like, until he turns off the effect (4:29–5:25). And on U.S. Blues, he solos so fast he nearly runs off the rails. This is also not one of Donna’s best evenings.

DeadBase respondents ranked this concert tied for the year’s fifteenth best (it’s also popular with Headyversion voters, who seem to have ranked this Scarlet Begonias the best standalone version).

Links to recordings

*My Sisters And Brothers (The Sensational Nightingales) (1974) (charted around November 1974) (a Charles Johnson song, he joined the Nightingales around 1961 and is listed as a lead singer and credited with two compositions on their 1963 album Glory, Glory).





1987 Eugene, OR

University of Oregon, Autzen Stadium

After a week off, they tee it up again with three sets, including a great one backing Bob Dylan.

Perhaps the most interesting setlist twist is the late-breaking Truckin’ after The Wheel. But it has no meaningful exit jam, and they go straight into Wharf Rat. There is a double encore: Touch of Grey and All Along The Watchtower.

More compelling is the Dylan set, which features five songs they perform for the first time. This set begins with their debut of Maggie’s Farm; it became a regular in the repertoire from 1990 through 1995. They follow with their first rendition of Dead Man, Dead Man from Dylan’s 1981 Shot Of Love album, with a cadence similar to Minglewood Blues and Man of Peace.

The third song in the set is another first: Watching The River Flow, a tune dating to 1971. It has a joyous, Might As Well feel. Brent’s piano is the highlight here, with its honky-tonk tones.

Mid-set we get Heart Of Mine and Rainy Day Women #12 & 35, the latter featuring additional scintillating piano from Brent, and guitar lines seemingly custom-built for Garcia. He enthusiastically joins the “everybody must get stoned” chorus.

A solid 1987 performance.

Link to recordings





1989 East Troy, WI

Alpine Valley Music Theater

The final concert of three here, it’s another fine ‘89 performance, on par with last night’s.

Set two has a couple of rain songs among the first three, perhaps in recognition of the rainy, muddy evening (Lesh opens that set with Box of Rain, and Weir’s Looks Like Rain occupies the third spot).

In between those two is Foolish Heart. Garcia seems to roll through his own stop sign around 4:55, then hits the brakes half a minute later. Brent takes this one to another level, injecting some Baba O’Riley-style energy after the ten-minute mark. Their final song before Drums is Terrapin Station, a fifteen-minute version.

After Space, Garcia engages his MIDI to begin The Other One, with a quick and soft entry into the Spanish Lady verse. He saves the fireworks for Morning Dew, upping the ante on the “young man moan” verse and giving a rousing solo after that, hinting at the flurried chords usually reserved for the exit. He awakens the apocalypse after eleven minutes.

The first set highlights include the closing Deal; Garcia drives it skyward after the six-minute mark. Around eight minutes in, Bill and Mickey get filthy, pushing Garcia to the rooftops again.

On Mexicali Blues, Brent trades solos with Garcia, and on Althea they stir a complex cauldron, nearly symphonic at times. During the avant-garde Victim Or The Crime, they hatch an interesting, seven-note theme.

DeadBase X respondents ranked this performance twentieth of the year, tied with 7/18/89 (Headyversion voters seem more impressed, voting some performances here best all-time, e.g., West L.A. Fadeaway, Desolation Row, and Deal).

Link to recordings





1990 Noblesville, IN

Deer Creek Amphitheater

In set two, before Drums, the band conjures a seamless blend of the new (Victim Or The Crime-Foolish Heart) followed by the old (Playing In The Band-China Doll-Uncle John’s Band).

Victim starts deviously off-kilter, Lesh’s bass stalking you like a serial killer. The final jam has sound effects that include muffled explosions. Stepping out of this dangerous back alley comes a happy Garcia whistling Foolish Heart.

Playin’ is bright and punchy. Mid-jam we hear MIDI-flute. It finishes with an intricate counterpoint, then a slight slowdown to begin China Doll, Brent’s bells ringing.

In set one, during Desolation Row, they run Weir’s “phantom of the opera” line through a vocal effect. Brent takes the following solo and it’s tinkly, nearly like his toy piano solos in the “old” days. Garcia chimes in on the “mermaids” line.

DeadBase X respondents rank this night’s performance well outside the top twenty for the year, quite a bit behind the first night.

(Headyversion voters ranked the version of Desolation Row here second best all-time) (there were fifty-eight renditions of that song in all, including four with Weir on acoustic in ‘94 and ‘95; those worthy of consideration include 7/7/86; 3/31/87; 9/23/87; and 9/6/88).

Link to recordings





1994 Noblesville, IN

Deer Creek Amphitheater

Garcia’s vocals are weak from the start on the opening Shakedown Street: labored, thin, with occasional rays of strength poking through the dark clouds. By contrast, the rhythm section lays down a strong beat, Lesh rock-solid. Brent switches from horn synth to piano around the eleven-minute mark, and Weir gets in a couple of nice licks before they return to the vocals.

An energetic stream of songs follows:

- Walkin’ Blues, with Weir’s rich, blues-rock sound and his little solo near the end

- the perpetually upbeat Jack A Roe

- a Big River-Maggie’s Farm couplet with Weir on acoustic

The latter duo is no longer a great canvas for Garcia, deprived of his former speed and dexterity. The transition to Maggie’s Farm is rough, but Weir’s strong voice pulls it out of the ditch. Garcia later pitches in with the vocal chores, then Vince gets a turn, finishing in high spirits and high-end piano. Weir sings the next segment, then Lesh.

Set two, in Foolish Heart, Weir’s flanging whammy is prominent at the start. There are vocal troubles for Garcia on the verses, but he pours himself into the repeated “unto a foolish heart” refrain.

Playing In The Band devolves into a free jam after six minutes. When it seems like it will wallow in Space, they start a new jam with some wind behind it (11:15-). But it’s short-lived and they are soon back to a kitchen sink of sounds.

On the penultimate number, Throwing Stones, Garcia uses his acoustic tone, coming out soft rather than slugging.

Link to recordings
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1994 Noblesville, IN Deer Creek Amphitheater







1994 Noblesville, IN

Deer Creek Amphitheater

They debut two tunes: Childhood’s End (toward the end of set one) and Matilda (just before Drums).

Set one sounds underwhelming. The Garcia songs are Peggy-O, High Time, and Don’t Ease Me In. But the performance improves amid set two after the three rain songs.

Not much could be stranger than opening a concert with Feel Like A Stranger and having Garcia play lead acoustic on it. Add Vince’s disco synth and you have an unsettling concoction.

The following Peggy-O better suits the current state of Garcia’s voice as well as his choice of tone. But even on this, he has trouble recalling some lines. The silver lining is Vince’s piano, which should be front and center on this one in this era.

Beat It On Down The Line gets a twenty-beat start, and they carve out some room for Vince. His piano also shines on the following High Time, but Garcia’s vocals are to wince for.

In set two, it’s hard to tell where Corrina ends and the new Matilda starts. The Corrina jam features a catchy melody, and after three minutes you can imagine it heading into Goin’ Down The Road (3:35-).

Around 5:50 in the Matilda track on the main recording is where Garcia begins to play the actual melody of this new song, followed by the words. It’s bright, happy, and a highlight, exiting into Drums too soon.

Out of Space we get Uncle John’s Band, an inspired choice, last tried in this spot on 12/28/88. The inside jam is joyful, begging for a piano solo. On the D-minor jam, Garcia goes with an electric tone and finds some speed.

They completely change gears to transition into I Need A Miracle. It looks odd on paper but they give it enough runway so it works. The exit jam has potential with Weir and Vince leading, but they close it off for Morning Dew.

The quiet, pretty part of the Dew’s exit jam is exquisite.

DeadBase respondents in 1997 ranked this the third best concert of 1994, far higher than 3/16/94 (Dark Star); 3/21/94 (He’s Gone calypso jam); the surprisingly good 3/27/94; and the brilliant 10/1/94, among others.

Link to recordings
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1967 Santa Clara, CA Continental Ballroom (no set list, no recording)

1972 Seattle, WA Paramount Northwest Theatre

1974 Hollywood, CA Hollywood Bowl

1984 Ventura, CA Ventura County Fairgrounds

1990 Tinley Park, IL World Music Theater

1994 Noblesville, IN Deer Creek Amphitheater







1972 Seattle, WA

Paramount Northwest Theatre

Three days out of Jersey City, they play the first of two here. Weir talks quite a bit between tunes.

The first set includes a China Cat Sunflower-I Know You Rider that carries the familiar Europe ‘72 cadence. Before beginning Beat It On Down The Line, Weir sends his best wishes to Pigpen, sidelined since mid-June. This rendition has great harmony singing from Lesh, and a solo from Garcia that cuts like a buzzsaw.

An early version of Stella Blue (#4) highlights Garcia’s embryonic vocals, with different accents on some words, along with a short exit jam (these versions draw out the final seven notes, and add a slight coda).

Before the set’s penultimate number—Playing In The Band—Weir introduces Donna as “the newest member of our musical family,” even though she’d been singing with them officially since 3/25/72 (Academy of Music, NY). It’s a wonderfully tight eleven-minute version.

Set two, after Casey Jones, Weir begins Weather Report Suite: Prelude in what appears to be its maiden voyage. But after a minute it starts to unravel and Weir calls it quits (“well anyway, what we’re gonna do next . . .”). They toss it overboard for Me and My Uncle and won’t try the Prelude again until 11/19/72.

Truckin’ is workmanlike if not subdued until Garcia gets the exit jam going (5:22-). A couple minutes later, the jam is back down to a low boil, then finds its way to Drums, which Lesh joins after a while.

The Other One is twenty-two minutes in length, with no thundering Lesh introduction. It’s mostly a mid-tempo jam that catches some fire after ten minutes. The Spanish Lady comes to Weir at 11:35, with a voyage into the far reaches of interstellar space a couple minutes later. Garcia spins wildly around the seventeen-minute mark, then we hear some interesting jamming before they reach the lily fields.

Link to recordings





1974 Hollywood, CA

Hollywood Bowl

On this afternoon/evening affair,* the band serves up a forty-eight-minute Playing In The Band sandwich that layers Wharf Rat, Truckin’ and a Nobody’s Fault jam.

It’s a propulsive Playing In The Band. Garcia takes a seriously dissonant direction after eleven minutes and then segues into some hair-raising discordance. We finally get a Space-like slow down as they approach the fifteen-minute mark.

A bit later they crank it back up, with mostly a guitar-drums-keyboard sound. Around the twenty-minute mark, they change directions, and you can hear Keith throw in a Spanish Jam chord, but the others don’t join him. Bill uses the drums to circle the wagons, and they come out with Wharf Rat. Quite a journey to the docks of the city.

Truckin’ hits the heights about eight minutes in as Garcia takes flight and then begins his powerful run. From there they fall into a brief Nobody’s Fault But Mine jam, then back to a Playing In The Band jam before a rousing return to the vocals.

Other highlights include the Scarlet Begonias exit jam. It begins about four-and-a-half minutes in, after they vamp on the exit theme about ten times (over which Donna scat sings). In the final minute you’ll hear speed licks, stair-climbing, and melodic peaks. A wonderful early example of the song’s exalted potential.

Link to recordings

*Also on the bill: Maria Muldaur, and Commander Cody and His Lost Planet Airmen.





1984 Ventura, CA

Ventura County Fairgrounds

The first of two here, a Saturday matinee, as they near the end of a run of twenty-two concerts that began on 6/9/84.

In set one, China Cat Sunflower-I Know You Rider is chosen for the sixth spot. Garcia’s fast hands and quick licks open the transition jam. Bill and Mickey are right with him as he shifts into hyperdrive (3:55-). They keep the quick pace into Rider, and the solo after the “headlight” verse shines with two brilliant runs.

The Other One begins with over five minutes of jamming, Brent’s wonderfully atonal runs punctuating the two sung verses. Stella Blue has a beautiful start to the exit jam. Brent sprinkles pretty, Easy To Love You notes alongside Garcia’s peaceful wanderings, then the band turns up the heat to finish off the song.

The transition to Around and Around is rough. It’s a short version but packs a punch, notably Brent’s charged organ solo and Weir’s animated final vocal. A much smoother segue takes them into a rocking One More Saturday Night (“His wife says don’t get crazy Ron, you know just what to do . . . c’mon Ronnie . . .”).

Encore: Touch of Grey.

Overshadowed by the ‘84 Greek concerts (7/13/84 et. al.) and the next night here, this performance still makes the DeadBase respondents’ top twenty for the year.

Link to recordings





1990 Tinley Park, IL

World Music Theater

Their debut at this venue and the first of three on a stand that ends the summer 1990 tour. There’s a good ensemble sound throughout.

They stumble a bit out of the gate with Touch of Grey, but Greatest Story hits the note. Brent is prominent in this set, taking solos on Walkin’ Blues, Friend Of The Devil, and Queen Jane, plus leading his own tune, Just A Little Light. They close the first half with a sixteen-minute Bird Song.

Set two opens with Scarlet-Fire, then a Playing In The Band sandwich wraps the rest of the set (except for the closing One More Saturday Night). It includes a late set Crazy Fingers.

Garcia unleashes a passionate bend at the end of his second solo run in Scarlet Begonias, and makes a nice run into the “wind in the willows” verse. Fire On The Mountain features one of the classic Fire themes as part of the opening (1:05-).

Playing In The Band is the highlight, fresh and crackling with energy. In the final minute it slows, as if they might return to the vocals to finish it, but there’s no clue as to what’s next.

They come up with a smooth segue into He’s Gone. The exit jam there is indecisive, like they are wondering about heading straight to Drums. But then we get something that sounds like Eyes. And where the heck is Lesh going?

Space ends with Garcia’s grunge, slipping into I Need A Miracle gear. There’s an interesting finish to it, Lesh starting an arpeggio run that recalls Crazy Fingers, and that’s where they ride. It ends with them tipping their toes into the Playing In The Band theme, but just as quickly they detour for Dear Mr. Fantasy. A return to Playin’ follows, and they close with One More Saturday Night.

Encore: A plodding Mighty Quinn.

A generally fine effort (DeadBase respondents have this well outside their top twenty, giving the final night here a higher rank).

Link to recordings





1994 Noblesville, IN

Deer Creek Amphitheater

Their third-straight night here, we get Help On The Way-Slipknot!-Franklin’s Tower before Drums, and abundant energy from Garcia in set one.

In stark contrast to last night’s first frame (two ballads and Don’t Ease), Garcia goes upbeat with an opening Touch Of Grey and Jack A Roe in the third slot. They finish the set old-school, with cowboy tunes (Weir on acoustic), Ramble On Rose, and Music Never Stopped.

Set two features six songs before Drums, including the Help suite. The entrance into Slipknot! is well executed. Franklin’s Tower has some interesting soloing from Vince; later, Weir takes the lead (6:25-).

Drums/Space runs over thirty-three minutes. Perhaps they should have closed with that.

All Along The Watchtower is a rhythmic mess. Did they forget how to do this? Even two minutes in, it doesn’t work as a neo-unplugged version (Garcia going with his acoustic tone). Weir can’t be enjoying this. Six minutes in, flashes of speed from Garcia before it comes to a merciful halt.

On Days Between, the next to last song, Garcia largely mumbles his way through. Sad.

Link to recordings
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1972 Seattle, WA

Paramount Northwest Theatre

Twenty-nine songs tonight, about two thirds are repeats from the night before. The finale features their first Morning Dew since the one in London appearing on the Europe ‘72 album (5/26/72).

The first set has a lengthy Bird Song, over ten minutes’ worth. Lesh then explains to the crowd why Pigpen is not with them (“makes me sniffle just to think of it”). Perhaps the highlights of the set are Railroad Blues (note the added harmony singing at the tail end) and Cumberland Blues.

Like last night, Weir introduces Donna Jean Godchaux ahead of Playing In The Band. The jam never lags, slowing only to pick up the theme (10:35) and return to the vocals. They close the set with Tennessee Jed as they did the night before.

In set two, Lesh continues to play a big part in the harmony singing, including on I Know You Rider and Mexicali Blues. On the latter, a microphone suddenly squawks and Weir remarks, without missing a beat, “Thank ya, Bear.” Some of the new tunes also get a reading: Mississippi Half Step (#3) (Lesh joins Garcia on the choruses between the verses), and Stella Blue (#5) (second-straight night).

Morning Dew is the whole package: Garcia’s lovely singing (listen to the “baby cry” lyric), Weir’s nifty fills, Bill’s snappy drumming, and Lesh’s punctuation marks in bold.

Link to recordings





1984 Ventura, CA

Ventura County Fairgrounds

The last concert of the summer tour ends big: Morning Dew out of Space, and a double encore of In The Midnight Hour and Brokedown Palace. There’s also one ultra-rare number, sung by Brent: Willie Dixon’s I Just Want To Make Love To You, their first version since 11/29/66 (there would be just two more).

They open with Dancin’ In The Streets, revived in June. It starts a bit rough; the lead vocals are sung jointly by Weir and Brent. Garcia’s lines during the jam would be a fit for Here Comes Sunshine. After a sketchy return to the vocals, they close it with a hard stop, then begin Bertha.

A set-one highlight is Loser. Garcia’s scraggly voice sounds like he just stumbled into a saloon as he growls the “hard liquor” line. There’s some nifty knitting between his first and second solo runs, with plenty of punch from Lesh underneath.

In set two, Brent’s Willie Dixon cover is played syncopated, with a beat like Stevie Wonder’s Superstition. Garcia seems to over-run the first bridge with his solo, or perhaps it’s Brent coming in late.

They’re able to tie it nicely into Women Are Smarter, a good version, the solos soar. On Terrapin Station, Garcia misses the entire “eyes alight” verse: there’s no fan, no lion’s den, just four lines of silence. The exit jam has some brief, howling feedback (9:54-); perhaps it’s Weir?

The first notes of Morning Dew emerge from a foggy Space. It starts slightly faster than other versions. Garcia goes to chords at the end, but there’s no hurricane.

Encores: In The Midnight Hour is their third rendition since 4/29/71 (the other two were done on New Year’s Eve; starting in 1985 it will be played more regularly). On Brokedown Palace, Garcia’s voice is much improved. Perhaps the song played the man here, as it comes out mostly sweet and sleepy, along with his impassioned solo.

DeadBase respondents ranked this one tied for tenth best of the year.

Link to recordings





1990 Tinley Park, IL

World Music Theater

On their second night here, Garcia’s guitar sparkles. They play five songs after Space.

The performance begins with Box of Rain, one of just seven that opened a Grateful Dead concert. Alas, Lesh does not have his best voice on this occasion.

The following Feel Like A Stranger sounds tighter. Brent goes with a tinkly piano sound rather than waves of stinging synthesizer (see 7/17/89). The jam has crunchy bass from Lesh along with Brent’s energetic runs.

Beat It On Down The Line is a surprise; there was only one other this year (3/22/90).

On Loser, just before returning to the vocals, Garcia absolutely sticks the landing on his solo. When I Paint My Masterpiece has Brent’s violin tone and jangly keys.

During Far From Me, Garcia takes it over the top, with some of his longest, best work on this song. Brent is also amped up (“the last f--ckin’ song for you bitch!”). On the closing Hell In A Bucket, Weir has some vocal troubles mid-song (1:53-), but there’s more fine guitar from Garcia.

Set two opens with Samson & Delilah. Garcia’s solo spills over into the next verse and he hits the brakes a few words into Weir’s “got an attack” line. They don’t let up, maintaining the tempo with Hey Pocky Way. Who wants to take the first solo? Garcia seems to bow out, and Brent doesn’t do much with it.

Eyes Of The World is given a laid-back tempo. Garcia hits some uniquely high notes on his first solo (3:30-), then Weir helps drive the second break to a peak (7:00-). The end of the final jam is not far from going samba, with a Girl From Ipanema lilt.

Drums is only a couple minutes of banging on the skins, then we get a fifteen-minute Space. It’s a soundscape that starts with shimmering bells and silences, then long drones in electronic tones. Garcia sounds like slap bass gone digital right before entering The Wheel.

A rich ensemble sound throughout the second set.

Encore: Knockin’ On Heaven’s Door.

Link to recordings
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1990 Tinley Park, IL

World Music Theater

The end of their three-night stand here; the end of their summer tour; and what turned out to be Brent Mydland’s last performance.*

The opening repertoire is heavy on love-gone-wrong songs: Cold Rain and Snow (“she’s been trouble all my life”), Picasso Moon (“the next skull on your necklace is mine”), Never Trust A Woman, and Stagger Lee.

The mood improves with the next song, Cassidy, then we get a rare first set Truckin’. During the Truckin’ jam, Garcia takes them smoothly into a bit of Nobody’s Fault But Mine. He runs those changes four times before Weir takes the helm for Smokestack Lightning, which closes the first set (last played on 9/30/89).

The musical highlight of the first set is probably Never Trust A Woman. It’s the perfect canvas for Brent’s ringing Hammond B3 organ, his passionate vocals (“I’m gonna leave this goddamn town”), and the familiar Jerry Garcia Band-style blues runs. It had not been played since March.

Set two opens with the dark and dissonant Victim Or The Crime (“patience runs out on the junkie”), followed by a happier tune paired with Garcia’s romantic advice (“never give your love, my friend, unto a foolish heart”).

During Foolish Heart, Garcia initiates his own call-and-response to kick off the final jam, his vocal refrains followed by nifty fills (6:26-). Later he invents a new theme (8:12-).

Terrapin Station does not fare as well; Garcia loses his way amid the first solo passage and has quite a few vocal issues. The exit jam has little energy until he engages his double dark bassoon.

DeadBase respondents gave this concert higher marks than the prior two nights, though Brent’s best night was likely 7/21/90, and Garcia’s 7/22/90.

Link to recordings

*And the tenth anniversary of Keith Godchaux’s death (7/23/80).





1994 Chicago, IL

Soldier Field

The first of two here, a decent performance for the year.

In set two they open with Lucy In The Sky With Diamonds, their first attempt in seven months. It entered the repertoire on 3/17/93, a cover song that kind of suits them. Unfortunately, Garcia’s voice isn’t a good match for it at this point.

Playing In The Band offers hope. Ever the fine platform for jamming, Lesh, Bill, and Mickey lay a solid foundation. But Garcia’s soloing does not seem up to the task. By the eight-minute mark, you get a hint of how it could have fared had Vince taken over lead duties, but they close it off to start Terrapin Station.

The Terrapin exit jam becomes interesting, going its own way after the twelve-minute mark, a good example of their late-era improvisational prowess.

Drums is short relative to Space, a combined interregnum of thirty minutes. They ditch the skins after four minutes and we hear an East Asian sound, plucky and pointillist. It becomes a quiet, misty rainforest walk until the echoing, plodding steps of Bigfoot.

Weir steps out of this jungle with some “secret agent man” licks (8:20-). It’s just him and the droning background until Garcia joins with soft flute (10:30-). The segment finishes heavy with bells, Garcia nibbling away in the background on MIDI.

They finish old school—The Other One-Wharf Rat-One More Saturday Night—with the Other One getting a new coat of paint. It sounds fresh and has some urgency, a ten-minute version.

Link to recordings
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1987 Oakland, CA

Oakland Coliseum

After four days off, we hear another edition of The Dead & Dylan tour.

The Dead’s first set starts strong, Garcia taking twenty-one choruses on the opening Jack Straw, bursting with energy. A downbeat after finishing, it’s Mississippi Half Step, with great piano lines from Brent.

They finish the set with Cassidy-Deal, pushing the Cassidy jam to the rooftops, a great crescendo before returning to the final vocal.

Set two is also full of energy, not a ballad in the bunch. During Scarlet Begonias, Garcia makes a great run up the ladder to the “wind in the willows” verse, but the exit jam is only a couple of minutes long and isn’t woven into the following Playing In The Band. That song’s jam has a flurry of high-speed notes from Garcia near the five-minute mark, and a hint of a Dark Star theme in the final minute.

After Drums/Space, we get mid-tempo rockers (Uncle John’s Band, and Dear Mr. Fantasy), then a big finish: I Need A Miracle-Bertha-Sugar Magnolia.

There’s some exuberant singing from Bob Dylan in his set. Highlights include another pedal steel session from Garcia on I’ll Be Your Baby Tonight, and their only performance of Shelter From The Storm. On the latter, Dylan skips all the even verses! (2nd, 4th, 6th, 8th) except the final one (10th), with Brent taking the first solo.

Encores: Touch of Grey, and All Along The Watchtower sung by Dylan. Garcia’s last two solo segments on the latter are on fire, with a quiet, extended wind down followed by a rebuild.

Link to recordings





1994 Chicago, IL

Soldier Field

Set two has nearly an hour of music before Drums, a show of stamina for a band now arguably a shadow of its former self.

The closing sequence of the first set, once a spot for raising the roof, is here home to their wannabees and afterthoughts: If The Shoe Fits (no soaring solos from anyone here, despite a great groove); Easy Answers (another decent rhythm track where not much happens, except occasional blasts of Vince’s soul train synthesizer); and Don’t Ease Me In.

In set two, by the ten-minute mark of Eyes Of The World, there is some decent soloing for a while from Vince on piano. The “sometimes we ride on your horses” verse begins at 14:43. Another couple of nondescript minutes later and they head into Eternity, its first appearance in a second set (the only other was 4/2/95). Vince reels off some good runs over the jazz changes later in the piece.

Link to recordings
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1972 Portland, OR

Paramount Theatre

Their first performance at this regal venue. Set two features a twenty-seven-minute The Other One that breaks new ground.

This version of The Other One gets quiet early. By the three-minute mark they’ve deconstructed the main theme, soon entering another dimension (5:30-). Aggressive, dissonant jamming follows, featuring some wonderful avant-garde jazz stuff. It’s Lesh who starts a more recognizable theme around the nine-minute mark (not quite Brubeck’s Take Five) and they head in a new direction.

Shedding their skin once again, Garcia vaguely sketches the main Other One theme (12:00) until it disappears into solitary guitar and bass notes, with occasional cymbals from Bill.

Weir re-enters at 15:20 with what sounds like the first lick from Weather Report Suite: Prelude. Then Garcia creates a new theme with Bill’s military march underneath, becoming like St. Stephen’s younger brother (17:15-), or a cousin to the old Hard To Handle jams. We soon hear Garcia’s slide (17:53-) and dreams of Cosmic Charlie (put on the shelf after 1/21/71, until 6/4/76).

Lesh picks up the pace, and with Bill’s help he sends them into the lily fields (what happened to the first Spanish Lady verse?) (Weir soon realizes his goof and manages to deliver the final line of the first verse).

After twenty-two minutes, it’s just Lesh and Bill, then Lesh all alone. There’s a strong return to the theme, and Weir sings the lily fields verse again, this time with conviction.

Their final note is the upbeat for the Wharf Rat downbeat. Garcia starts the sung bridge—”but I’ll get back”—like a choirboy. Beautiful.

Don’t miss Bill’s drumming in Goin’ Down The Road during Garcia’s solo (3:15-), and Garcia’s psycho ostinato (4:35–4:48).

Link to recordings





1974 Chicago, IL

International Amphitheater

The first of two visits to a venue built to host livestock exhibitions. Amid this fertile environment, we hear what DeadBase recognizes as their second rendition of Slipknot! (see 6/20/74 for the debut), this one coming out of Dark Star.

This rendition of Dark Star is the third of five this year, perhaps unwittingly nearing retirement. Neither verse is sung. It begins with a fairly sustained jam that hints of running out of steam around the seven-minute mark, then Garcia finds something new that propels it further. There are no significant journeys into free space or hard atonal sounds, and instead we get various sound sketches (e.g., around 11:25, it’s just Keith and Bill for a while).

After twenty-one minutes, there’s an interesting, short take (two and a half minutes) on the Slipknot! theme. It slides into a slightly different time signature and rhythm than what you’ll hear in the future, then quiets to a place where Garcia can start Stella Blue.

Encore: Ship of Fools. This song was only placed here one other time (see 6/28/74). Donna joins the “sail away from me” line near the end (ouch) and they try additional harmonizing after that.

Link to recordings





1982 Tempe, AZ

Compton Terrace Amphitheater

After a week off, the summer tour begins in earnest here. The highlights include Crazy Fingers, one of just seven versions in this year’s revival, and a seventeen-minute Estimated Prophet.

The concert opens with Mississippi Half Step, and the first thing you may notice are the muffed lyrics (this also plagues the set-two opener Scarlet Begonias). But keep listening for the lead guitar; it’s bright and mercurial, speedy, and spry on the final jam.

Bird Song bats cleanup, and the jam starts soft and dreamy. Garcia latches on to a new motif around the five-minute mark, then he’s off to the races (5:33-). The race having been run, the crowd cheers, and we get short phrases punctuated by Bill and Mickey, then several restatements of the main Bird Song theme (7:20-) before a return to the vocal. Short but sweet.

In set two, the Scarlet Begonias transition jam holds a surprise: Garcia invents a nifty eighteen-note theme (6:06-), perhaps a musical anagram for Tequila.* Stick around for the interesting work by the rhythm section at the end of the jam.

Estimated Prophet slows a bit around the ten-minute mark, a natural place to head to Eyes Of The World, but they keep going. Weir’s guitar leads the final five minutes, a unique section of rhythm guitar, keyboards, and drums.

Link to recordings

* Tequila (1958) (The Champs).
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[image: image]1972 Portland, OR

Paramount Theatre

There’s plenty of banter tonight, and some technical issues, plus a two-verse, thirty-minute Dark Star.

In set one, despite concern over his equipment—“Well, my monitors don’t work Bear I’m gonna kill ya”—Weir turns in a nearly just exactly perfect performance of Black Throated Wind, though there’s not much soloing on the exit from Garcia.

The second-set Dark Star is one of just three this year where both verses are sung (see 3/23/72 and 5/4/72). The start is lovely, a long, dreamy voyage through the stars. Garcia finds the main theme again around 9:25, and we soon get the first verse. Then it’s all Bill until Lesh joins a minute later. Keith tiptoes in and it becomes a trio, until Garcia rejoins around 15:18.

They slow the train as they approach the nineteen-minute mark, and it becomes a duo, just Garcia and Bill, blues licks on top of a snake chasing its tail. Soon they bid the nightclub jazz goodbye, and open a door to a room of odd sounds: splinters of weirdness, shards of discord, knives of confusion, a rogue satellite spinning out of control. Welcome to the musical not so fun house.

Finally, they throw us a rope as we get a return to the theme (28:05). Garcia has trouble with the first word of verse two, but he’s somehow able to contort “dark” into “mirror” and the rest goes nicely, including Lesh’s “diamonds.”

Comes A Time is a beat away, it begins nearly a cappella. It’s beautifully sung, along with some big rolls from Bill.

DeadBase respondents ranked this concert sixth best of 1972, well ahead of many great Spring performances, e.g., 4/26/72.

Link to recordings





1987 Anaheim, CA

Anaheim Stadium

The final Dead & Dylan concert before a two-week break. Pretty well played top to bottom; there seems to be a faster pace to many of the songs.

Set one has a swift Bird Song. You can hear faint bird sounds at the start of the jam, and it builds to an exciting crescendo.

The set-two Shakedown Street and Terrapin Station are the highlights. Garcia pushes the Shakedown jam to a small peak before the nine-minute mark, and there’s more crescendo-building in the Terrapin exit jam, including blasts of bass from Lesh and waves of cymbals from Bill and Mickey.

Weir has some interesting vocal adventures. On Mexicali Blues, he has trouble starting the third verse (“then a man rode into town”), so they play the first two lines instrumental but he recovers from there. On Throwing Stones, he’s in prime angry young man mode, perhaps inspired by the presence of the angry older man backstage.

Bob Dylan opens his set with Mr. Tambourine Man. It starts roughly, but Garcia’s second solo gets it right, bright and hopeful, ringing around the melody. The rest of the set is a master class in singing ahead of the beat, behind the beat, and everywhere else under the sun, including (sometimes) on the beat.

A solid outing, best heard on the officially released CD or DVD.

Link to recordings





1994 Maryland Heights, MO

Riverport Amphitheatre

The band heads south from Chicago traveling over three hundred miles for the first of two here.

Garcia shows some dexterity tonight. You can hear it early in the set-one Lazy River Road, where he delivers a surprisingly crisp solo along with clear singing.

In set two, there’s more of the same on the opening China Cat Sunflower. Bill and Mickey lay down an aggressive beat that helps propel the lead guitar. On Garcia’s second inside solo, he deftly steps up a staircase. When the transition jam into I Know You Rider begins, the drummers pick up the pace and Garcia has no trouble keeping up, phrasing inventively. Decent to very good 1994 Grateful Dead.

Near the start of I Know You Rider, Garcia vamps and yields to Vince for a bit, but alas, the piano is low in the mix and it’s soon over. There are no vocal problems for Garcia here, his “northbound train” verse has ample locomotion.

Estimated Prophet runs over nineteen minutes, but most of the jam is a jumble of free sounds rather than group-think improvisation; probably nothing you’d want to revisit. But as soon as Bill and Mickey take the reins for Drums, we have a welcome dose of thrust, force, and direction.

Before the Sugar Magnolia closer we get Attics of My Life, one of nine this year. A nice rendering, the harmonies work far better here than, say, on the preceding Wheel.

Link to recordings
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[image: image]1973 Watkins Glen, NY

Grand Prix Race Course

“This whole thing is a fraud, we’re really clever androids.”—P.L.

This Friday night soundcheck before Saturday’s festival morphs into a two-set, ninety-minute wonder. After The Band and The Allman Brothers do their own soundchecks, the Dead play ten tunes, plus a totally improvised Jam amid set two.

The twenty-minute Jam is cymbals and slow notes until around 3:30 when the pace picks up, Garcia tossing off a few quick descending licks that sound Slipknot!-like. It slows and quiets around the ten-minute mark into spacey wanderings. At fourteen minutes, for a moment, it all comes to a halt.

Then they hatch something new, a joyful, percolating two-chord ride. The revelation comes around 16:35, Garcia sounding a melody close to what you’ll hear years later in Fire On The Mountain. Two minutes later, they turn down a different path, Garcia’s notes suggesting all kinds of happy directions. They wind it up, they wind it down, then they start Wharf Rat.

The first set also has its charms. On Big River, you’ll find Keith’s solo better than usual, and the final Garcia solo suggests they could easily have extended this version. Keith is still on fire during the singing of the final verse.

Tennessee Jed is a good example of how loose and relaxed the evening feels (try an audience recording); Keith is rambunctious here, too. It seems they are just letting it all hang out, and the music benefits.

Best. Soundcheck. Ever.

Link to recordings





[image: image]1974 Roanoke, VA

Civic Center

After two days and 673 miles the band makes their first visit to this city (they’ll not return until 7/7/87). The mid set-two U.S. Blues doesn’t quite end, leading to a Jam that they roll into Promised Land.

In set one, Mississippi Half Step features energetic inside solos along with a perfect segue into It Must Have Been The Roses. Me and Bobby McGee has Keith on electric piano; check out his cool fills around the final sung chorus. Tennessee Jed shows off a powerful final guitar solo with speed and direction.

The main meal is the twenty-five-minute Playing In The Band, a version that has no Donna vocals (she does sing elsewhere in the set, e.g., on Row Jimmy). It doesn’t slow until over halfway through, then it’s a Garcia and Bill duet for a while. Around seventeen minutes in, Garcia’s whirling, screeching spaceship hurtles out of control before a nice return to the jam. A great version.

In set two, China Cat Sunflower, oh those Lesh blasts! Garcia solos bright and mercurial, and Weir leads the transition jam. Garcia stumbles a bit into the Feelin’ Groovy passage at 7:30, but you’ll hear superior playing from there.

U.S. Blues ends and they just kind of keep going, creating a rollicking blues-rock jam that Garcia eventually builds to a Truckin’-like peak. The final minute feels like it could go anywhere, until Garcia suggests something Chuck Berry-like. Bill picks it up, then they change keys and Weir begins Promised Land. Unique.

A sleeper of the vintage, deserving of a full listen and perhaps more attention given the highlights (no votes from DeadBase X respondents in 1997).

Link to recordings





1982 Morrison, CO

Red Rocks Amphitheater

Two days and eight hundred and nineteen miles north of their prior gig in Tempe, AZ, they launch the first of three here.

Set two has a Playing In The Band sandwich that begins and ends the set, including a Playin’ Jam after Terrapin Station. You know it might be a special version when you hear Weir scat singing (3:15–4:03)(see also 12/27/81). Brent joins him in the background.

On Terrapin the exit jam lasts just a few minutes, then they sound the Playin’ theme. There’s some interesting chord selections from Weir a couple of minutes into the Jam as they develop something new, with Weir, Brent, and the drummers steering the ship.

A couple of minutes into The Other One, there’s a bit of a slowdown, then another one, like they’re waiting around for a bus (really). Then Lesh erupts with his bass theme and they’re off. The Spanish Lady comes at 4:12, with Brent’s organ fills spiraling around and around Weir’s first two lines.

They come out of that with a few lines of call and response between Garcia and the rest of the band. The jam turns surprisingly powerful—listen for Lesh and Weir—before they escape the lily fields. Is that Brent or Rick Wakeman?

The transition to Stella Blue is a bit labored but they get there, and wow, Garcia’s voice: “There’s noth-in, you-ooooh can hold.”

They end the song with no hint of where they’re going for a full minute, until Brent picks up the Playin’ theme and they finish the song (with more scat singing from Weir on top of Garcia’s final guitar lines).

Good ‘82 on a rainy night in Colorado.

Link to recordings





1994 Maryland Heights, MO

Riverport Amphitheatre

This night pales compared to the night before. The few highlights generally come from the more unassuming songs.

In set one, on Walkin’ Blues, we hear plenty of energy from Weir, and the acoustic slide is appropriate for the tune. There’s an odd sound to the start of Vince’s solo, but after switching to a piano tone it’s far better. Then the instrumental break fizzles as nobody seems to know who should solo next, and the band vamps through an entire verse.

Then you have Jack A Roe, and for a brief moment, after the “see ten thousand fall” verse, voila! flashes of good ol’ Garcia, reeling off guitar lines with some bite and even a phrased thought.

Black Throated Wind is also decent. Weir’s strong voice (except for the muffed first line), and his nod to the locale, brings a cheer (“I left St. Louie, city of blues”). He also throws in an ad lib: “So I give you my eyes, they were just a disguise” (for more of that kind of thing, see the 1990 renditions).

Amid Tom Thumb’s Blues, Garcia switches his approach mid-solo, apparently going for tone and texture, mimicking the drone of a pedal steel. A nice touch, but it’s not well executed, and neither he nor Vince seem to want to take the lead.

On Ramble On Rose, Garcia takes about ten runs, but none are compelling. The seventh fades in and out as he figures out how to turn on his MIDI effect for the eighth.

The set-two Corrina runs twenty minutes, but there’s really not much of note there, unless perhaps you are a Corrina collector (there were 77 renditions; 19 in 1994).

Coming out of Space, Weir’s energy on The Last Time is welcome; it’s a shame there’s no rocked-out lead guitar to accompany him. Days Between is perhaps Garcia’s strongest performance of the night. Both the vocals and the muscular guitar tone are a surprise, with two solo sections.

Link to recordings
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1973 Watkins Glen, NY

Grand Prix Race Course

“From Marin County California, to Watkins Glen, in New York, here we go, the Grateful, Dead.” —B.G.

The group opens the three-band Summer Jam, later coming back on stage in the wee hours of Sunday morning for an all-star encore joined by members of The Band and The Allman Brothers.

Set one is generally well played. Here Comes Sunshine has an odd start to Garcia’s solo, as if he’s stepping on a musical crack in the sidewalk, but he’s clearly in the groove a few minutes later. After they go to the bridge, Garcia blasts off (6:20-), slamming a riff repeatedly.

They close the set with a twenty-three-minute Playing In The Band, with wonderful Weir licks opening the jam. It’s a fabulous version among many great ones this year, remaining up-tempo, jazzy, and consonant through the first fourteen minutes.

The next section is delicate, restrained, yet still filled with jamming, not a bric-a-brac of sounds. Lesh creates harmonics (18:00-), Garcia climbs a wall sideways, then he finds the main theme.

Set two may or may not have opened with Around and Around (listen closely and you’ll hear both piano and organ, suggesting a second keyboard player; if so, it appears to be one of the songs performed during the finale) (in that case, Loose Lucy began set two).

On China Cat Sunflower, Garcia takes some slight liberties with his scripted solo lines. After the “eagle-winged palace” verse, he hands over the lead chores to Weir as usual, and we hear a great version of Weir’s rhythm licks. Then it’s Garcia’s turn and they turn down the heat. It quiets as they feel their way into the Feelin’ Groovy section, a laid-back version until the third time through when sparks fly.

He’s Gone features a final sing-along that gets a rhythm and bluesy boost from Keith (9:45-). On Truckin’, Garcia starts the motor on the jam (5:40-) and they ride on into a Nobody’s Fault But Mine Jam. After two minutes it’s over and they wander. It becomes a Garcia and Lesh duet for another couple of minutes before a deft segue into El Paso.

The all-star cast finale apparently includes several songs not mentioned in most set lists. One of these, Warm And Tender Love,* has some nice contributions from Garcia.

In addition to Not Fade Away, they give Mountain Jam a go (the only other version we have of that one from the Dead is the 11/6/70 “b” Capitol Theater concert). Garcia has a fine time with the melody, going supersonic as they approach the five-minute mark. After a wind down, they crank it up again (10:50-); the lead guitar is off to the races, with more peaks to follow.

Link to recordings

*Percy Sledge (1966).





1982 Morrison, CO

Red Rocks Amphitheater

“This is the annual Red Rocks rainout, but we’re still here.”—B.W.

Another night navigating rainstorms. The first set is good, the second better.

In set two, on Let It Grow, Garcia is greased lightning on the main inside jam, with an impossible tiptoe of six notes to return to the vocals (7:40-). On the final, short “I am” jam (8:38-), he’s all high register, soaring.

During He’s Gone, a beautiful little theme emerges during the exit jam (13:25-); it’s pretty, like Crazy Fingers. The transition to Truckin’ isn’t very slick; the usual crescendo sounds labored, and the exit jam is jumbled (5:45-), with Garcia going one way, Weir another (it sounds like he had a slow blues in mind, like Smokestack Lightning). Garcia then drops out (7:10-) and we get a unique jam for a full five minutes.

Out of Space, Weir pencils out some lines in Spanish, and it becomes a Spanish jam, one of four this year. This one is without the drummers, and has only occasional notes from Lesh and Brent. Garcia then starts a picking pattern that resembles St. Stephen. When he swaps those notes for chords, it becomes a delicious, dastardly tease.

Outside the DeadBase respondents top twenty for the year, it gets the nod over the prior night.

Link to recordings
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1966 Vancouver, British Columbia (Canada)

P.N.E. Garden Auditorium

A mixed bag of blues, bluegrass, California surf, and songs offering extended jamming (Cream Puff War, Viola Lee Blues), plus a Dylan cover (It’s All Over Now, Baby Blue).

There’s also a very early version of Big Boss Man (#3?) and Cardboard Cowboy, which Weir introduces as No Left Turn Unstoned (Lesh wonders aloud whether that’s an anagram or a palindrome).

On Cream Puff War, Garcia quotes briefly from a Moorish text (3:10-), pushing the envelope later (4:50-), then returning to the Arabesque motif (7:00-) before they shut it off. There are only about nine versions of this song, none rendered after 1967.

Viola Lee Blues is next, it has a crisp bite to it. Around 4:40 they kick up the tempo as they do on Caution, and it becomes a runaway train. Worth hanging around to hear them stick the landing.

On the following Beat It On Down The Line, you can hear them discussing how many introductory beats to do (seven).

Link to recordings





1974 Landover, MD

Capital Centre

The band’s first performance at this venue. They will do twenty-eight more here through 1994. Set two gets most of the raves, opening with a near fifty-minute seamless journey.

The set-two opener He’s Gone and Truckin’ are unremarkable, though there’s a nice transition into Nobody’s Fault But Mine, which is performed for the third and last time this year (10/12/77 is the next one). At the end, they shake up the snow globe; who knows where they’re going.

Garcia makes the first move, tracing the lines of The Other One. The Spanish Lady makes an early entrance. Midway through the song, the jam heads elsewhere until they bring it to a close and ponder their next move. What remains is drums, cymbals, and wandering lead guitar. Bill and Jerry go for a stroll, until Garcia begins to sputter and spin like a rogue satellite.

Keith rejoins, Garcia goes to slide, and Bill taps out a military march as they move into a Spanish Jam. They don’t return to The Other One for verse two, and although Keith signals a funkier direction, they transition into Wharf Rat.

Set one closes with Let It Grow. Garcia’s soloing is quite expressive here, one new motif after another (4:54-) and plenty of articulate speed. There’s also a solid to great version of Black Throated Wind. The song’s end highlights Weir’s passionate vocals and Garcia’s fluent, soaring scaler runs to the sky.

Link to recordings





1982 Morrison, CO

Red Rocks Amphitheater

The last night of this stand and it’s still raining, undoubtedly the source of the set-two opener Cold Rain and Snow (just their third of four this year).

Crazy Fingers (“your, rain, falls like . . .”) features expressive inside soloing and fast filigree work on the exit jam; wonderful. After taking a Spanish-Moorish road, they return to peals of joy, then wind it down to a final note before starting I Need A Miracle.

The Miracle exit jam is a long one; it starts about three minutes into the song. Weir brings it to an initial peak with his ringing, repeating slide lick. They continue jamming, taking the temperature down, then Garcia revisits the two-chord Crazy Fingers theme (6:12-), only to give it up and venture into the uncharted. He rattles off Other One sounds, a new jam emerges, and then they fade into Drums.

Space ends with more Other One licks and some hair-raising, window-scraping sounds. They take their time, noodling on it quietly, Lesh and his sledgehammer hiding in the bushes. Weir again delivers some inspired chord bashing, Garcia climbs the wall, and then it all quiets to a whisper again, setting the stage for Lesh’s classic, rising bass line.

After the first Other One verse, there’s more frenzied jamming. We get both verses on this long and special early ‘80s rendition.

High quality ‘82.

Link to recordings





1988 Monterey, CA

Laguna Seca Raceway

After nearly two weeks off, they perform the first of two outdoor afternoon concerts here. Notable is the only Crazy Fingers ever placed between China Cat Sunflower and I Know You Rider, and an old-school Playing In The Band featuring front and back vocal sections not separated by other songs.

In set two, the opening China Cat jam starts off a bit disjointed, and never really peaks, perhaps because they have to lower their speed to get into Crazy Fingers. It may well feel a bit anticlimactic to fans conditioned to hearing the propulsive I Know You Rider.

However, once they get into it, Garcia sings strongly, and it becomes a decent version, until the exit jam when they try to hit the gas and enter Rider. It’s understandable why they did not try this sandwich again.

The Playing In The Band jam begins with wandering, melodic bass lines from Lesh. Garcia later points the way into darker territory, and they all go down the rabbit hole, as it gets curiouser and curiouser, a strange trip of discordant sounds. Then, suddenly, Garcia tosses us a lifeline: the familiar notes of the main Playin’ theme, and a surprising return to the finishing vocals.

Set one gets off to a great start with Iko Iko, another example of Garcia as Mardi Gras phrase master. Brent gets the next solo, ringing with brilliant organ tones. The set also has Brent’s new one, Blow Away (#4), sung with fervor (“if you ain’t got love, you ain’t go nuthin’”).

DeadBase respondents ranked this third best of the year.

Link to recordings





1994 Hebron, OH

Buckeye Lake Music Center

After traveling four hundred and sixty miles, they’re here for just one concert. We have the novelty of multiple rain songs on a rainy night, including a Rain opener (their fifteenth version since its ‘92 debut; the third time in the pole position).

A couple of the ballads receive high marks from some. Standing On The Moon finds Garcia in decent voice, and the encore is their first Mighty Quinn in two years. But there’s not much to rave about here.

Uncle John’s Band is the longest tune of the night, over fourteen minutes, but it’s underwhelming; Garcia’s tone is thin and underpowered. On the exit jam (6:25-) he goes quickly to his MIDI, but it doesn’t help. The next segment (9:05–10:05) nearly falls asleep; it sounds like Lesh is playing just three notes.

Not even the mighty Weir can levitate the second set, with both Saint of Circumstance and I Need A Miracle struggling to achieve liftoff.

Link to recordings





JULY 30

1966 Vancouver, British Columbia (Canada) P.N.E. Garden Auditorium

1970 San Francisco, CA The Matrix
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1966 Vancouver, British Columbia (Canada)

P.N.E. Garden Auditorium

“Grateful Dead from San Francisco!”

An enthusiastic introduction to their opening Dancin’ In The Streets, among the earliest we have. Other very early recordings and rarities include King Bee (#2); One Kind Favor (#2 of four); Hey Little One (#2 of two); and Minglewood Blues (#4).

Pigpen’s harmonica solo near the end of King Bee shows some flair (5:20-). One Kind Favor is given a peppier, bouncier treatment than Dylan’s version on his 1962 debut recording. If played slower, it would resemble their Death Don’t Have No Mercy, which became a staple for the band in 1968.

You’ll hear Minglewood Blues already rocking hard at this juncture. Check out Weir’s voice cracking during the first verse, and his ad libs on the second.

“Well, uh, maybe we’ll see ya later and then again maybe we won’t . . .”

Link to recordings





1970 San Francisco, CA

The Matrix

We have six acoustic songs, including their first To Lay Me Down. They’d shelve it after a few more performances in 1970, and wouldn’t bring it back until 11/9/73.

Some rarities include I Hear A Voice Callin’ (aka A Voice From On High) (#2 of three) and Rosalie McFall (#3).

This concert may have been performed at a different venue (Lion’s Share, San Anselmo, CA).

Acoustic Dead. Perhaps enough said.

Link to recordings





1983 Ventura, CA

Ventura County Fairgrounds

Their first concert in a month, and some rust is showing amid the bright spots. They’ll play two here, and then take three weeks off before beginning their fall tour.

Sugaree makes a rare set-two appearance, opening the frame. The break after the “cool fool” verse has a steady build until Garcia hits the heights and Bill and Mickey start bashing. They nail the landing.

On the next break they’re off and running from the start. Garcia gets his dervish whirling, leaps up to the high notes, then excitedly runs ahead of the drummers with his chords dashing.

Playing In The Band follows, the jam is a good one. Six minutes in there’s high-speed Garcia licks and creative lines from Brent. It winds down with no hint of where it’s going.

Rising out of the polite applause are the stirrings of China Doll. They don’t quite get the tempo as slow as it should be, and the bridge becomes a true train wreck, as Garcia sings “take up your China doll” at half the speed the band is going. Then he fast forwards the “just a little nervous from the fall” line. Ouch.

It would have been easy to bail after that and head to Drums, but they take the exit jam somewhere else for a full five minutes. It has a cadence resembling a Playin’ jam, but it never restates that theme.

In set one, Weir has his own vocal troubles. During the closing Music Never Stopped, he goes blank on “people joinin’ hand in hand” and then whiffs on the entire “crazy rooster” verse (repeating the “moon came up in white” line).

Link to recordings





1988 Monterey, CA

Laguna Seca Raceway

The second of three here, they close with One More Saturday Night and then offer a double encore.

Set one opens with Let The Good Times Roll (#3), then Feel Like A Stranger. The latter has a good jam, Garcia and Lesh both going off in the return to the theme (7:17-); exciting.

In set two, Victim Or The Crime (#7) is short and carries thundering sound effects. On Estimated Prophet, Weir’s particularly animated scat singing starts the jam. Garcia’s guitar work is nimble there and on the following Eyes Of The World.

Space leads to a relatively rare Smokestack Lightning, one of just three this year. Goin’ Down The Road has good energy and the traditional ending. Throwing Stones shows off some exuberant chord bashing from Weir at the end of the inside jam.

Solid but unremarkable ‘88.

Link to recordings





JULY 31

1966 Vancouver, British Columbia (Canada) P.N.E. Garden Auditorium (no set list, no recording)

1967 Toronto, Ontario (Canada) O’Keefe Center (no set list, no recording)

1971 New Haven, CT Yale University, Yale Bowl

1973 Jersey City, NJ Roosevelt Stadium

1974 Hartford, CT Dillon Stadium

1982 Austin, TX Manor Downs

1983 Ventura, CA Ventura County Fairgrounds

1988 Monterey, CA Laguna Seca Raceway

1994 Auburn Hills, MI The Palace







[image: image]1971 New Haven, CT

Yale University, Yale Bowl

Their first visit to New Haven, and the first performances of Sugaree and Mr. Charlie, the latter featuring extra Garcia solos. There are many concert highlights, including a fabulous twenty-two-minute Dark Star.

After Playing In The Band, you can hear Lesh playing the Dark Star tones as they tune up. It begins energetically, then turns slow and spacey by the third minute. Garcia re-sounds the theme, but they quickly disappear into the dusk.

Amid a shower of cymbals and errant notes, they start to come out of the ether near the eight-minute mark. Garcia soars, and off they go. The first verse comes after ten minutes, then they retreat into random sounds in the dark.

Later, Garcia works out a new theme (15:15-), then Lesh triggers a brilliant bust-out of the Feelin’ Groovy theme; wow! Around 18:30, another slowdown. They pick up the main theme again to lay the second verse on us, but it never comes. After a moment or two of silence, they start a rollicking Bird Song.

Other first set highlights include Hard To Handle. On the audience recording, you get a palpable sense of the electricity Pigpen generated with his voice and presence. Amid the jam, Lesh inserts the fourth chord around 5:15, a fine version. And the set has an early take on El Paso (“We’re bringin’ this one back by popular demand”—B.W.).

In set two, Goin’ Down The Road Feelin’ Bad finishes with the Bid You Goodnight coda, then tacks on the extended two chord jam similar to Cold Rain and Snow (5:35-). After a minute, Garcia plays a different melody line, and the new chords have a minor feel (the “Darkness Jam”),* but they quickly return to the Cold Rain-style jam.

Top to bottom, delicious ‘71 Dead.

Link to recordings

*See “Darkness Jam” and others in Deadessays, “The Dead’s Early Thematic Jams,”Grateful Dead Guide, January 8, 2010 (https://deadessays.blogspot.com/search?q=early+thematic+jams).





1973 Jersey City, NJ

Roosevelt Stadium

The first of two here before heading back home to record Wake Of The Flood.

The highlight is the set-one closer, Playing In The Band. Listen to Bill’s drumming, it’s fever pitched by 6:45 as Garcia starts chasing his own behind. You’d think you were hearing a hot jazz session in the basement of the Village Vanguard.

By nine minutes, Garcia briefly drops out and it’s just Keith and Bill for a while. They finally slow it down after eleven minutes, then Garcia goes apoplectic (13:42), shrieking in tongues. After Keith grabs the lead for a bit and a change in volume, Garcia sounds the theme and they are headed back home. There’s a slick bit of soloing before they cap it off (22:00-) with a return to the main theme; the crowd goes wild.

In set two, during the transition jam after China Cat Sunflower, Garcia sounds out of tune right before they start the Feelin’ Groovy section. His second run feels tentative and doesn’t quite hit on all cylinders.

Late in the set, Truckin’ fares better. The jam (5:17-) builds to a solid crescendo and then dissolves (9:00-) into some drumming and rubbery Garcia flailings. Then we get a bass solo (9:54-) backed by Bill. Lesh creates a distinct lead line (10:50-), Garcia joins, and there’s a short jam before a smooth transition into Goin’ Down The Road.

Link to recordings





[image: image]1974 Hartford, CT

Dillon Stadium

One of the band’s best performances of the year. Three sets and many highlights, Garcia in prime form.

Toward the end of set one, China Cat Sunflower contains perhaps the finest example of the Feelin’ Groovy midsection. Weir leads the initial China Cat jam, Garcia follows. Around 6:30, Garcia throws himself into a whirling, twirling trance, and when he comes out of it the band is all in.

They ease into the first run of the Feelin’ Groovy section, and at the end of the little bridge, Garcia ticks off a handful of distinctly phrased notes before he absolutely crushes the second run, one scintillating phrase after another, shining with astonishing clarity. He nails the third one, too. Brilliant phrasing, complete command.

Set two opens with Bertha, and they give it a bouncy cadence, like They Love Each Other. Big River is next; great energy, fabulous soloing.

Eyes Of The World starts with Lesh in the lead, an interesting start to the piece. Garcia is notably expressive throughout. Lesh solos (7:18–9:52) until he is joined by Garcia to guide them into the bridge, wonderfully sustained improvisation.

Around 15:30 they begin to slow the train and head somewhere else, only to return to the bridge that sounds like the one in Unbroken Chain (two lines of eight notes each).

Had enough? They close the set with another eighteen-minute monster, Weather Report Suite.

Set three features one more magnum opus, a many-splendored Truckin’ they steer into two jams (Mind Left Body, and Spanish) before exiting into Wharf Rat. They top it off with an upbeat U.S. Blues, and One More Saturday Night. A must listen.

Encore: Uncle John’s Band.

One of the best 1974 performances. Garcia is particularly strong here, and a likely top-ten Truckin’ (Headyversion voters say #9, and they rank To Lay Me Down #8). But DeadBase X respondents in 1997 had this barely inside the top twenty, preferring many other 1974 dates, especially from May, June, and October.

Link to recordings





1982 Austin, TX

Manor Downs

Two days out of Red Rocks, most of the notable numbers here are in the second set.

Scarlet Begonias opens the final frame. Garcia’s timing on the vocals is a bit off, but his nimble guitar work shines on the transition jam, a mini phrase festival. We get some interesting licks from Weir as well. On Fire On The Mountain, the vocals are far better.

Eyes Of The World has a pretty ending, and the final three minutes is an interesting free jazz quartet (Weir-Brent-Bill-Mickey). It rolls over into a great Drums that carries a pulsating pace. The last couple of minutes of Space has some fun Garcia runs.

Out of Space comes Uncle John’s Band, followed by an interesting attempt to transition into Truckin’ (8:26-). Garcia gets it right, sufficient for Weir to start singing, but for some reason it doesn’t happen. Garcia comes around again, but Weir does not engage. It ends up taking them nearly two minutes to kick it off (“Austin, Detroit, New York, and it’s all on the same street”).

The Truckin’ jam is short, but it rocks hard; Weir’s fancy chords lead the way. In less than thirty seconds, they wind down to Morning Dew. The exit jam starts quiet as a church mouse and they take their time; a slow, lovely build.

DeadBase respondents had this eleventh best of the year, but with far fewer votes than several on this tour (8/10/82, 8/8/82, 8/3/82).

Link to recordings





1983 Ventura, CA

Ventura County Fairgrounds

The second of two here, with no gigs ahead for three weeks. They bid the day goodbye with a double encore: Touch Of Grey and One More Saturday Night.

The concert opens with an energetic Jack Straw. Several Lesh bombs punctuate the exit jam. Friend of the Devil follows, Garcia’s voice sounds fine here, and there’s a sparkly solo from Brent leading the break. The cowboy twofer that comes next is crisp. It sure sounds as if they’re in synch.

Late in set one, the selections continue to be well played. There’s a polished Looks Like Rain, and the closing Deal has a peppy pace, although Garcia is a bit late out of the gate on the latter’s vocals.

In set two, Hell In A Bucket (#8) opens with a minor key sound and some early version lyrics (“you imagine me kissin’, the toe of your boot”)(“for a taste of your pedigreed pride”). Musically, it’s not yet the barnburner it will become.

From there you’ll hear an awkward transition into Scarlet Begonias. The rhythm seems a bit off, and they vamp on it for a good minute and a half before Garcia starts singing. There’s some trouble with the lyrics here and there, but stick around for some spirited soloing on the exit.

Out of Space is a very long The Other One, sixteen minutes or more, depending upon where you slice it. The first six minutes quietly tease the main theme; it’s mostly just Garcia noodling on it, with bits of bass and sloshing of cymbals. Around 7:50 Garcia blurts out a few fat notes, perhaps wondering whether Lesh or Weir will ever engage.

We finally get the Lesh rumble (8:25) and the bus to never ever land heads down the road. Listen for some great soloing as they near the eleven-minute mark, presaging the entrance of the Spanish Lady. We get verse two and then a decently sung Wharf Rat.

A steadier performance than yesterday. Set one might get the nod here.

Link to recordings





1988 Monterey, CA

Laguna Seca Raceway

Their final performance before nearly a month off. Highlights include Bird Song, The Other One, and a guest appearance by David Hidalgo of Los Lobos in set one (he takes fine solos on both Little Red Rooster and West L.A. Fadeaway).

The first set has the usual cast of songs except for their second (and final) rendition of Brent’s new one, Start Your Engines. It sounds like theme music from Top Gun, and you’ll likely find yourself relieved to hear a real Grateful Dead song next.

Bird Song closes the set, and it shows the band could still conjure up some major magic this year. Around the six-minute mark, they climb a slippery, atonal wall, with another soaring peak coming a minute later. They find one more build after that, with the drummers following Garcia’s lead.

Set two is seamless and decently played, with five songs pre-Drums. Hell In A Bucket opens, leading to an early version of Foolish Heart (#7). Two familiar songs follow, easing the path into another of Brent’s new ones, I Will Take You Home (#5).

Out of Space, The Other One emerges amid shimmering whale song and other effects. Garcia at times channels Jean Luc Ponty, while the band summons Sgt. Pepper’s wizardry. Unique.

Instead of the usual segue into a ballad, they noodle for a bit before launching another uptempo number, I Need A Miracle. The concert closes with Morning Dew.

Encore: In The Midnight Hour, their only rendition this year (there were two in ‘87 and one in ‘89 that closed the New Year’s Eve concert).

This concert ranked just inside the DeadBase respondents’ top twenty for the year, but far behind 7/29/88.

Link to recordings





1994 Auburn Hills, MI

The Palace

They keep it interesting, closing set one with In The Midnight Hour (played just once in each of the past three years), and performing a similarly rare Spanish Jam, out of Space.

There’s a bit of a bounce in their step tonight right from the opening Touch of Grey. The nine-song opening set has many uptempo numbers. Midnight Hour is particularly heartwarming, with an ebullient Weir and a fancy finishing coda from Garcia.

They carry the energy over into set two, from the opening Samson & Delilah into the rocking Way To Go Home (check out Vince’s singing), then keeping the pace with New Speedway Boogie and Truckin’. Garcia plays with about as much energy as you’ll find this year, hitting a surprising peak or two in his Samson solos. His Way To Go Home lead playing deserved more length; certain notes recall some of his work on Here Comes Sunshine.

It doesn’t take too long for them to get the New Speedway Boogie rhythm right, and this one seems to have the proper (quick) pace. A flash of Vince’s boogie piano (4:35-) may have you wishing for more. The Truckin’ exit jam has some creative, wandering soloing reminiscent of the old days, with hints of The Other One, before a smooth segue into He’s Gone.

Listen for a surprise on the third run of the He’s Gone inside solo: speed! (4:15-) There’s so much thrust, Garcia barely gets back in time for the bridge, the kind of near mishap you should be glad to hear in this era. He even delivers nifty little fills during that sung bridge (after the “wind don’t blow so strange” and “high cold mountain chain” phrases).

Tied for 20th among the DeadBase X respondents’ top choices for 1994, but likely deserving a higher ranking.

Link to recordings
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APPENDIX

Methodology

There is more art than science to many things, including Grateful Dead concerts. Many factors influence our impressions of music. Here are the methods to this book’s madness.





Recording Quality

What a difference a tape makes. Compare a hissy audience recording with a brilliant Walker-Scotton-Miller soundboard recording, and your opinion about the performance may change considerably.

But soundboards are not a panacea. Some are better than others. And sometimes the audience recording is far richer than any soundboard.

So in the interest of both art and science, I listened to more than one recording of a concert date (if available), typically sampling every audience and soundboard recording. Where a recording was not available on Archive.org, other online sources were used (e.g., YouTube).





Playback Devices and Effects

Some recordings seem to blossom with more volume, while others need no assistance. Undoubtedly, higher quality playback systems with equalization tools will alter the listening experience. But such technology is not readily available to all, and this book is intended to be of interest to both the audiophile as well as the listener still spinning TDK SA-C90s (we know you’re out there).

For this collection of reviews, in the hopes of getting it just exactly perfect, the listening was conducted as a carefully controlled experiment. Each recording was experienced the same way: at roughly the same volume, without headphones, and through similar playback devices, with no changes for treble or bass, and no effects added.

Generally, listening occurred through the built-in speakers of a 2007, 24-inch desktop iMac, and later, a 2019, 27-inch desktop iMac through Edifer E25 desktop speakers.





Recording Type

Video corrupts, and all video corrupts absolutely. The ability to see the musicians’ gestures—smiles, windmills, or downward catatonic stares—undoubtedly influences opinions regarding a performance. Emotions seep in.

Case in point: 4/12/78, a wonderful performance on audio, but completely irresistible on video as we gaze at Garcia’s Grand Canyon grin on Bertha, or his windmills on Truckin’ (see future volumes for a review of this concert).

Video recordings are inherently unfair for three reasons: One, we don’t have videos for most of the 2,000+ Grateful Dead concerts. Two, the vast majority of videos that do exist are from the final ten years of the band’s performance history. Three, many dedicated listeners’ impressions were formed in an audio-only universe (when tapers were polled by DeadBase in the 1990s, video recordings were scarce).

Thus, for purposes of this collection of reviews, I lashed myself to the audio mast so as to avoid, like Odysseus, the Sirens of live concert videos.

One disclaimer: video, where available, was sometimes investigated to fact-check other reviewers’ comments and to cross-check this reviewer’s hypotheses on certain esoterica, e.g., whether a particular riff was created by accordion or synthesizer.





Personal Attendance

There’s a big difference between hearing music live, and hearing a recording. And your experience at a live concert may vary greatly depending upon where you were located (first row? back of the balcony?) and many other subjective factors.

Given the vagaries of memory, none of these reviews is based upon remembrances of concerts past, only upon recent experience with the recordings.





The Element of Surprise

Recordings have 20/20 hindsight. They know what songs are coming next. Yet fundamental to the power of Grateful Dead music is the element of surprise. Magical segues are usually more sublime when the outcome is unknown, a luxury usually not afforded when listening to a recording.

For example, looking at the set list for 3/9/81, you’ll see the band transitioned from Estimated Prophet into Uncle John’s Band. But then you listen to it and realize that they could have gone anywhere. At the concert, the audience was suspended aloft into delicious anticipation, pleasantly if not passionately spellbound.

Accordingly, these reviews sometimes try to account for, and give weight to, this je ne sais quoi that we can only imagine, or that a listener may have witnessed in person.





Personal Bias

Garcia famously stated that the people who like licorice really like licorice, and when it comes to Grateful Dead music, listeners often like their licorice a certain way: with Pigpen; before Brent; before Vince; or in as many different permutations as Baskin-Robbins has flavors.

People are often predisposed to favor concerts based upon positive experiences they had while attending (try convincing someone that their very first show was a lousy performance).

Even authors bent on impartiality are prisoners of their own experience to some extent. Having come of ears in 1979, my own personal bias likely favors the late 1970s (and the 1970s generally) over any other time period.

Reviews in other books and forums typically reflect this kind of personal bias. If you love 1969 concerts, you are more likely to review them extensively, and to review them favorably.

As much as possible, I’ve tried to nip that bias in the bud. One helpful tool was listening to concerts only by calendar date, forcing my head to traverse four decades of Grateful Dead performances on a weekly and sometimes daily basis.

Despite the challenges and perhaps the inherent conflicts, it is still possible to put on the cloak of a neutral observer and employ impartial criteria to provide some guidance on what was happening musically.

Here are some of the criteria used here: creativity and imagination as expressed in melodically and/or harmonically compelling instrumental themes, phrases, motifs, and transitions; vocal clarity and invention; speed; power; song selection; length of songs; set arrangements; and perhaps that certain something that can’t be put into words (to paraphrase what the judge said about pornography, you simply know it when you hear it).





Perspective

If you are well acquainted with, say, one hundred performances, there may be one concert or one song that you consider “the best ever.” But become intimate with over a thousand concerts and your perspective is likely to change.

Consider Sugaree. There are many versions where Garcia is inventive and powerful. But then listen to 5/19/77. It will likely alter your perception on what constitutes a great performance of that song.

Some listeners who favor the 1970s concerts have trouble with the 1980s. But force those folks to listen to a string of 1990s performances, then send them back to 1985, and a new sense of appreciation for the 1980s may take root.

This book will give every fan, from novice to expert, a chance to shake up their respective Grateful Dead kaleidoscopes.





Apples and Oranges

The reviews here do not generally compare concerts across decades, for the same reason you shouldn’t compare Babe Ruth with Hank Aaron. The Grateful Dead were a different band in the 1970s than they were in the 1980s (personnel, instruments, sound system, repertoire, etc.).

There are some people who believe that the band was simply no good after a certain date. The truth is, the band performed well and not well in every decade.

There are perhaps a select few performances that are widely admired across decades (e.g., 5/8/77). But many of those performances are also considered “overrated” (yes, Cornell was voted both “favorite tape” and “most overrated” by DeadBase X survey respondents).





Myopia

Within a single concert, performance quality may vary. A review that does not mention performance errors does not mean that it was error-free. And a review that raves about the performances of certain songs does not necessarily bless every other song performed that night (although sometimes it does).

The focus in the pages you encounter here is generally upon particular performance highlights rather than lowlights.





Historical Data

Any references to “nth time played” or “nth version” are based on the currently available recordings. Here’s an example: the famous 9/3/67 In The Midnight Hour (thirty-one minutes in length) may be referenced as “#8,” but they may have played it many more times before that date. There are missing set lists and missing recordings, mostly affecting concerts performed from 1966 through 1970 (after that we have more complete data).

New recordings are occasionally discovered or made available, which change our understanding, including the number of times a song has been played. As of this writing, In The Midnight Hour appears to have been played more times in 1985 (seven) than in 1966 (six). But when the next 1966 set list or recording surfaces, it may no longer be true.

Historical research continues on whether the band performed on a certain date at a certain venue. I have tended to list concerts for which we have at least one published report, but not where the evidence consists solely of personal recollection. Sources consulted for this purpose included DeadBase 50 (particularly the updates) as well as various blogs.

In sum, this book is based upon data existing at the time of its composition and renders viewpoints that are, somewhat, prisoners of their time frame.





Miscellaneous Factors

Concerts were reviewed one calendar date at a time, from the band’s earliest year (1965) to their final year (1995). Occasionally, one or more of the next day’s concerts were reviewed before finishing the day at hand.





Abbreviations, Shorthand, and Terminology

You will sometimes see “AUD” for audience recording and “SBD” for soundboard recording. The terms “Matrix” and “Ultramatrix” are occasionally used with less precision.

Sometimes songs are referred to using shorthand (e.g., “Baby Blue” for “It’s All Over Now, Baby Blue,” “Women Are Smarter” for “Man Smart, Woman Smarter,” and “UJB” for Uncle John’s Band). Renditions of songs are often denoted parenthetically as “#5” rather than “their fifth.”

Initials that appear next to quotes generally refer to band members or others appearing on stage (“B.G.” = Bill Graham).

For each concert performance reviewed here, the eBook will display a link to one or more of the recordings for that date available on Archive.org. The recording with the most views is listed first, and is referred to as “main,” i.e., main recording. Where reference is made in the book to a particular moment in time (e.g., “3:59-”), this typically refers to the main recording.

Other links beyond the main recording are included to provide more illumination on the performance. In many cases, the less viewed recordings render a better listening experience than those with the more substantial following.

Most links of recordings are accompanied by a footnote with additional information about the recording, such as track list errors, audio quality, song length, and other items.

Names of individuals listed along with the recording link refer to people who taped, transferred, or were involved in some other capacity with the recording.

The annotation “no recording” indicates I found no Archive.org or YouTube recording, although a recording might exist in other databases or private collections.
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